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ANECDOTES.

EARLY MUSic Boo.-In 1714, the Bey. John Tufts, of the
west parish of Newbury, published a small work on musiceon-
.titled '-A very plain and easy introduction to the art of sing.
ing psalm tunes, with cantos or trebles cf twenty-eight psalm
tunes, coiitrivod in sueh a manner as thiat the loarner mnay at-
tain the skill of singing tbem wvith the greatest eage imagin-
able. Prie six pence, Or fivo shillings a dozon.", SmaIi as
this book was, it ivas a groat inoveity, being the flrst; publica-
tion of the 1ind in New Engiand, ifnao ini America. As late
as 1700 thei'e wero flot more than four or five tunes known in
inany of the cengregations in this Country, and in some not
more than two or threo, and oven theso werc suug aitogether
by rote. These tunes were York, H11ackney, St. Mary's, Wind-
sor and Martyrs.

CHEERFIUL M usî.-The poet Carpani once asked his friend
Haydn bowv it happened that bis church mnusic wnas always of
an anitnating, obeerful and a gay description. Haydn re-
plied: IlI Cannet niake it ôtherwise. I write uccording to
the thougbts which 1 feel. When I think upon God mny heurt
is Bo fui o? joy that the notes danco and bnap as it weî'e, frorn

my pen; and since God bus given me a oheerful heart, it wili
be easily forgiven me that I serve Him with a cheer-ful
spirit."

MÂTsys wau a blaektimith at Antîverp, but dared to love the
beautifuil daughter of a painter. The damsel returned bis
passion-the fathor was inexorable.

IlWort thou a painter,)" suid ls, "sho should lie thine; but
a blacksmith I-nover l"

The youîig man musod and mused; the hammier dî-opped
from. bis hand; the god stirred ivithin bum; a thousand gloî-i-
ous conceptions passod like sbadows across bis brain.

IlI will be a painter, said lie. But agai n-bis seul was cast
down as lie reflscted on bis ignorance cf the inecbanical part
cf the art, and gonins trsmbled at bis own fiat. His irist
efforta roassured hima. He drew, and thelines thate am .e «vere
the features cf that one lovcd and lovcly face engraved on bis
heurt.

III will paint lier portrait i cried lie. "Love wvill inspire
moe"

Finisbcd-he sbowed bis work te the astonishied father.
"There 1" said hc, " 1elaim the prize, for I am apvainter !1"

Rie echanged lais portrait for the original; eontinued te
love atîd te paint; became omineont amotig the sons of art in
bis day and greneration; and dying, wvas buried hlor,,orab1ly in
tbe catheda cf W8s native City, wbere thoy wrote tapon bis
tom b, Il onnubialià amor de muliebre fecit apel. len 1"j

THE WmuDs OF GzENus.-Haydn, wvhen ho ksut down, te coin-
pose, always drsssed bimef witb tbe greatest caî-e, had bis
bair nicely powdersd, and put on bis best suit. Frederick IL.
bad givon bum a diamond ring, and Hiaydn declared that if hie
happened te b6gin without it, lie couid not- sumnon a single
idea. Bce could write only on, the finest pape-, and was aýs
partieular in formning bis notes as if bo bad been sngraving,
tbem on coppet- Plate. After these miDute proparations he
began cboosupg the theme of bis subjeet by imaginingr te him-
self the incidents. o? seine little advsntui-s or romace
Gluck, whsn bie feit biniself in a humer te compose, bad bis
pianoforite cari'ied into a beauitiful meadow, and, witb a bottle
of champagne on sither sjide o? him, transported bis imagina-
tien into elysi.um ... Sarti, a man cf gleomy imagination,
pr-efo,.r6d'tho funeral stiliness cf a spacious room, dimly
lightsd by a single lamp .i.. aroza deligbted ini noise and
niîrtb, surrounded by a Party cf gay fisneds lis conceivsd his
Operas, and, as the ideas presented thomselves, ho seizod and
embodied tbem. In ibis way bie planned that beautifal comie
opera, B1 Matrimonia ,Seoreto...Paoselio composed (bis)
.Barbiere de Seviglia and La Mdolinara in bed .. Sacchini de-
clitred tbat lie never had any moments of inspraio exep
when bis two favorite eas were sitting on eao shoulde

THE VOLCE, ITS- PHYSIOLOGY AND
CULTIVÂTION.

