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of har i ; f

ch:e;gﬁ?&"bﬁlfﬂ?ﬁ&'} églig:‘??d adoration was theirs—Persano, Giotto,
” & ' !

How lrﬁluo:;f ifsa::‘t ‘;‘:ladseg:e stimulus which inspired their geniusand devotion.

In'ths cohtsption i ,Ed to these sculptors of the early Renaissance !

Y of. mese butidin a noble edifice, the architect has crosced the border
trance—and entered llg— l.e., a huge cube with holes to admit light and en-
stage, viz., the b, e domain of the painter and sculptor. Form, in its first
or masonry, so as 1 lt;?g and arranging into harmony of the gross masses
tion ; l‘ealiz.in . (i)l ring about the greatest effect of beauty and propor-
jolty him fn de%:o noble outline or form in the gross. The carver must now
okt e rative enr_xchmengs to make the wnr.k interesting and repay
sculptor then 1 ]r(x—form in detail or abstract ; still only ornament. The

gures, in fo akes him to a higher plane, with emblematic or symbolic
whieh ;he wall:m or alto relzevo.' or round atgached form in transition, in
or purposs I\? gently breath_e the story or mind of the building, its history
L -i f0 form ot art is more profouqd, than these children of the

T hg rllcig rom fancy into reality—form in the first stage of statuary.
therefoi,e l;“ ing of importance should be treated in this way, and would
wh o be an object lesson and work of interest forever, not ouly to those
s G It many times—perhaps every day of their lives—but also to the

ger; the most emphatic record of civic or national achievements
EVENLs or progress. if

The Reformation gave the death knell to sculpture and ornamentation for
a time in Protestant countries, till a church became bereft of all beaut
The Gothic was treated similarly to the Classic —shorn of its art—the she);i
only remaining, and all art suftered in consequence,

_How sad it is to look upon our cathedrals in brick—not in form, but, alas
—in texture and color. It is only during the last quarter oi‘ 1hi§
century that we are beginning to awake from this iconoclastic superstiti
and be}nevebthat we can worship God ‘““in spirit and in truth o aﬁd S::(:zz
sa . ks . ¥ > (4 L
de?:\:r;;;gis.eaunfy ‘his house with tinted walls and stained glass, and other

Freedom and toleration are the spirit i i
is to discover something new and gest ‘:fd;l;'fc:gfé :l'l’:l s;h‘_‘l’_;::‘n%!ke in art
adrechltectuxre we are in a state of transition, if not of chaos, and in (‘fgs’ =
aﬂ%t:g:rz:;:gg into confusion and ugliness. It is this critical Slcmger o

rds opportunity for our architects to create a 1 e
retaining all that is beautiful in the heritage of the I soat, while
quirements of the climate, and be distinctly national 1 o, W .nEst there-
and expression, ¥ nationalin character, ornament

Form is the first element of the b i i i i
everything we see and hear in nature eaanudngnl'l( lfr:o;eilht:::'lfs' gas ‘nﬂuences
gale or a Patti, the melody of a eradevanus: tothe acousl;(i)cast otf_a ety
?;:(c,l:hglfl‘d bet‘hetObJECtIOf study from the lowest step to thg o Duilding,

‘ a structare, In a wid it alko ¢ i
streets, parks, squares and garden:r; S(etrx‘:esell::ca;‘iz% :gr:c;isx::hfhl ki Bigld
:}eliur;:ne‘(?iknpnce, grundeur upon which important edifices rrlnayebré“;f:cggl:
ary, such as we see at the Crystal Paon, ¥ ooaineyases and ideal sta.
orin Edinburgh, All are form perce 'ii)le frsa'l 't:s. A o Qardens
with life and power to give us joy ¢ p‘ s S e lngiines
ners and relie‘\)Ie our da.izly bllrt‘}’lczf);l;nd Sietate Sy, SR Uy Sl
orTb::ul:mdeﬁl I;orxl:anes:qlle does not impress you with a sense of grandeur
"By )Ilant I_sf as _et(-iwor!c ornament, unlike the longer and more graceful
animalcpcanedl e, is in eﬁnng and confusing, and with the horrible heads of
sanly sfages Py %’r.?.lesque! is barbarous It no doubt originated in the
o0k ke andm; i ;ly to imitate life better, It is unfit for a woman to
whiees e should be banished from the front, or any part of a building

son of beauty should be presented. There is a place for the

e of it as possible. The lamp of truth in art has

nd puritanism, that form still
d sculpture,

Foiiach - Al
oliage, fruit, lowers and other Imitations of organic objects, should keep

as close to nature as possible i

nature of the material. emplc;yle?i.b 3 grl‘:;le{ est, due regard being paid to the
drawn from for objects of ornament ga:g exemntegould be more largely
natur?.l beauty. The divine S<iiptor ilas fure:'ce;uted in the fulness of 'ils
beautiful exa:nples for imitation, to wit—the rlx:s ed us with many noble and
ox, the ram, the hound, the deer and gazelle ; (h: the tiger, the horse, the
and other birds ; the dolphin, the n wtilus, and ofheéagle' the swan, the dove
Many of these are symbolic ; all are grand or beaurtict"enllens of the deep,
in appropriate positions, would be of far greater intere:y.'lznd 28 ornament
scrolls, and serve to remind us of the wonders of nature, an conventiona]

