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wlîicli ail modern harmonies revolve. We perceive from trapid sketch that the science of music lias been evolved fithe science of iiatheinatjcs. The ancients failed to reachbig-h plane to which modern musicians have attained
caiuse they souglbt to make music subservient to the interE<iÀ a pagan mythology, but it is to the fostering care of 1Christian Cburch that we attribute the high deg-ree of mucal development we enjoy to-day. Had Pythagoras Fvailed we should have been deprived of the reposeful sention produced by the retention of the 3rd, and biad theless arbitrary ruling of Terpander been final the very gaoif llarmony would have been forever closed, and the minificent tone pictures, which have been evolved out of tseven notes of the scale through the stamping of their o)individual poetical conceptions upon thleml by succeeding geerations of composers would have been denied to the worfomever. The ancient Romans derived the basis of th(musical system from the Greeks, and about the year 50the Christian era, Diodorus introduced the major 3rd intheir diatonie scale, which the Greeks had rejected, but whidthe Arabians bad incorporated into their system. t lad thinterval been finally rejected flot a bar of mnusic which hibeen sung in any Christian assembly during tire last thousaryears would have been, or could have been, sung. Paletrina, Bach, ilandel, Haydn, Mozart, Beethoven, Mende.ssohn, and a host of other composers, would have laboured ivain, and the revemence we chierish for thieir memories migi*have been frittemed away in a senile admiration of Pagadirges. IlNearer My God to Tbee," the most popular iteiin the repertoire of Christian hymnology of the day, coulnot have been written, for the reason that tire inelody conmences on the 3rd note of the scale. Had Terpander's ditumn been accepted as final, Handel cculd not bave writtebiq grand IlHallelujab " chorus in the Messiah, the 5th beinselected by the composer as the leading note for the entr,of the triumpbant therne,

"lFor the Lord God Omnipotent reigneth."
For tbe saine reason Beethoven could not have writteîbis "Il allelujah " chorus in tbe Il Mount of Olives," the 5tlnote of the scale biaving been also employed by him for tbýentry of the jubilant theme announcing the accomplishmeni

of Man's Redemption tbrough the Sacrifice on tbe CrossFor the saine meason the ec4tatic strains wbich bave waftecmillions of weary souls to their eternal rest would still litbnmied in the darkness and obscurity of the uucreated, themusic of the Christian Churcb being mainly dependent onthe retention of the very intervals whiclî the Pagans had î'e-jected. The earliest records of tbe Christian era show thatmnusic was an essential part of worsbip, the consolittion oifthe captive and persecuted, and the soul-language in wbichmartyrs gave expression to the divine ecstacy that .4ustainiedthemn at the stake, on the cross, and in the borrid arena iiiwbich mercîless cruelty consigned to the fangs oif ravenouswild beasts, alike the hoary head of the aged and venerableand the tender bosom of youtb and beauty. Manly a pitilessPagan was touched by the sublime faitti whiclh vented it4elfin songs oif vîctory over death, and many a convert was tlîusmade. St. Augustine was converted througlh the influenceoif Christian music, and Cecilia, a Romian lady oif noble birth,also felI under its iuspiring influence and joined the manks oiftbe pemsecuted Chî'istians. Martyrdom was bier meward, botbier tomib became a place oif religious resort, where hymnswere sung in bier bonlour, and bier naine bas been perpetuatedas tlie Patron Saint of sacred music. The de.stinies oif na-tions as well as oif individuals bave been changed by thispotent, mystic se(luence oif -soundls which we caîl the musicalscale. Il God Save the (2ueen," Haydn's Hytnn to the Eniperor, and the Il Marseillaise " hymn, eachi embodieb a ilaUîun's,histomy. IlScots Wba Hae " will nieyer be forgotten till thelast Scotchi-nanl lies buried in bis grave. Cali it be that tirelabours oif successive generations oif musicians fromi tlie re-niotest titiles shaîl find their finality in death ? We do flotthink tItis, we do not hope so Tbe only occupation whieîîbias been revealed to us in which we shaîl be permitted toengage in a happier state <if existence is tbat oif an eternalservice oif praise. There is therefore a fitness in quaîifyingyfor it. Many great and good men have regamded and do re-gard Heaven as an arena in whicb we shall be afforded in-finite opportunities for the bigber development oif sucb cul-ture and accomplislîments as we may acquire bere, and tbeywbo aspire to comradeship witb the countless cboirs, wbose

