
The Problem of a Prefaoe
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upon most things, or he will never even have
time to preach his own heresy.

Now the same difficulty which affects the
work of Bernard Shaw affects also any book
about him. There is an unavoidable artistic
necessity to put the preftce before the play

;

that is, there is a necessity to say something
of what Bernard Shaw's experience means
before one even says what it was. We have
to mention what he did when we have already
explained why he did it. Viewed superficially,
his life consists of fairly conventional incidents,
and might easily.fall under fiiirly conventional
phrases. It might be the life of any Dublin
clerk or Manchester Socialist or London
-author. If I touch on the man's life before
his work, it will seem trivial

; yet taken with
his work it is most important. In short, one
could scarcely know what Shaw's doings meant
unless one knew what he meant by them.
This difficulty in mere order and construction
has puzzled me very much. 1 am going to
overcome it, clumsily perhaps, but in the way
which affects me as most sincere. Before
I write even a slight suggestion of his relation
to the stage, I am going to write of three soils
or 'tmospheres out of which that relation