The higher stages of sculpture proper, viz., figure subj . .
statue, or group in the round form, may be tergrnedﬁ??::{::prfﬁff!{g the
provision should be made for each of these forms in every bu“d»in' € and
claims to be a work of architecture. The relief has been describeg ol
shibboleth or watchword of art, and has a philosophy peculi;;r}y it ow:s thIe
is specially adapted for emblematic figures, filling spaces in the architeckur t
and for special subjects in the history of the institution to which the 4builg:
ing is dedicated, on the exterior or in positions where painting is undesirable.

The entrance and inner halls, vestibule and stajrcase, are suitable f
natural or emblematic statuary, brackets for busts, and niches for st‘am a o;
the genus loci, founder or benefactor, care being t"v\ken by the architect etho
light is provided at a suitable angle for both night anq day at
_ The highest stage of sculpture has no necessary conn {.’ ik % Lada
ing, unless from local circumstances. It is reacheq | g I}?n wh e
solitary figure, expressing an abstract motif, ap Eniot‘m either the group or
of the higher attributes of our being, or the elonent lonfor passnorll._ gr any
bear personification, or in national monuments wh . thature WO Ay
m::l{l;hlp or patriotism are clc;emmemorated. ere philanthropy, states-

e next important member pf th, A e Ty

consider the sl"ll;re this element occ“;@zz‘[‘:zg: g(l)r:lzy 1? color, aug when we
ously the Almighty has decked his creatureshwhelho BN dow- HENSE,
turned eyes gaze into the infinite azure of the brave er hour 'wopﬁ ering up-
et Wi ol e e fnperaf Iy T
. .rel;igallor o{ oranged of the lily—each "with its spiritual significance
depth and t? to form and sound—we recognize at once the length and
wepmalrv | Eepth of Bia Boostiess Benerosity in this particular gift, and
we n € h‘ow 1t can be possible that in the 19th cent P! an sh gld ;

in his most joyous and festive moments, clo he himsl-ll?"' nt])?'ni '9“ .leve(r;
to foot—a color that is always alluded to in terms of ;or::;r asd .rfr(?c-.‘etad
WIgA our worst enemy, and one that is the least seen in mture'a~ ka]gic‘;eség ee

Color is nature’s life and light and joy-giver, and . h SIS pe.
withheld from us, our spirits are in like measure de es ":; enTnS pr.e'iunrczls
riches requires the rhapsody of the poet ; to C"‘mppreh:ﬁd. i 0 lSpe.i t? er
an.d_wmgs of the eagle, to carry us to the floor of bt er'%hory. t t: eye
privileged to penetrate her hidden mysteries and ca thre the e pain gr]lq
lleIs of hehr' ever-changing moods, piltre the:ueoting Suptic:

n architecture, the scheme of color decoratj :
careful consideration. and be in relation anddgg:,’j:;,hc“’i‘:}: ::ifguteh the most
?:L;lhor;alrlnem in form. (I{n a]llimportant buildings spaces should beepfg:;ggs
e halls, staircase and ceilings, arches and
by artists of ability, affording opportunity for tgg{::ls:'x fg;' ;Egrcxl:xll:;eis::ﬁ;s

highest pin- -

dents or scenes in the life of the country, in alliance with the objects of the
building. By this means the skill of our eminent painters could be utilized
for the education, happiness and intellectual enjoyment of the people.
Stained glass, mosaic, furnishing and lighting, should all be included in the
one scheme of design, and require the same mind and care in their use—the
cardinal virtue of all decoration being strictly observed, viz., the securing
of cluster and space, and repose, so essential in art.

In order to effect a complete aesthetic harmony, texture—its substance,
or rather, material—has to be considered, which, of course, is involved so
largely in color that the one can hardly be discussed without the other,
bearing, as it does, the same relation to form as form does to sound.
The ancients saw the importance of producing color and texture, and where
costly marbles could not be procured, the artificial substitute approaching
as nearly as possible to the semi-transparent beauty of marble was pro-
vided. Stone is the next best material, especially for carving, but cannot
be relied upon to stand climatic influences, besides not fulfilling the highest
aesthetic requirements. Brick, as it has been used, is an abomination,
but we are glad to see improvements taking place in its manufacture.
Greater size and neutrality of color, combined with a soft or egg-shell
glaze, may render it much more acceptable. Under this head I may men-
tion a material which, now existing, but not in general use, having all the
beauty of texture and colors of marble, is not affected by climate.

