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plunged into the moderns, and in three
cases out of five gets very little Mozart,
and that, too, without any spectal in-
struction in the nature and requive-
meits of Mozart’s pluno mausle.

Now, we owe the essentjal nuture ot
Mozart's piano style to two things:
First, to the introcuctisi of the use
of the thumb by J. S. Bach, and scecond,
to Mozart’s training i vocal composi-

tton., Emanuel Bach, in his ** True
Mamuer of Playing the Clavichord”
says: ** Methinks music ought princi-

pally to move the heart, and in this
no performer will succeed by werely
thumpiug and drumming, or by coutin-
ual arpegglo playing. During the last
few years my chief endeavor has been
to play the pianoforte, in spite of it~
defi~tency in sus.aining sound, as much
.08 possible in « singing muanuer, ami
“to compose for it accordingly.” W
have the testimony of Otto Juhn, the
authoritative biograpber of Mozart,
that he followed the theory and pree-
tice of Emanuel Bach. Says Jahu:
“ He exacts a clear, song-itke delivery
s0f the loung-drawn melodies, and a
s quiet, steady’ hand, which should
make the passages * flow like oil.’ ” He
tells us further, what the compositions
show plalnly crough for themselves,
that almost all of Mozart's passages
depenG upon scules or broken chords.
The jumps and crossings of Wnter players
are rare in his works, and he did not
{piroduce the rapid passages in thirds,
sixths, and octaves, which Chementa
cmpioyed with such freedom, In short,
Aozart never sought Yo produce any
massive eifeets on the piano, He aimed
at a clear, limpid, song-like style, evolv-
ed from seitle passages, made practic-
able by Bach's introduction of the
thumb. We wmay say that he could get
little more out of the instruments of
his day. That iz, however, not the
question for us. It behooves us to in-
quire whether i conscientious study ofr
Mozart’s pianoforte music, and of the
Mozartian manner of playing it, woukdi
not be a powerful assistance to us in
the cultivation of the art of producing
n beautiful singing tone. One of the
secrets of Paderewski’s playing is
marvelous command of
tone. The more closely the piuno, the
violin, the ‘’ccello, the orchestra ap-
proaches the infinite significance of the
nuances of the dramatic vocal-style, the
more subtile and powerful is its in-
\'ﬂu’cncé upon the c¢motional nature of
the hearer. Berlioz kew tiis when he
spoke of an orchestra’s singing a smy-
phobny
Now, of course, the pussages which
Paderewski plays o remarkably on ‘he
piano could not be sung, but he makes
themwr sound singable, He cap make

his
this singing
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even an  ascending  clhiromatic seale
soun ! as if it were sung. But that is
a mere detail. It is in his broud, gen-
crus treatment of a composition that he
creates what we may call @ voeal at.
mosphere. T do not know whether Pad-
erewski ever made extended study of
Mozart playing or not. 1 am inclined
to think not. But the point to be ma e
here Is this:  the Mozart piano Jnusic
and style of performance is essentially
vocal, and study of it under futelligent
teaching will go far toward giving a
student command of the singing qual-
ity of tone. This music ought to e
studiedt and this tone acquired before
the pupil begins work’ on Chopin, Scha-
mann, and Liszt,  TFor Chopin cspece-
fally there is no better groundwork in
tone producing than Mozart.

The severer technical studies, cover-
ing the devices of modern writers, es-
peeially those of the romaatic school,
might well be left till after the Mozart.
ian style has been thoroughly mastered.
And let me urge once again that jt
will not do simply to put Mozart's
musit before the prpil and make him
play it. He must be required to play
it in the wav in which Mozart wished
to haye it played. Tlerein lies the

If this were donce more fre-

seeret.
quently than it now is, we should not

50 often hear the beauvtiful song-like
melodies of Chopia ruined by a hard
touch and a brittle, unvocal style.—W.
J Henderson in the ‘‘ Etude.”
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Errata,

We have again to apologize for %he
shortcomings of our Junior. Juniors must
form a part of the staff of every news-
paper, or we should kventually have no
seniors. In the ** Antidote’ of ‘the 17th
inst.. our junior made a few, trifling
errors which seem to have cscaped the
cye of the proof-render: On page 4, in
the Sth paragraph, *¢ Senera *’ ehould be
**Seneca.” Inanother paragraph the word
* Madonun ' is printed ¢ Madoriua,” and
in the article on page 6, (‘*“ The whole
art of Poetry "), the second word is lack-
ing the final “n’"; tho Oth word of the
swecond line lacks the letter “t,”” and the
tenth line which was faulty in the 4th
word is repeated; tut while the word
“paseitur ' is corrected, the letter “r”
1< introduced, making ‘‘poctn” read
¢ potra.” Our junior has been hauled over
the conls, and we hope far better work
from him far the future,




