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Yorkvue '69 good, 
but not that good

by David Schatzky
Anyone who knows the internal nntFt bV a"equ1ally charming, if

workings of YUP knows that the of performers Thefr’Tr 
most preplanned and organized th« o ' mers' Their antics led 
part of their endeavours is the F audlence to smile constantly, 
booze party which celebrates the a ,ew tTes3^ ^ applaUd

YORKVUE '69awas n//exception SI ™E L0WER
The champagne got rav'^Z SEMBLE Jï™™™ EN' 
r.ve. a standing ovation. But what zrZÏr Xu successful in 
went on in the theatre was less m i"8 be tvpical Ed Sullivan 
than bubbly or intoxicating al Usc e act whlch exerts more 
though well lit. 8' a‘" !nergv curtain calls than it

We were presented with a col- °- *tS callsthemc feats, 
lection of

excalibur
self into an "AFTER", but who In a quiet but créatif- 
still has to do what you shouldn't Bob Young scored bv heino

performers could easily work He 
delineated 

a la Beethoven.

way.

As a "helpful" motorist, pick­
ing up an unsuspecting York stu­
dent. Lome Frohman. 
Schreiber and Burns.

Charcoal-Broiled Sizzling STEAKS 
Served in Burgundy Wine 

and succulent ROAST BEEF 
Entertainment nitely in the 

UPSTAIRS VENETIAN LOUNGE 
BAR

Appearing Nitely J Boyle

Steele’s
TAVERN—RESTAURANT 

EM 8-5180

a memorable bugged

on and convulsing. In thTsecond reckonT^ni the able dl'

fF £ s srari E-tHHFra-ssr.
Schvven. seemed determined té mère than élneienfThe “ 
star, a career a, the ST Charles, number epe„l„7me Leond £? 
His endless parade of fags, trans- in fact was first raTe nrJ 
vestites. queens and Prime Min- sional and a high snot P '
1S“Cre t0°' t0° SWeet Right now- vou're probably

Rick Blair was at his best as asking yourself why there was 
the typical, conservative establ- such a snarky onenine tn
hypocriticaf!gUre' P°mP°US a"d reView of the revue if I liked 

A highlight for Jayney Probert be
was her hip Neanderthal girl. Sue tween the excellence sa5 £
w the h/rtVldehd ,S°lid SUpport Re,er Cook and Dudley Moore o 
wRh ah ,Straight ,mes' and also BEYOND THE FRINGE nr 
lidded pleasing mnsiea, me- even Peter hL/TBuK

was most ef- of YOltKVI E '"'m 
ective as a sinuous co-ed and professional comics don't have to
th/h ta,taleS Definitel.V work with mediocre material and
whn|b L butt°ck-control in the impossible rehearsal schedules

[h'' ITHer7e’S 3 DeW gr0Up «lied intense"sincerity !n° ^"serious was" LT* admit 1
coffee the L~d ZePPelin Led for heavi- numbers. co..,ri . p sed *hat 50 much

shopp R. yon re making m, J ^auÏTebîa'" . G"reli<* her firs, Unie .nXoToKlLVT ”

Why??? 3 C e3P reC°rd reV16W R (sighing,: Maud, sometimes ti^L ^o^e in^tVFT "" aChCeptable show Nick Ayre
R: That’s the college system ! think, yoa jVst don’t take this did. As a dumb blonde^of the for coordi"

Maud. Academic discussion! Butterflv D°n 1 you see’ the Iron Goldie Hawn vintage. She was tience the soT^Fh6 3nd pa"
Spontaneous combustion1 You Utteff y are Part of the current controlled, not allowing the char dpnpnrit V ? show 
know the score. " search for a vital rock sound us- acterization to run Iwav with wZ Î T 1,°ok,ng polished

Maud: What? mg ««“tars and organ. It’s the material. As she develops more itv fthe ^h.®w ack®d in oriK<nal-
R: I’m glad you mention^ e search that led the Beatles vocal polish, and that ti f P\ b!1,y laughs- style and

that. The score this week is In-a- 3W3y,from the studied electronic quality, authority she ll be podiT travail y devastating comic por-
gadda- da-vida, the Iron Butter ??unds of Strawberry Fields and lar on the York stage in thp roi 1 ™ade up m charm. 
fly’s newest album, on the Itco k 3 Walrus to their newest tore. St3ge ,n the fu" re axatlon aad sincerity,
label. album. ----------------------- ---------------------- Is this enough for a university?

&

Jay(Fully „ceml,,V0NGE ST

Overheard in the Playhouse
1 like way Jacques Brel dresses 

four letter words in a tuxedo.”

JACQUES
BREL

Is Alive & Well 
& Living In Paris

Lisa Herman, telling us what 
it s like to beeasy-going, relaxed, 

mostly charming numbers. a genuine "BE- 
rORE girl who transforms her-pre-

Tmwê my
COLUMN

Open-ended college discussion 
Iron Butterfly ends in violence

— A new kind of musical —
PLAYHOUSE THEATRE 

1605 Bay view Ave. 481-3378

Box office open daily 119 Mon Sat 
Mon-Thurs $2 95. $3 95. $4 95 
Frt-Sat $3 95, $4 95. $5 95

SPECIAL
STUDENT PRICES 

MONDAY TO THURS 8:30 
$2.00 only

FRIDAY at 7:00 $3.00 only

on Sherri Bergman

by Richard Levine

Maud (in Founders

umn was

which

"sum
* VOICE OF THE PAST: Par­

don me, sir. but the same thing 
happened here in Toronto a year

Maud: R. is my mini-dress all 
right for an informal seminar?

