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- ANECDOTES. THE VOICE, ITS PHYSIOLOGY AND
' CULTIVATION.
E Music Book.—In 1714, the Rev. John Tufts, of the , ' i
Wes: ‘]‘)Ltﬁ'ish ofg Newbury, published a small work on music en- ™ FORM OF A CONVER;’(‘;‘;‘(I)?}: R’?ETWEEN MASTER AN

Aitled “ A very plain and easy introduction to the art of sing-
ing psalm tunes, with cantos or trebles of twenty-cight psalm
tunes, contrived in such a manner as that the lenrner may at-
tain the skill of singing them with the greatest ease imagin-
able. Price six pence, or five shillings a dozon.” Small as
this book was, it was a great novolty, being the first publica-
tion of the kind in New England, if not in America. As late
as 1700 there were not more than four or five tunes known in
“many of the congregations in this country, and in some not
more than two or three, and even these were sung altogether
by rote. These tunes were York, Hackney, St. Mary's, Wind-
sor and Martyrs.

Creerrur. Musio.—The poet Carpani once asked his friend
Haydn how it happened t{:at. his church music was always of
an animating, cheerful and a gay description, Haydn re-
plied: “I cannot make it otherwise. I write according to
the thoughts which I feel. When I think upon God my heart
is so full of joy that the notes dance and leap as it were, from
my pen ; and since God hus given me a cheerful heart, it will
be easily forgiven me that I serve Him with a cheerful
spirit.”” . ‘

Marsys was a blacksmith at Antwerp, but dared to love the
beautiful daughter of a painter. The damsel returned his
passion—the father was inexorabio.

“ Wort thou a painter,” suid he, ¢ she should be thine; but
a blacksmith l—never | ' -

The young man mused and mused; the hammer dropped
from his hand ; the god stirred within him ; a thousand glori-
ous conceptions passed like shadows across his brain. -

“ T will be a painter,” said he. But again his soul was cast
down as he reflected on his ignorance of the mechanical part
of the art, and genius trembled at his own fiat. His first
efforty rcassured him. He drew, and the lines that came were
the features of that one loved and lovely face engraved on his
heart.

«T will
mel”

Finished—he showed his work to tbe astonished father.
*There!" said he, I claim the prize, for I am a painter !

He cxchanged his portrait for the original; continued to
love aud to paint; became eminent among the sons of art in
his day and generation ; and dying, was buried honorably in
the cathedral of his native city, where they wrote upon his
tomb, « Connubialis amor de muliebre fecit apellen ! ”

Tee Wains or GEnws.——Haydn, when he sat down to com-
pose, always dressed himself with the greatest care, had his
air nicely powdered, and put on his best suit. Frederick II.
bad given him a diamond ring, and Haydn declared that if he
happened to begin without it, he could not-summon a single
idea. He could write only on the finest paper, and was as
particular in forming his notes as if ho had been engraving
them on copper plate. After these miuute preparations he
began choosing the theme of his subject by imagining to him-
self the incidents.of somo little adventure or romance......
Gluck, when he feolt himself in & humor to compose, had his
pianoforte carried into a beautiful meadow, and, with a bottle
of champagne on either side of him, transported his imagina-
- tion into elysium......Sarti, a man of gloomy imagina?:ion,
preferred tho funeral stillnoss of a spacious room dimly
lighted by a single lamp...... Cimaroza delighted in noise and
mirth, surrounded by a party of gay friengs he conceived his
operas, and, as the ideas presented themselves, he seized and
embodied them. In this way he planned that beautiful comic
opera, Il Matrimonia Secreto.......Paesiello composed (his)
Barbiere de Seviglia and La Molinara in bed......Sacchini de-
clared t.hat he never had any moments of inspiration except
when his two favorite cats were sitting on each shoulder,

paint her portrait!” cried he. *Love will inspire

- (By J. Davenport Kerrison.)
Master.—The human voice is the most beautiful, yet dd
cate of all musical instruments. Superior in quality of tq
and flexibility, unapproachsble in its wondrous power
emotional expression, and far transcending all musical inst
ments of human construction in its power of giving expressiq
to living thoughts and sentiments. :

Scrorar.—Does evory one possess a voice ?

Master.— Yer, undoubtedly,every human being, in & nor
state, possesses & voice, and is capable of uttering mus'iq
sounds.

ScroraR.—Why, then, does not every one sing ?

Master.—This is the very question I wanted to bring of
I have just said the human voice is an instrument, and 1 ug
the term not figuratively, but literally. Lot me, therefog
answer your gquestion by asking you another. Although
possessed a violin, could you play upon it until you learned§
use it ? 3

Scmovar.—I begin to understand. If one possesses an §
strument (i.e. a voice), all then one has to do is to commeg
to learn to sing ? ° TP

" Master.—You bave, naturally enough fallen into the coff
mon crror. After a piano has been constructed there remaf
yet much to be done before itis fit to play upon. Its aciy
must be regulated, its tones graded and qualified ; and fing
it must be tuned. And this is a very exact parallel to the|§
quirements of the human voice before it is fit to be uscd af
singing instrument, or in other words to be sung with. #

Scrorar.—Do I understand you then to say that no one sig
naturally ? . B

Master.—Singing is not-the voice but the use of the vol
What I presume you mean to enquire is, are there no voity
naturally perfect ? _ : :

Scaorar.—That is what I wish to know. !

Master.—While admitting that a few voices in a natyf
state do possess nearly all the requirements of a perfectf
strument, in the majority of cases the roverse is found tof
true. No two pianos will come from the factory into §
regulating and finishing room in precisely the same sty
Sorne will require more, some less time and labor to brjl
them into a state of perfect finish. And although occasion;
an instrument may present itself in a more nearly per
state than the average, and require But little attention at |
hands of the finishers, yet no one would think of dispensi§
with the finishing room on that account. So it is with
voice. Occasionally some one voice presents itgelf, whiclf
point of ‘quality of tone, cvenness of scale and extent of i
pass requires little at the hands of the finisher. Such volf§
are exceptional and thereby only prove the rule.

Scaovar.—How many different kinds of voices are th§
and what are their characteristics ? '

Masrer.—There are six recognized types of voice,
Baritone and Tenor, Contralto,%dezzo (or half) Soprano
Soprano. The former three are male, the latter female.
average compass of the human voice is about two octaves, alji
the soprano sometimes exceeds that extent by several ndl
I will speak of the compass and characteristics of the varf§
voices in the order in which I have given them. The tong
the bass ave the deepest in the scale of sounds produced byf§
human voice, averaging from B, below the bass cleff, to F\§
first space in the treble cleff (actual pitch). The qualit
the tone is sombre, vibratory and sonorous. The bariton
about a third higher, and may be regarded as extending I§
G, first line on the bass staff, to G, the second line on |
treble cleff. The quality of the baritone is vibratory
emotional, but less sonorous than the bass. The compa}
the tenor extends from A, the first space in the bass cleff
A, the sccond space, or B, third line in the treble cleff..
tenor tones are less vibrating than’ those of the baritone, |8




