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plunged liat( te inoderjie, and lu thirec'
vaiseet out of five gtts very liti Mozari.,-

amil tiaut, tous %vlthout any speelal iia-
struction lis tie nature anid reqjuis*(--
înUtiL- o! IMozirt'c piano mlusie.

Now, u owe 'the teiietlal nature os
Mozart's piano style to t'ý,o thlîîg-i
F'irst, to the onrdeî~iif the test- 7

o! UJic tbuilib by J. S. 13acl, and tiecond.l,
to Mozart'8 tralnti1g ani vocal coinposi-

-%fou. Effltnuel Bach, liu lits "'rîi
4a.nner o! 1>Iaying tise Clavichord" o

says "Metiaks" itiutic utighit prini-
pally to move the laeart. eti tel îk
no performer iIi sUecCCC by anerel%
thumphaig antI druiiingi, or by contini-
uai arpegglo playlaag. During the last
few years my chie! endeavor lais becai
to play the pitaofort, lis spite of it>, e

dc!!MIeacy iu susainlîig srnuîad, as inucl
ua possible i et siniging nommuer, ai
to compose for it accortllngly." Wc'

bave the tcstinioliy o! Otto J411111, tit.
authoritative biographer o! Mozart,
thiat lit- folloved the tbeory snd îaric-
tîce of Enianuel Bachi. Says Jailli'î:-,

fie exacts a cleur, song-ilke deliverý
jof the loug.drawn inalodie-s, and ei
"quie-t, steady ' liand, wlîlch shloîîld
maka the pi.;ztge8 * lov like o11.' 'l lie I
tells; u.8 furtlaer, %vliat tlîe compositionas p!î
sho0w plaluly i-ioughi for thiemeelves.
that almoSt ail of Mozart's passages
dcpenC. upon seules or brokcîî cliords.
The jurnps andl crossingt; of letter plamyeeb f

are rare lu is; workt5, anid lie did, uot .

liiroduce tlîc rapid passages ii tlijrdl..
slxths, and octavecs, wlaiel Clacîniat i ____________________________

ciloyeti with :,ueli freedloni. lit short eve'ti ai asccidlug clirornatie scalie
Mozart liever sougit 'bo produce aaay sli si twr ug u Ja e
maisslvc cUect.s ont t ie pianlo. lietilR Stî aes ditif It wcr sung ]lus tlautl ies-
at a clear, linupid, isoaag-like styîe, evolv- a mc- eal I sl i bod eiera. -trcîi.nent of a1 cornpObltioi thai lit
ùil from seule passages, scle practke- creciteý %vîîaî %e nîay'cil zuh vocal at-
able by Baclî's Initrodution of tile îîosplere. 1 (Io> lot know wlaetîar Bjic!
thumb. IVe uaay s.*iy iliat lac coutlI gel er-w.ki ever aaaade extencledl stuidy or
littlc more out o! tlle ins-triinacaîts (if M'ozart playiig (or liot. 1 atu Iihcliiietl
his day. Tient lez, hiowever, miot ciait to îîlnik noi. Bait elle poinît Vo, be înl.
question for 11s. It belîoove,, ub b iii- lCt[ us ta oatpaoau
qulre wlîether ;t ctriienliotis tstiitly of ier is th thf er oace [san csnùa

'Mozart's pltuîofort.- insistie, and o! the l ana st ofpeform aicer felent

Mozartian maanuel- of luyîig il, %viili voalin will gt of !i tonder Inegnt

ijot lx' a poweri&il nssisteince to lis liisi îî-.iiti conîîngonu. o! tower snglng uaI

tbe cultivation oft he art of producing îo!tu.Tfxaîicogîtole
et beautifoil sigiaag toise. Onet of tii lia' of lîîlj"' 11( niais oi cjuie fr

secrets o! Paderewski's playiaîg aSh 5 loa, pand heilas tolaar u Ciopin bclaai

inarvelous coiuanau of thIs iiiigii- mail., atal Lk-zt . For Chuopini espre-
to'ne. The more cio.sely the. piano, aurllly tlacre k; 11o letter groîinhlwvork iii
violua, the 'ce110, thie orclies.,tr:i :ap- t oite prodlig thzail Mozart.
îîroaclaes tlae lliafiite i3igiul!laice of t hi- Tlhec severer tecliffiheal smuailes, cover-
ainanees- o! Uic draaîîatc; vocal-style, the, î;ag thit aevices of mtodern uývriter8, û.ý-
mort' subtIle :and îaoi'erfîah is itls ii p'ah:- tllo-'t of the' roi:îatlc k;chiool.

ý'ýdcncè ~ ~ ~ ~ ia tio th aoinio niglha %ellle ift t nllfter fief- et

.spo.t of au rcat:'s slaging nt Anial let site sarge onice :igaln thiat il
.phony %vil] nt dol *'iiil)ly Io plît MZi''

Noa , of course. tie pas8ages; wlch naii!'i bcfore t il( 1)1!1)11 cand malle biena
Padcrcwvskl plays i4o ra'ansrkably 01a 'he' plt. IP- iniast, Il( retqaalr"ah ho lay
piano coulil not be baig uit lie îaaakc's lt lit tae wav la ivliclî- Mozart wLqlaa'a

thira sottild sigalile. li ea ciei C 1144 ba hye lt Playècl. Ilielii lies ile

sePrct. il this wcrt donc more tre-

cîuently titana it aaoiv Is, %e 81,0111ll ot
à,o ofte'c ]aleur the beautirul song-lke
it-Iodies o! Chaopi:î rtaiued by a liard
toucl aiîd a brîttîr, tavotal style.-NN.
.1 Heuadarsoa in thc "'' tiade."

%'i. havte iagiila (tu apologize for >.le

shorteoaiaags of <air JTunuior. Juniors inust
lor-ia a part o! tie s;taff of every xaews-
palier. or ice Pliould L-ýventually have no

'aeauioti3. lit tlîe "Antidote " of 'the l7tlî
iaa't.. otar juanior aialle a feu. trilling
.ýrrors whicli soeein to ]lave e8caped tilie

c'ye ot thie proof-render: On page 4, iii
the Sth parcigrji, -' Senertt*' otoild lie

*Sc'aaeca." li cauiothlier pairagraph the word
-Mýadonna " lis printec l " Macloriaja," final

iii the article on page 6, (" The wliol>
art of Poet ry "), the eecond word is lack-
iaag tlîe f luai 'l i" ; tIae fth word of the

'ac'cond liste lacka. tîne letter 'l t.," iand the
teiitb lisse Nlîiel, was InuIty ta te 4t11
woril [s rcpeatcd ; uait 'aviile the word
,, aaqcitur ", lea eorrected, thie letter "« r
a"I introduct, linakiaag " poeha " renda

.. iotra.'' Oser juiior lias laccai hat-i over
the coals, and wc hope !cir iaettér *wvori
froin hita for the fture.'


