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Genesis, Selling England By The Pound. Charisma 
FC6060
Every so often a

••togetherness” which contributes more to the music 
than the individual abilities of its members. Pink 
Floyd and the Grateful Dead are prime examples of 
this group consciousness, and have both recently ( 
retooled album, that bear witness to that hypothe»U. 
Now, after two excellent but uneven records Genesis j 
seem to have consolidated their *°aU and energies
enough to be elevated into the rock pantheon through
the medium of Selling England By llte Pound. Life» 
the a/ore-mentioned groups, Genesis has as its object 
the transfiguration of mood through musical textures.
The band has an unabashedly romantic approach to ] 
composition, but through skill and im^ina^ 
manage to avoid the soggy sentiments that mire 
bands like the Moody Blues. The music also bears 
kinship to that produced by Yes, but the Genesis 
sound is starker, without Wakeman and Howe s 
baroque tendencies. In fact one of the nicest things 
about Genesis' music is that it is not really technically 
complex, but remains effective. Technologically 
complex it is, but the actual ri//s used are /airly easy 
to comprehend and duplicate with the proper 
equipment. The effectiveness lies in the shifting tones 
and textures of the music. Many difficult transitions 
in mood and tempo are attempted, and almost all are 
executed with phenomenal grace and /acuity.
Generalities aside, this is one record which deser ves 

a “play-by-play commentary.” Side One opens with a 
song called “Dancing With The Moonlit Knight. The 
first verse is sung Mnaccompanied, ana the melody is 
then picked up by classical and 12-string guitar sand 
••flute” organ. The tempo increases slightly with a 
rolling piano motif which is then repeated on electric 
guitar, after which keyboardist Tony Banks uses 
mellotron for an orchestral sound behind a sardonic 
vocal. The orchestral piece fades into a Pending 
fuzz-guitar-organ duel, which resolves itself in the 
mellotron figure and is then reworked by synthesizer. 
Music-box sounds from a nylon-stringed gui 
rehash the opening bars and the cut fades to dissonant 
Moog doodling. All in 8:02, and the effect ts startling 
The musical theme is nostalgic, the lyrics 
sarcastically pseudo-surrealistic and the instru
mentation futuristic.
The next piece espouses the theory ,

Uke and I like what I know.” It's set to bassist Michael 
Rutherford’s understated andante raga, replete with 
soundefex, but again, surprisingly, it works.

A love song, “More Fool Me”, ends Side One. 
Drummer Phil Collins gets a chance to smg, and his 

Win wood plaintiveness suits the song to the

to be heard. Since those particular the spectacle with her costiime and 
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Steve
F5W^Two^begins with “The Battle Of Epping 
Forest” a tale of London’s underworld set to a buzzy, 

v melody. Again shifts in mood and time 
occur, the keyboards are dazzling, and a column 
tould be written on the changing inflections of 
Gabriel’s vocal part. P.G. is a facile lyricistand uses 
his training in ^ama to overcome the limitations of
hif sem; ssir il instrumental, appropriately titled 

t; r leal”, provides relief [not that it s 
ded... 1 from the preceding allegroticism, 

another sinuous fuzz-guitar solo by

1

‘‘After „ 
really ne 
and showcases 
Steve Hackett.
The final piece, “The Cinema Show-Aisle Of 

Plenty”, is again in Genesis’ usual vignette style. The 
band is at its best, and the Bachlike qualities of the 
first instrumental break reveal some interestmg 
oddities, such as a quick hint of Sing This A 
Together” by Peter on flute. The long second break 
exemplifies my opening statements, consisting as it 
does of a keyboard recital of varied emotions set over 
an improvisatory jazz march by the other musicia^ 
The “Aisle Of Plenty” part is actually a postscript to 
‘‘Moonlit Knight” and contains some of the most 
haunting vocal interweavings that I have ever heard
on a rock album. ... „ ,hje

' Anyway, all I can say now is that as I am writing this
it is 1:30 a.m., I’ve played the album three H"1®8 ?.

, in succession, and I think I’ll put it on again first thing
' In the, morning , .Good^gHt.^-----------------
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