
of harmony, Of sentiment, of love and adoration was theirs-Persano, Giotto,Donatello, Della Robbia, Ghiberti'

H Religions faith was the stimulus which inspired their geniusand devotion.ow much is art ndebted to these sculptors of the early Renaissance !In the conception of a noble edifice, the architect has cros'ed the borderIne of a mere building- i.e., a huge cube with holes to admit light and en-trance--and entered the domain of the painter and sculptor. Form, in its firststage, viz., the handling and arranging into harmony of the gross massesor masonry, so as to bring about the greatest effect of beauty and propor-tion ; reahzmg a noble outine or form in the gross. The carver must nowjoin him i decorative enrichments to makre the work interesting and repaye oser Inspection-form in detail or abstract ; still only ornament, Thesculptor then takes him to a higher plane, with emblematic or symbolic
figures, mn basso or alto relievo, or round attached form in transition, inWhieb the walis gently breathe the story or mind of the building. its historyor purpose. No form of art is more profount, than these children of themist emerging fron fancy into reality-form in the first stage of statuary.

Every building of importance should be treated in this way, and wouldtherefore be an object lesson and work of interest forever, not only to thosewho see it many umes-perbaps every day of their lives -but also to thestranger; tbe most emphatic record of civic or national achievements,
events or progress.

The Reformation gave the death knell tosculpture and ornamentation for
a time in Protestant countries, till a church became bereft of all beauty.
The Gothic was treated similarly to the Classic -shorn of its art-the shell
only remaining, and ail art sufiered in consequence.

How sad it is to look upon our cathedrals in brick-not in form, but, alas,-m texture and color. It is only during the last quarter of thiscentury thrat we are beginning to awake fron this iconoclastic superstitionand belheve that we eau worship God " li spirit and in truth,' and at thesaie ime beautify his bouse with tinted walls and stained glass, and otherdecorations,
Freedom and toleration are the spirit of the age, and the Impulse in artis to discover somcthing new and best adapted to our surroundings nararchitecture we are in a state of transition, if not of chaos, and in danger Of

degenerating into confusion andi ugliness. It is this critical Stage that
affords the opportunity for our architects to create a style that wthle
retaning ail thi is beautiful in the heritage of the past, will met te, re-
quirements of the climate, and be distinctly national in charactere or e-
and expression. nament

Form is the first element of the beautiful i aesthetics, ani in e
everything we see and hear in nature and art, from the throat uf a utnces
gale or a Patti, the melody of a Stradevarius, to the acoustics of :i building
and should be the object of study from the lowest step to the hi9hest pin
nacle of a structure. In a wider sense it also affects the layng nust of
streets, parks, squares and gardens; the selection of a site, the raisepteau or eminence, grandeur upon which important edifices rnay be erectedtbe fountain, steps and terraced walk, with sculptured vases and ideal statu-arv, snch as we see at the Crystal Palace, Versailles, the Tuilleries Gardensor in Edinburgh. AIl are fornl. percep:ible to sight and touch, and instinctwith lifte and power to give us joy and elevate our souls, improve our man-ners and relheve our daily burthens

The modern Romanesque does not impress you with a sense of grandeuror beauty. Its basket-work ornament, unlhke the longer and more gracefulGothic plant life, 1s indeflnite and confusing, and with the horrible heais ofanimalis called - grotesque," is barbarous It no doubt originated in thelaly stages of nbility to imitate life butter. It is unfit for a woman towh0k eprn, and should be banished from the front, or any part of a buildingwere nhtiesson of beauty sbould be presented. There is a place for thecen vextinnsbut as itin of as possible. The lamp of truth in art hasbeurn extinguishe4 ao y rimes bY wars and puritanism, tisai forme stilI
goes on crutches in the respect of carving and sculpture. t

Foliage, fruit, flowers and other imitations of orgasie .bjets shali kecp
as close to nature as possible, to be of interst, due regard bcts shud te tenature of the material employed . r i nature soui ba more largoiy
dirawn frot for objects of ornament, andc eacute u Use uores ig tsnatural beauty. The divine sculptor has furnishd in lithe fuy noble ani
beautiful exanples for imitation, to wt---the "On, the the man norse. te
ox, the ram, the hound, the deer and gazelle ; th'e e ger the hos, the
and other birds ; the dolphin, the n tutilus, and othea ,he swan, the dove
Many of these are symbolic ; all are grand or beautiful o Use deep.
in appropriate positions, wouldi be of far greater interest than aonent
scrolls, and serve to remind us of the wonders of nature. convemional

