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ON LAKE BRIE.

Upon the further, misty hlIs
Faint gleamn a few white slieep that stray
Among the dusky, distant bills,
That meit long miles and nulles away.

The swailows from thîe lîigh clifi's walls,
Wi'lî ceaselosa wiîugs cleave overliead
A nd o'cr the dark'uiîîgc waî os their c<lls
Grow more remiote, and iuow are dcad.

And voices, unknown v<iiees, risc
Froiiî o<ut the drcauning waves, luit ive
Can oniy humuanly surînise
Their old, unworded înystcry.

Aîuuid the dark, menorial gicicun
The str-gleam and the moonlican steal
Aîîd hapiy tlirougli our hiuman do>nî
The faint, sînali, star-like hope wc feci.

'Io-uiglt thîe waves are lonug andtloiw,
Anti we wlio float upon tiîcir breast
Are nuaddened that we nieyer know
The secret of tire water>s rest.

ARTIJiJIl J. STRINGEJI.

ART NOTES.

Thîe sale of the pictures, sketches, draw-
ings, sud cartooîns by Baronî Icys, a Iielgiauî
art7st wlo died %botut twieuty-five years ag'o,
whiclî w'as lîid last uîîoîth, brings hiefore us
tlic naîlue of one few, if auy, of w'hose works
have founid thueir y'ay te this cunutry. H1e wil
lue lest reineniercd ab thc nîasteu cf Alina
Tadema, wlio at first iiunitîuted liinu cioseiy ini
suiject and maniier oif paiîutiiuug.

Mr. George Bruenieci ]lias just returiied
from a teour ini thec States where a succcssful
exhuibitionu was heldaut Rochiester. ThîcuglIi the
tour was <1uite satisfactcry iL was evideiit thuat
the geuicrai <ieîressi<în was ulot witlî<îît effect
upon art. At llauiitou als<i an exhibition was
hcld uiit withcut resuit. Thue preseuit mîoutlî
ivill lue speut iy this artist lu Toronîto iii studio
work sud lu jreparation for the c<omiug exhibi-
tionus of thec R. C. Academy at Ottawa anud that
of the Ontario Society uit Torn<uto. By sîiecial
re<juest Mr. Brueucli ivili visit aud exhiluit at
Washington dîiriîg tlic mouith of Felruary.
Tlhis gciuiai and excellenit artist deserves flue
stuccess whuiùh aiways attends goid work, eîuergy
and cuterprise.

The Canadiauî Artists' Association, the oh-
ject of wlîiclî is te extcuîd te taste four Cauad-
ian art ly holdinîg cxhîibitionus of tue works cf
cuir ieadiig artists lu smrne ef the siîualier cities
sud towns tliroîugliout thec conutry, lias just
closed. a very successful exhiubitionu in H-amuiliton,
Thuis exhibitioni, wlîiclî was uiidcr the aspîices
of thue Cauîadian Cl oif Haiitonu, ivas lueld
iii thîe fille r00105 of the Art Sliuoul. Tic at-
tenudancee dcurng thte week thîe piietures were
ou vicw ini tic gallery was very gu<od and sev-
cmal of tdie works were disposcdl cf. The coi-
lectionu consistedl cf niuuety water-colours sud
oils, whicli were gocd specinuelus cf tire wcrk cf
thue following artists :Atkinsuu, Beli-Sniith
(Presideut of tire Carludisti Artists' Associa-
tion), Brueumecli, Brymner, Chaiieuicr, Kiiowies,
,Jaeîîbi, Mailly, Matthiew, O)'Brienî, Pauîl Pocol,
Reid, Mrs. Reid, Slierwood, Miss Tuiiy,
Veruier, Homor W'atson and Wickscîi.

Fr<ini the Christunas nuîuber of tice Ccuury
w'e again qiioto, somo items cf interest about
one of thue flrst English artiste oif our day:
Wc are uow in thue studio oif thec forenucit maia
upon the English side cf the Channuel, sud we
leave lis precincts and bis îîresencc with a
sense that lucre, as in the case cf Gerom-e, thme
houer lias leen rightly placed. The workslîep
of Lhe presideut cf the Royal Academy dees trot
impress yen as s veritahîle wcrkshuup, as doca
that of Gerome, uier dees it suggest a luxturi-
ous villa like that cf Alma Tadenua, nor is it a
pictîire-gailery like that of auuy othuer artist, uor
yet a bric-a-brac shep like se many. IL scemus
thc apartment cf a virtuose, lu every sq{uare
foot cf space there hauga or lies sonue work cf
art, ancient or modern, peculiariy rare, choice,
lovely. One feaIts the eye perpetuaily upon
formeu cf beauty. Works cf Phidias and