R. Please, Maud. The record 
The Iron Butterfly are exciting ?.??’ °n the Paupers’ album, 

because they use ordinary rock ..mhag!C P®°P|e " On the songs 
instruments - guitar, drums. J? 1 Care’ and “It’s Your 
organ — in an exciting way. Mind , you could tell the emerg-

In-a-gadda- da-vida is their 17 *,ng sty1®’ screaming guitars and 
minute opus on the flop side But drumts 1x1 fact- they were plan- 
to get at their style, let’s investi- U*"8 add an organ They might 
gate just the first five bars The !fve. been Toronto’s Iron Butter- 
music starts with an organ that v’aL their success was short- 
climbs up the scale with a flow- !tVed When they come to Winter
ery delicate vibrato, then back rarrival on Friday’ we’ll hear if
down to now! (pointing his fin- th*y1lavejthe old magic, 
ger) the drum goes WHACK1 the R . Don t interrupt. We’re dis-
bass THUMP-THUMP-THUMPS S.USSing the here and now Erik
a dirty motif. Brann, Lee Dorman and Ron

Bushy produce a sound that per­
vades the whole album. Even the 
f,ve songs on the flip side 

' really • individual hits, but 
poems, each one working out 
their style in a different way. 
The entire album celebrates the 
group’s raison d’etre 

Bella B: Ah! Voici le Cercle 
Français, n’est-ce pas?
Founders? Non?

R I’m

Muddy Waters, et. al.

Rock Pile last Saturday
by Pat (prevert, KutneyAMONG
, ,,T ™nt0 music critics labelled 

at the Rockpile last Sa turd 
True.

ins raw a "a in class °< !h= scream-

such as Junior Wells Buddv Guv ew generation of bluesmen, 
listes. Buddy Guv' and many of the white ar-

1 Muddy Waters performance
ay as unexciting.

MOST
EROTIC

tleneck°mBuUahrTv,rd “T” Walers P^ked up the Delta •

-rP!e°

a sensational, physical artiste. He just 
unpretentious way

FF

,0 «et the aud,e„eeeSt„^,V,°r;ZXe„e,rahnad,e n° aKemPl

p2r'l"frmPPr°aCh“ the ,ew c,,urilrV and western

dv WahL0sh"heand„raS Ion/" ^ «*• appeared with Mud- 
around the SeïSrJZt^'Ste^InXS’T

8«h$i c\cf bot-
are not 

toneKEmH
■ -CUE MAGAZINE

and then the lead roars in repeat­
ing the same thing, but higher 
(getting carried away, As the 
bass guitar plays a variation on 
the motif, the organ freaks out 
on one lo-o-o-ong note.

Maud: Shhh, I’m listening.
R: Not now, not now. Notice 

the bass guitai that goes thump- 
thump in an interesting way, not 
just a three-four note pattern as 
in simpler folk-rock.

The bass leaves the drums free 
to break into a primitive run 
that’s typical of the group The 
heavy lyric fits into this beauti­
fully; In-a-gadda -da-vida, honey 
Don’t you know that I love 
.. .you 
In-a-gadd-da-vida, baby,
Don’t you know that I’ll always 
be true.

Maud (obviously moved,: Oh 
oh. I can’t stand it. Save me!

R (not noticing,: This heavi­
ness makes an excellent contrast 
to the strong, melodic organ and 
gutsy lead guitar that weaves in 
and out of the lyric and bass, 
(flipping the needle off, So now, 
Maud, you know why they’re 
called the ...

Maud (brightly,: Purple Pean-

. du

sorry. That’s a discus­
sion group of a different colour. 
We re talking about 
Mirage”, 4:51 
flip side;

In my mind I see a mirage on 
the wall, But unfortunately it’s 
not there at all.

The voices

“My 
sec. song on the

>*■

X.

H %I

Jt f are good two-part 
harmony, and the by-play be­
tween organ and lead guitar is 
emphasized, but the heavy bass 
still makes you pulse and move 
even without the music being 
loud. 6

Adam Apple: It’s solid 
rock.

Maud. No, it’s rock-blues.
Claire Polite. The record looks 

black to me.
R (frantic,; Labels! I 

stand labels!
Maud (simply,; Oh, here’s a 

label, R, “This stereo album 
may be played on mono 

Bella B: Au secours!
Maud: R, you’re losing control 
Onlooker: My, my, what an 

uncouth crowd.
Friend: Yes, yes, looks like an 

unstructured philosophy discus- 
sion. But they’ll be back I’m 

Iron sure.
In-a-gadda-da-vida, The Iron But- 

eop- ter fly SD33-250 (Atco).

Muddy Waters isn't 
plays the blues in his own

Something must be

IMIWES pop-

PETER McENERY ■ DIANE CILENTO 
GLENDA JACKSON IN "NEGATIVES’

IN COLOUR
Saturday and Sunday at:
2:00, 3:50, 5:40, 7:30, 9:20

can't some inter­
numbers they

l ..........."—inimi

AT HOME 
, 2 BY MEKAS 
1 AND MORE

11:3* R,M.

uts.
R: No,D ,, The

Butterfly.. .well, you know. It’s a 
great sound, and it’s being

no.
In any case, these two 

worth at present, to merit groups are of sufficient musical 
some attention.