The higher stages of sculpture Proper, viz., figure subjects in rellefand thestatue, or group in the round form, may be termed the " lamp of ife and
provision should be made for each of these formis in every building wicclaims to be a work of architecture. The relief has been described as the
shibboleth or watchword of art. and bas a Philosophy peculiarly its own. It
isspecially adapted for emblematic figures, filing spaces in the architecture,
and for special subjects in the history of the insttuion to which the buLild-
ing is dedicated, on the exterior or in positions where painting is undesirable.

The entrance and inner halls, vestibule and staircase, are suitable for
natural or emblematic statuary, brackets for busts, and niches for statues ofthe genus loci, founder or benefactor, care being taken by the architect thatlight is provided at a suitable angle for both night and day.The highest stage of sculpture bas no necessary connection with a build-ing, unles from local circumstances. It is reached in either the group orsolitary figure, expressing an abstract motif, an emotion or passion, or anyof tise higher attributes of our being, or the elemnents of nature which maybear personification, or in national monuments where philanthropy, states-manship or patriotism are comisemorated.

The next impnrtant member of the aesthetie trinity is color, and when weconsider the share this element occupies in the book of nature-bow generously the Almighty has decked his creatures hether oaur wondring up-
turnedi eyes gaze into tihe inf lite azure of the hrave oerrangingdfirmament,
fretted with golden fire ; the jasper of the v'esty deep; tise carnation of the
rose; tise pallor or orange of tie lily-eacs with s spiritual signicance
and relation to form and sound -e recoith ait once te lengt anti
depth and breadth of bis boundless generoty n aths particular gfth and
we marvel how it can be possible that in the 9yh century, mari shoul even
in his most joyous and festive moments, clo he ieulf i, mlack from, hea
to foot-a color that is always alluded to in terms of horror banti fsociatd
with Our worst enemy, and one that is the leaetse in raturs kaleidescope.

Color is nature's lite and light and joy-g ee ant wen ts preseoe s
witbbeld from us, our spirits are in like masure dep essed. To speak of berriches requires tbe rhapsody of the poet ; ta cnmprehend ber glory, the eyeand wings of the eagle, to carry us to the foor of heaven. The painter isprivileged to penetrate ber hiddten mysteries and capture the fieeting subtle-ties Of ber ever-changng moads.

In architecture, the scheme of color decoration should receite the mostcareful consideration. and be in relation and conjunction with the carvingand ornament in form. In all important buildings spaces should be providedin the halls, staircase and ceilings, arches and domes, for special frescoesby artists of ability, affording opportunity for tableaux of prominent inci-
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dents or scenes in the life of the country, in alliance with the objects of the
building. By this means the skill of our eininent painters could be utilized
for the education, happiness and intellectual enjoymient of the people.
Stained glass. mosaic, furnishing anti lighting, should ail be included in the
One schene of design, and require the same mind and care in their use-the
cardinal virtue of ail decoration being strictly observed, viz., the securing
of cluster and space, and repose, so essenttal in art.

In order to effect a complete aesthetic harmony, texture-its substance,
or rather, material-bes to be considered, which, of course, us involved so
largely in color that the one can hiardily be discussed without the otier,
bearing, as it does, the same relation to form as torm does to soundi.
The ancients saw the importance of producing color and texture, and where
costly marbles could not be procured, the artificial substitute approaching
as nearly as possible to the semi-transparent beauty of marble was pro-
vided. Stone is the next best material, especially for carving, but cannot
be relied upon ta stand clinatic influences, besides not fulfilltng the highest
aesthetic requirements. Brick, as it bas been used, is an abomination,
but we are glati to see improvements taking place in rts manufacture.
Greater size and neutrality of color, combined with a soft or egg-shell
glaze, may rentier it inuch more acceptable. Undler this head 1 may men-
tion a material which, now existing, but not in general use, having ail the
beauty of texture and colors of marble, is not affected bv climate.

In the brie! remarks the present opportunity has afforided nie, I have en-
deavored ta show the important place Forim occupies in the elements of the
beautiful, especially in its pre-eminent phases of architecture and sculpture,
and the influence :t must have upon the dignity and attractiveness of a city
of learning, art and culture, and as the medium of expression of a nation
illustrious in noble deeds and beneficence ; yet I feel the fringe only of the
subject bas been approached.