Micliel Angelo predominate. The Pergamon
frieze, the Hermes of Praxiteles, and the Nîke
of Samothrace are there. These niasterpieces
of I{eilas are nlot behind us ;they are ahead of
us. They open up new vistas in art. "What
are your mnost cherished principles of art' ~"
we ask the president. Il Sincerity is the first
principle," answered Sir Frederick Leighiton;
"1an earnest desire to dIo your very best, and
nu0 compromise. You mlust kuuow Weil whiat
others have dunie,'' hie continues. "You must
express your own life as the Greeks expressed
their life '' (this for the third principle>. '' Ex-
piress it in ternis of beauty, for thit is the
language ivhicli anr artist speaks. Selection is
nceessalry," lie adds, ''as the next, the fiftli,

prnie"In every liidden nook of Sir Fred-
erick's rooni are portfolios filledl with supcrh
chalk-drawings. We find tliree successive
studies for tlîat wolfiderful fiigire "'Solitude."
Here, indeed, isa piieture ;lbore is an ail-round

iasterpiece. It hias power, it lias breath, it
lias sofness, it lias spirituality-the great
cai djial qualities, any one of w]îiclî well knlowîî
or inastered wuuld make the faîne and fortune
of painter or scuiptor-aîîd who kîîows or lias
iiiastcred tin ail to-day but the creator <if

solitude ''

Wliile it la true that many nierits of a
pictuie, especially in thîe technique, can hest be
appreciated by anr artist îîerlîaps by an artist
alone, we have iin the folluwilig clipping fruni
the New Orleanîs 1'ii<eyuie anotlier 'iewx tif tie
questiî'în Eve'yhiudy has lieard the st, ry of
the Atheniaîi cobliler wlio criticised the de-
lineation of a shce ini a picture hy the greatest
of the Grock palîlters, Apelles, but nut every-
Ibody lias giveli it the signiticance it seeîîîs iîîust
truly to express. Tn this view of the iiiatter
it nîay not lie ainiiss to repeat it. Thîe artist
having executed ]lis luicture, placed it in a
w'iîduw close t<î a publiestreet, sud, concealiîig
liimself at bîand, listened to the criticisrn of the

1 iassers-by. A certaini cobhiler bail riu cyes fur
tic extreine lieauty o~f tlîe piece, but tuned al
luis attenîtionî to a slîîî worni ly une <of ilih
figures paiîîtcd iii the sccîîe. Thîe paiuiter
found lus criticisni just, anid altered the slîue
ini accordance wvitlî it. The cohbler passing
by the next day, wvas greatly tlattere<l to lind
luis judgmniit of shues apjiroved, and, growii
bulder, lie piî'ceeded te fiuîd fault witli the
proportionis and beauity cf the nude nynipl
wliose saîîdals lie hiad oîîly at first îîresuînied to
regard, iîicurring, thereby a severe rebuke.
Now the fault cuinniitted by the cuiller was
that lie failod tu understand theo ianiîîg and
expression of a beautiful picture, and enly
esteeined the niere techuujeai details. H1e re-
c0gnizod suiîie defeet iii the lacinit of a siîoe-
string, but lie failedl tu sec the grace, thle actioni
and piassiohn expressed iii the face, figures an([
poses5 of a grup <of beautiful girls. To him
the entire ait if the greatest jiainter in the
woîld hiad licou expeiided iii vain. Ail real
art is intended tc express the trutli in its most
beautifiui fori. Lieauty lias iiaîiy expiressions
running tliroîiglî au entire gainut, frein the
round and dîiiîle<i dlarni <if a clîubby infant
to thîe grand mien aud awful majesty of a Jove,
and froîîî the peace aund repose cf a piastoral
landscaîîe te the terrible subliniity of a hurri-
cane, oir cf a volcanie erîuption, or a v'ast nue-
troîlolis ini the tlîroes of air earti<quake, or
of a trenîeîîdous conflagrationi. A Il art tells its
story te, tluse wli cean understand, but thiere
are those, like tire cobbler of Athens, who re-
gard cîiy teclînicai details and upon whoin ail
that art eaii tell is lost. But it niu8t nuot le
assumed from tluis that only tliose wlî< are
cuitivated and skilled ini the fille arts cau enjoy
tlîeir expression. On thîe contrary, al] art
inust lie se full of nature and cf trutli as to be
capiable of recogniition to a large degree even
by story, even if it sluuuld illustrate, mytlîs or
legends known oiîly te a few. If it be want-
iîîg in this it is a sheer failure.

Thîe most powerful dynanios ever construet-
ed.are the 5,000 horse-power dynamos for the
Cataract Conîstruction Company, Niagara. The
dynamos in question will provide a two-phiase
alternatingy current, having a frequency of 25
alteruations per second, and the voltage is te
le 2,000.

MUJSIC AND THE DRAMA.

MN. Guille, the famous tenor, ivill siuig i
Association Hall on the evening of Jan. 3à
at the concert giveil hv the Toronto Ladie
Quartette.

