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WhtitI, n wa ALaien ethsC"Ountry he

'SCanada an apologetie country?
Amid the roll of drums, the wa-ving of
s lg and the eager chorus of the- next of
kin- a glrios a bost as they who have

s gone forth to battie, I hear the voice of
Lthe nation answer "No."

I agree with the voice that in arms, inL nergy, in merchandizing and a certain.sort of enterprise, we are capable of holding
our own with any other country in theworld. But there are txva most important factors in

the life and growth of any nation about which we, as
Canadians are chronically apologetic:-politics and art.

Alas for the country that possesses neither great
statesmen-fld5r great artists. There is something weak
in the very nIre of its being.

I do flot admit any limitation in our possibilities in
either direction, but 1 distinctly affirma that while we
dwell on the negative side of our resources, and state
that which is not, instead of that which îs, we shall
continue to be tolerant of men who have gone inta
politics as a ide issue and a game, and of colleges and
conservatories of music who hgave no înstructor in the
study of national music and what it may mean to the
individual composer.

In ail Canada is there, at the present time, one mani
or woman devocting bis or ber tinie ta, writing or lecturing
along a definite Une of this sort, having to do witb the
fahric of Canadian music?

So far as I can find out the answer Îs "no," with the
postscript. " Wbat is there to teach or to lecture about? "

The other day 1 noticed an article in a leading Can-
adian newspape the heading of wbich was heavily
leaded. The cheerful msae ran: "Canada Cannot
Hîave Foli-oangs. But a Canadian School of Com-
position is not Impossible."

That, it seems to me, is absolutely typicai of our
attitude. First, a dash of ice-cold water, and then a
littie Iuke-warm water applied as a faint encouragement.

In this case, the truth is, of course, that we have what
is technically known as - foli-sang " in one of the most
interesting phases imaginable in the Province of (*ebec,
in Northern Ontario, in the nortbern end of New Bns
wick, wberever indeed that delightful type of French-
Canadian-the habitant-reinaîns.

T10 realize these Frencb-Canadian songs and their
x eaning one must go back over twa bundred and

fifty years ago xhen, as we know, sorte aristocrats of
France were lacdged behind the wooden palisades of the
littie citadel of Quebec. Seigneurs priests, great ladies,
nuns, they seezned ta have brougbt with thema as adjuncts
ta their bravery a store of guns, beads, bibles, knitting
needles and sangs.

Corne ta. think of it, every one af these articles is
more than ever ta the fore to-day, so after ail tbey have
proved ta be essential.

The songs were largely those of the people-, gay littie
ditties of love and adventure in towns and villages, and of
grape-grawing and hay-making i the sunny fieds and
upiands of France. These were hummed by the ladies
and their mnaide and by the brave Hienris and Jeans wbo
rnade up the littie companies that followed the se-igneurs
and fougt those desperate battles against Indians, bush
fires andx famines. Mingled with these were the holy

sangs of the prieste and nuns, echoes of the Grregarian

Leacling Ar

Bv KATHERINE HALE

~4

Tribal Melody of Iroquois near Caledonia, Ontario.

chants-than which there is no more austere and
beautiful music-and they began to float through the
stili air and to mingie with the plaintive or merry chan-
sons of the Province and Picardy.

And that generation, all-French, died away, and an-
other arase and the preclous home songs became per-
meated with the keen, Canadian atmosphere, the vivid
early-Canadian ife of struggle and adventure, and
gxadually improvisation stole in until we have now a
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typical and most distinctive sort of thing, that is nat in
theleast a succession of sangs that are French af France,
but wboly French af Canada, a blassoming peculiar
yet quite indigenaus ta the sail.

It bas been mast difficult ta arrange accompaniments
for modern use, as these sangs are sa very aId that tbey
were written belore the major and minor scales appeared
or harmony was much considered in musical bîterature.
Another characteristic is their extreine simplicity, a fine
art, however, lying in the skilfui repetitians and the
quaint monotonous sing-song verses wbich bold such a
warid af pathos and sometimes af camedy witbin their
oft-recumrng phrases. Musical students wMi be inter-
ested in the fact, which gives one same dlue as to dates,
that almost invariably the last ward of the verse bas a
seeming rhyme sa far as vawels are concerned with the
preceding word. This puts the sangs at once into a ciass
with the other French" imperfect rhymes -of which tbe
history of literature tells us. An artist like Yvette
Guilbert bas found much ple-asure in the study of these
French-Canadian sangs, and there ie surely suggestion

tor al musical students in the fact that such folk-songs
exist in abundance near our door -rich material for the
taking.

T HEN the tribal songs of'Canadian Indians make a
great study in themselves. Nearly every important

Govermnent, save that of Canada, employs a specîalist
ta, coilect and preserve national folk-songs and tribal
melodies.

One effort in this direction bas been made in Ontario
wben the Department of Education some years ago
authorized Mr. A. T. Crin gan, of Toronto, to secure
transcriptions of the songs of the Iroquois, of the Indian
Reserve near Caledonia on the Grand River in Ontario.

As there is na written note of music in the record of
any tribe, the hunter for these melodies bas a more or
iess exciting time. The songs came down truly "hy
word of mouth" from one generation ta another. Mr.
Cringan sought the aîd of the useful, necessary grama-
phone, and so the student may to-day hear many songs
of a tribe that is fast fading away.

A study of this music reveais the most striking and
unconventional tonaIitv and rhythm. At first it is al
a jumble of unconnectéd sounds, harsh and unmusicai.
'Te predominating quality is ioudness. Yet, as one
follows and studies the queer tribal melodies with their
monotonaus absence af accent, we find the most fascinat-
ing features. The origin of the sangs is iost in the dim
past. The Indian whose hife is very simple takes every-
thing seriously. A single manotonous air aI a few varia-
tions makes up bis sum aI beauty, and the sang is endeci
at any canvenient point as long as it ceases with the
ceremony or dance wbich it accampanes; and so the
conclusion is often unconventoinai and emphatic. t
would seem that the Indians employ a five-tone scale
ta avoid the interval of the semi-tone. This littie trick
they have acquired in cammon witb the Chinese and the,
Hindoos.

W ENit is realized that there are, in ail, no less than
Yvfifty-eight tribes of Indians in North America, and,

that eacb tribe speaks a language sa separate that even
the root meanîngs of words are different, the mag~nitude
of the task of a study aI tribal sangs may be imagined.

But each tribe bas qualiies in comman, and the fact
is that to express in sang is as natural as the breatb of hIfe
ta, an Indian. Hie makes a sang for everything. Nat
anly are bis thernes the ýusual anes of lave and war, of
death and dancing, but, like the Japanese, be will
epitomize in a tiny frame of music the most ardinary
happening af bis day and generation: the new path cut
tbrough the forest, the red blanket just acquired, the
amakce blowing fram the iiney, the bacon sputtering
in the pan, the whiskey bottie on the she f-these become
epic in bis five-note ar pentatonic scale set in the queer
syncapated rhythm witb its slur up ta an unexpected
climax, and the mournful wbaop dawn.

Modern composers sucb as the American-Cadman, are
finding mucb ta înterest tbem in the adaptation ta,
modern music of these tribal Indian themes.

Wbat about Canadian campasers?
As this is an article of suggestion, 1 shall leave you to

work your way towards a hýetter knowledge af the rich
basic material that lies like an unworked mine at tbe
foundation of Canadian music.
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Zn oro. inthe days ta anme .many a pilgrimage wiil be made
to Brantford, the telepbane City, wbere this mnagnifi
cent group is placed.