Before concluding this paper, I venture to call attention to two or three
matters seriously affecting the beauty of our city, and which constitute an
outrage to good taste and comnon sense :

est. The dangerous and unsightly trolley, telephone and electric light
poles, wires, &c., which should never have been erected in a city like Toi-
onto.

2nd. The want of public squares, tastefully laid out. The objectionable
mode of taxing lawns at the side of residences.

3rd. The disposition to buildi up our principal corners to an angle instead
of Io an octagua or circus.

4 th. We are now erecting municipal buildings of a costly character, and
if the aystem of building without regard to beauty is allowed ta continue,
the view as you ascend Bay street will be narrowed, and the Court House
dwarfed by some enterprising nerchants. Such a course would be worse
than a blunder, and should not be allowed to take place at any price.

Many other points in Lonnection with the aesthetic welfare of our city
demand immedtiate attention. What is required to prevent future mistakes,
and perhaps rectify past errors, is the appointment of some central author-
icy, such as a City Architect or Minister of Public Works, to prevent the
erection of tsnsightly buildings, and preserve important open places as
gardens. Such, a person or board of control shsould be appointed for their
known taste and abilities, and they should be backed up by an association
of dilletanti, both professional and lay, who woulid carefully guard the aes-
thetie interests of the city, and render it the pride of her inhabitants, tbe
admiration of its visitors and the envy of other cities.

Brethren in Art-As the genii and guardians of the beautiful, in ail that
concerns the artistic progress of your country, and the cities in which you
dwell, you are called upon to devote. your talents. your love and your
watchftulness to ber service ; to bind yourselves together mn the Brotherhood
of Art, for ber defence; for the vanquishment of the Phiistine and the
Utilîtarian ; for the prevention of errors and incongruities, outrages to taste
and beauty, frequently occurring, antid which now ihieaten irreparable in-
jury to the few remaining places of interest in this city ; that you apply
your genius to the development of a ditminctly Canadian Architecture,
suitable to the conditions of the country, and upon which shall be implanted
in sculpture and puînting, the romance and lore of her history, the valour
of ber sons, the beauty of her dlaughters and the industry and resources of
ier people, together with the picturesque grandeur of your scenery and
skies-notes of harloy and patriotism, which shali shed lustre upon your
country, inspire the poet, the musician and the historian, and earn for your-
selves a niche in the eternal temple of fame.

DISCUSSION.
The President said he felt we ail nust have greatlv enjoyed

Mr. MacCarthy's admirable paper. He thought the range of
subject matter in the papers read ait the present convention showed
the great scope of the architectural profession.

Mr. Aylsworthi said no doubt the members were being edu-
cated as architects and artists, but something further was needed.
He would- ask, are the people at large being educated as fast as
they might be to a higher -legree of artistic taste ? Until there
prevailed a sentiment of patriotisms among the people it was
useless to look for the production of grand public buildings, nor
without a national religious feeling could be expected noble
temples such as were to be fotnd in otherlands. iis reading
ise had corne across an extract which be would like to read. It
would have been a source of great satisfaction could he have
told the Convention that it emanated from the City Council ofToronto, but truth compelled him to say that it dame from the
archives of the city of Florence, and it was aome 00i years oldt.
It would explain to a certain extent how the durable and mag-
ificent buildings which delighted the eye of the traveller in

older lands than our own, came into existence. It was the de-
cision of what in our days would be called the Council, after the
destruction of One of the Florentine churches:

" Whereas, it is of the highest interest to a people of illus-
trious origin, so to proceed in their affairs that men may per-
ceive fromn their external works that their designs were at once
wise and magnanimous ; it is therefore ordered that Arnolfo,
Architect of our Commune, prepare a model or design for the
rebuilding Of Santa Reparta, with such siupreme and lavisi mag-
nificence that neither tie industry nor the capacity of man shall
be able to devise anything more grand or more beautiful ; inas-
much as the most judicious in this city have pronounced the
opinion in public and private conferences that no work of the
commune should be utidertaken unless the design be to make it
correspondent with a heart which is of the greatest nature, be-
cause conposed of the spirit of nany citizens united together in
one single wili."