Paderewski lias written a set of PelIsb
soîîgs which are declared to be remnarkablY
fresli and musical, and fulil of deiigyitfrl
rhytiîmical surprises. Mr. Edivard Lloyd, th'
English tenor, lias been singinig themn-th'
compo«ser jîîaying the accompaniiiitý.,with
"ro'at succcss.

Siegfried Wagner, son cf Richard WVagflere
and wlio it 'vas thotiglit hadl net the aliahtet
talent for mnusic, lias blen conuînctiuîg onie of
Liszt Verein conîcerts in Leipîzig and lus sUC»
cess -as an iîîterpreter has leen 1 ,iienmel4

The programmie eînbraced nuuiibers by lio,
father and Liszt, aud the efleet w'as :upparcitly
magnilficent. His further appearance iu the
saîine capacity is l<eîked forward t< with greSt
interest.

Emil Pauer, [lie c<iîductor of the 130 8toil
Synupliouy Orchestra, lias pruven hiuîself ÉO be
s sclîolarly altlî ugh pedaiitic conductor, eith
very iittle warith, passion, «r pootie îrfagîl 5e
ticli, and lias oniy miade ati ordinuury siiccOe
Tiiere are îlot maiîy great coiducturs hasvil
the refined miusical seiusiblîity, origiiîality, elle
persciial maguetism of the syilipatlOtiO
Nikiscli (Pauer's predecessor> aud the BOOLWft
peopile will have great difficuiry in repliu5e
liiiii satisfactoriiy, a fact wliicli they a11788a

Miss Suuse Ryan, foriiieriy of tlîîs city su
daugIiter of Mr. Peter ityau, lias lieuilgn
in New Yoirk snd 1>hiladeipliia, uncler tue 100
de pîlumîe of Miss Arma Senka, witli siliý L'â
s u ces s. Miss Ryaîî lias a contralto voidS 01
superlative beauty and riclîness, sud bas $el
somle six ur seven years iii Europe cultivt'r
it uider the tuition of Lamj<erti, Marchesh
Shiakespeare, IRaiîdegger andi otiiers. Tho,

etiirelî east have îlot oniy Pbj
enthusiasticaiiy of lier spieîîdid singiugi bu
have coîiplimnited lier oui lier iiaturai
snd general artistie <bilities.

Mr. W.I1. Diîîgie, the latelya polited dr
tor of mlusic ef Albert Coilege, eleville,
nrganist of tile Bridge St. Methodist C1I"~
iu tlîat city, lias rcceuîtly given seule recitol
witu good success. Uc perforuîed a progrAlg
me of m<uderii piano compositious in t110Colo
loge, sud jîiayed the Menidelssohnu G M1i11t
Coincerto at the Philarmonie Society's 0ce
(which lîy the way is uîîdcr the conducterehi
cf' Mrs. Eva Rose York, forîîîenly of TorollO
anid lias in <)Lher ways licou tli.,jflin5lliuigiI!
self. Mr. Dingle studîed in Leipzig anid
doîîbtless ho a valuable acquisition te
musical pirofessiton in Belleville.

The irilliaxît yuig Frenîch iiîiîist 410
Henîri Marteau, wvho lias licou creatin«ui Oeil
sation inithe Old sud New World, with lis 8 joie
viuii pilayiîîg, aîîpeared ini thîe Pavilitn 9il5

Hall, raîider Mr. 1. E. Suckling's local nu319
ment, last Monday evcning the 801'1i ý
Marteau is ccrtaînly a muat finished 01
wonderfnl îierformer, and when i e tlliiki'
lus youtlifuiiess-biiig but a lad of 20 y"e Î
-it seenus the luore astoîîislîing. His ohl
is colossal, lis bowing most graceful, anie

toue !-what sall we say cf sncb sen)1iO),
exquisite t<îues as lie draws fr<u the1l
sumietimes of sucli aînazing power and ric lill
at otlueî times 50 delicate sud etiieriai ,ed
long-drawu siglis !Only a nature end<><io
with the grcatcst nmusical gifts eaui deVeloP -1
se short a tinue sucli positive ma9ster5 00.,
teclinic, in ail its phases of difficulty audco
prehensiveness ;sucli truc initonation~
abandon ;sucli warm golden tones whichh
sud leap eut as if alive aud gliwingà0 0 e<
ferv<uur and i'italized passion. Study au9.
under the guidance 'if the greatest teac,,loe
will net produce sueh anr equipment, it s
be inborii, a gift, bestewed by the Cr"S
The numbers perfermed ly this bighy f ,b
tive and gifted artist inciuded the whole
Mendelssohn "lConcerto," a " Romian1"
Viardot, one of Sarasatc's " Spauish. ),"C
snd a Saint Sacus' "lRondo Capriccio-
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