his happiness will find expression in endless s<iugs Oif j*7
omslould rellect that the path to aIl this future pleasure liethe througb the narî'ow chtinnel oif the musical Scale.be- 
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Muchl sympathy is feit for the Philharmonie[se and] its painstaking conductor in view oif tîl unavoid851 Orea cancellation <if the proposed Stba Mte peoloists, ogs - w bic lh M m e. N ordica and otiier emi e t s l i t ,t g t e
10 witlî the Boston Festival Orchestra, were to bave a9l3e&re

tes its f ta u
be e ngage new soloists and another orchestra, so that the PU.b
vn lic may still bave an opportunity oif bearing this work, 1the preparation of wbieh so mucb time lias been spent. f

*dhowever, owing to the lateness oif the season, it shoutld aiPvis'I to the committee unwise to take action just now, th" il]vriÀr ab iof giving the work very eamly next auturinn Wdîyof~ doubti be considemed ; for to abandon the projeet at0e
th would certainly tend to weaken the Socety.

ls The last megular meeting oif the Clef Clubý for the Pis sent season, was held on the 4th inst. The attendance
id very good, a number oif visitors being presenit in additiOfl w

Sthe members oif the Club. During tbe evening the f<ill<iWIn
îl- excellent programme was rendemed, the vario --
in being perforîned in a manner worthy oif tbe repUtat<i th

it the gentlemen who< took part :-Two movements f r<uil.sonta p. ,1,by Gade, for the vîolin and piano, 'f houKlingenfeld and H. M. Field ; songs by Schubert, ,Tou
d art Repose " and IlWho is Sylvia ? " Mr. W. Il-1 Robilsoo;

Spiano solo, finale f roin the Italian concerto by Bach 3r
2-D. A. Tripp;- recitation froui Browningy "lHerve Riel,"
nH. N. Shaw; songs "lThe Monotone," by Cornelius

g "4The Sea Hath its Pearîs," by Oliver King, Dr. lin-S aunders ; violin solo, IlChaconre," by Býach, rm. Il Cj
genfeld ; piano solo, IlVenice and Naples," by Lisz't,3r
M. Field ; song, IlMy Queen," by Blumentlial, 'Ur. Re0h&
Tandy. Mr. A. Blakeley played the accompanlifllro ýt he voical solos in bis usual effici -ut style.

C. E. SAU-,I)BS.

1 ineet ail dangers wvitli untî-oublcd breàth.
0cr life's t-esistl-ss tide, bornie on to îleath,'l brougli storiî and darkness iny snual1 bark 1 steer,
Alone, fear-iiieiuajee, yet uuknowu uf fear.
Thiis steadfitst couiraige is my heritage
Froni barbarouis forebears uf fot-gutteD age,\Vbose sax age braver, bas lownward c-ou-
To find ini a girl's b)rea,4t its humble liome

Vet soumetimues in the husit uf solitude,
Tbis breath <if eidler ages, harsli and rudle,
Speaks in tuy breast, implacable and stemfi,
Slow to forgive andl quick witbi rage to bura.Then (lue8 the gentle face nt kmîow iue l'ySeein b)ut thie îuask uf blauk hypocrisy,
']'len (lues îîy suul slmrink, suddenly dismayedl,
0f tliat sti-ange voice witbiin itseif afraid.

( IECrLIA BEAUX and Charle-s Fromutlb of Ild'y- pitia, Kate Carl oif Louisiana, and Edi A. -\ýbbey
and Eugrene Vail of Newv York, have been elected aýl"t
mernbems of the Chamîp de Mars Salon.

Edward Armitage, the htistorical anmd muralimer
and member <if the Royai Academy, who dlied at Trbig
Wells, Eugland, on May 24th, was borra in London,
May, 1817, and studied iti Germany and Frane
assîsted Paul Delaroche in the paintitng of bis famiboti.l emicycle " in the 8chool of Fine Arts, Paris, and exh ,Y
bited lus fimst womk, "lPrometheus Bound,'" at the FlExhibition oif Living Painters, in 1842. Rie visited 0he
Crimea during the wa, and paiuted is IlBalaklaval" ell
IlTlîe Guards at Inkerman " f rom studies made on the ft
Hie was made an A.R.A. iii 1867, and an R.A. in 18"Three years later hie was appointed Professor and Lecturer
on Painting to the Royal Academy. The lisr <if bis wvork 5

is a long one.
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