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moil laboured performances of art wiih the fame
coldnefs as they furvey them, all expeaations of

happinefs from change of place would ceafc ;

the Piftures of Raphael would hang without
fpe£lators ; and the Gardens of f^etfuiiLs might
be inhabited by hermits. All the pleafure that

is received ends in an opportunity offplendid

lalfliood, in the power of gaining notice by the

difphy of beauties which the eye was weary of
beholding, and a hiftory of happy moments,
of which, in reality, tiie raoft happy was the

laft.

The ambition of fuperior fenfibility and fupe-

rior eloquence difpofes the lovers of arts to re-

ceive rapture at one time, and communicate it

at another; and each labours firft to impofe
upon himfelf, and then to propagate the impof-

ture.

Pain is lefs fubje£l than pleafure to caprices of
expreffion. The torments of difeafe, and the

grief for irremediable misfortunes, fometimes

are fuch as no words can declare, and can only

be fignified by groans, or fobs, or inarticulate

ejaculations. Man has from nature a mode of
utterance peculiar to pain j but he has none pe-

culiar to pleafure, becaufe he never" has pleafure

but in fuch degrees as the ordinary ufe of lan-

guage may equal or furpafs.

\i \& neverthelefs certain, that many pains as

well as pleafures are heightened by rhetorical

affeda-