IN FORM 0F A CONVERSATION BETWEEN MASTER AI
SCHOLAR.

(By J. Davoenpor-t Kierriisoii)
MASTELt-The human veice is the most beautiful, yet d(

Cate cf' ail musical instruments. Supoi'ior in quaiity of tU
and flexibility, unapproachabie in its wondrous poweî'
omotional expression, and far trafiasCnding ai Musical insti
monits of buman construction in its power cf giving expressi
to living thouglite and sentiments.

SCHOLAR.-Does evory -one possess a voie?
MASTR.-YeP, undoubtedly,svery buman being, in a noru

state, possessos a voie, and is capable of uttering musi,
sounda.

ScHoLAR.-Why, then, dos not every one sing ?
MASTER.-This is the vory question I wanted to bringo

I bave just said the human voie is an instrument, and 1 w
the terin net figuratively, but literally. Lut me, therefo
answer your question by asking you another. Altbough
possessed a violin, couid you play upon it until yen learned
use it 2

SCOLA.-I begin to understand. If one possosses an
struinent (i.e. a voice), ail thon e bas to do ib te commei
te learn te sing?

IMASTBR.-You have, naturally enoughi fallen into the c(
mon errer. After a piano bas been constructed there rema
yet rnuel te lie d'one before it'is fi'. te play tapon. Its aot
must be regulated, its tones graded and quahified; and finà
it ,nust bie tuned. And thîs is a very exact parallel. te the
quirements cf the bunian voie beforo it is tit to bis uscda
singing instrument, or in other words te bie sung witli.

ScHoLA.-Do I undcrstand you thon te gay that ne oes si
naturaliy ?

MASTER.-Singing iS net tMe voice but the use cf the VO
Wbat I presuine yeni mean te enquire is, are there ne voi
natuî'al ly peî.fect ?

SCHOL.ý.-Tliat ii what I wishi te knoNv.
MAsTrit.-W bile idnittino- that a feov voices if a nat

state de possess niearly ail the requiremients cf a perfect
stî'ument, in tho nîajority cf' cases the reverse is found t
true. No two pianos will come fromi the lhctory into
regulating and finishing room in preciseiy the same st
Somue will roquire more, some less time dnd labor te b
tbein into a stateocf peî'fcct finish. And altbough occasion
an instrument may present itself in a more nsarly per'
state tiîan the average, and requiro lut little attention at
bauds of the finisghei's, y7et ne oe would think cf dispen
with the flnishing room on that account. Se it is with
veice. Oceasionally some ens voice presents itself, whicl
point cf'quaiity of tone, evennes)s of.seule and extent of
page î'equiros little at the bauds o? the finisher. Sunob vo
are exceptional and theî'eby oniy pi-ove the i-nie.

ScHoLA.-HOtW many difforent kinds cf veices are tb
and what au-e their ebaractai-istice ?

MASTE.-Tbsî'e are six i'ecegnized types o? voie,
Bariton «e and Tono-, Contralto, Mezzo (ci' halfi Sopirano
Soprano. The former- three are maIe, the latter- femnale.
av'erage cômpass cf the bunian voie i8 about two octaves, a
the soprano -sometimes exceeds tbat oxtent by ssveral u
I will speakz o? the compasa and ebaracteristies cf the vai
veices ini theo îdeî' in wbich I have given thein. The ton
the base ar-e the deepest in the scals cf sounds produced by
human voic.e, averaging fî'cm B, bebow the linon cleif, to b
firet spaco in the treble cleif (actuai piteli). The qualit
the tone us sombrie, vibi-atoî'y and sonoî-çus. Tbe bai-itou
about a third higheî-, and may bo î-egarded as exteïîding
G, fia-st lune on the baSs staff, te G, the second lino on
treble cbeft. The quality of the baritoue is vibratory
emotional, but les sonoî'ous than the bass. The compa
the teor extends frein A, the first space in the bass CIe
A, the second space, er Bà, tbird lins in the treble oisif..
teoer tenes are legs vibî-ating thani those o? the baritone,