In the brief remarks the present opportunity has aftorded me, 1 bave en-
deavored to show the important place Zorm occupies in the elements of the
beautiful, especially in its pre-eminent phases of architecture and sculpture,
and the influence it must have upon the dignity and attractiveness of a city
of learning, art and culture, and as the medium of expression of a nation
illustrious in noble deeds and beneficence; yet I feel the fringe only of the
subject has been approached.

Before concluding this paper, I venture to call attention to two or three
matters seriously affecting the beauty of our city, and which constitute an
outrage to good taste and common sense : :

1st. The dangerous and unsightly trolley, telephone and electric light
poles, wires, &c., which should never have been erected in a city like Tor-
onto. ; I
2nd. The want of public squares, tastefully laid out. The objectionable
mode of taxing lawns at the side of residences.

3rd. The disposition to build up our principal corners to an angle instead
of 1o an octagoa or circus. -

4th. We are now erecting municipal buildings of a costly character, and
if the system of building without regard to beauty is allowed to continue,
the view as you ascend Bay street will be narrowed, and the Court House
dwarfed by some enterprising merchants, Such a course would be worse
than a blunder, and should not be allowed to take place at any price.

Many other points in connection with the aesthetic welfare of our city
demand immediate attention. What is required to prevent future mistakes,
and perhaps rectify past errors, is the appointment of some central author-
ity, such as a City Architect or Minister of Public Works, to prevent the
erection of unsightly buildings, and preserve important open places as
gardens. Such a person or board of control should be appointed for their
known taste and abilities, and they should be backed up by an association
of dilletanti, both professional and lay, who would carefully guard the aes-
thetic interests of the city, and render it the prde of her inhabitants, the
admiration of its visitors and the envy of other cities.

Brethren in Art—As the genii and guardians of the beautiful, in all that
concerns the artistic progress of your country, and the cities in which you
dwell, you are called upon to devote your talents, your love and your
watchfulness to her service ; to bind yourselves together in the Brotherhood
of Art, for her defence; for the vanquishment of the Philistine and the
Ulilitarian ; for the prevention of errors and incongruities, outrages to taste
and beauty, frequently occurring, and which now threaten irreparable in-
jury to the few remaining places of interest in this city; that you apply
your genius to the development of a distinctly Canadian Architecture,
suitable to the conditions of the courtry, and upon which shall be implanted
in sculpture and painting, the romance and lore of her history, the valour
of her sons, the beanty of her daughters and the industry and resources of
her people, together with the picturesqus grandeur of your scenery and
skies—notes of harmony and patriotism, which shall shed lustre upon your
country, inspire the poet, the musician and the historian, and earn for your-
selves a niche in the eternal temple of fame,

s DISCUSSION.

The President said he felt we all must have greatlv enjoyed
Mr. MacCarthy’s admirable paper. He thought the range of
subject matter in the papers read at the presentconventionshowed
the great scope of the architectural profession.

Mr. Aylsworth said no doubt the members were being edu-
cated as architects and artists, but something further was needed.
He would. ask, are the people at large being educated as fast as
they might be to a higher legree of artistic taste? Until there
prevailed a sentiment of patriotism among the people it was
useless to look for the production of grand public buildings, nor
without a national religious feeling could be expected noble
temples such as were to be found in otherlands. In his reading
be had come across an extract which he would like to read. It
would have been a source of great satisfaction could he have
told the Convention that it emanated from the City Council of
Toronto, but truth compelled him to say that it came from the
archives of the city of Florence, and it was some 600 years old
It would explain to a certain extent h h 7 :

: : ; ; ow the durable and mag-
nificent buildings which delighted the eye of the travell 8
older lands than our own, came into existence, It wasvsh:rdlen
£15100 of what in our days would be called the Council, after the
de‘s‘twctlon of‘on'e of the Florentine churches : ’

A l;:.il?i;;s, it ltS of' the highest Interest to a people of illus-
gy 8 D so to proceed in their affairs that men may per-
s (c)im eir external works that their designs were at once
Arch?tn tm;ignammous ; it is therefore ordered that Arnolfo,
e .kf.c of our Commune, prepare a model or design for the

_ﬁUl ing of Santa Reparta, with such supreme and lavish mag-
El CT?ce that neither the industry nor the capacity of man shall

e able to devise anything more grand or more beautiful ; inas-
much as the most judicious in this city have pronounced the
opinion in public and private conferences that no work of the
commune should be undertaken unless the design be to make it
correspondent with a heart which is of the greatest nature, be-
cause composed of the spirit of many citizens united together in
one single will.”



