
i;

i 1

250

r\c;i:

NOTES

AC I IV

\2A "At first iic completed the (iniin.i in three aets It wa.s
not till several months after, \\ hen at Florence, that he
conceived that a fourth act. a >ort of hymn of rcjoicin;;
in the fullihneiit of the pro])hccies with re^'ard to i'ronii"
thelis, (iiii,rht tn lie added to coinjllete the composition."— I'rom .Mrs. Shelley's not,'.

It is strange thai Sidney I.aiiier. a critic so {rcnerallv

y diseerninjr, sliouM h.ive written as tnllows of this four'h
aft: .Vet I\' is the nici>t ;ima/,inii piece of sur|ilu-.i',"-<> in
iilerature; t he catastrophe ha 'leen leached loni,' aL:(j in the
third act, .Jove i> in elerii:d duress, rninietheiis li;i, hfcn
libenited and lia~ L'one with .\-i:i .-md I'anlhea to hi>ele'na'.
paradi.se a I Ml ve the earth, and a lili.al radiant picture uf t he
reawakening' of man .and n.-itiu'e under the new n'triine h.a.s

clo.sed UJi the wlmle with the etfeet uf a t nm-^furiiiat ii m-
wcelie. \et, ujion all thi.>. Shellev drains in .\ct I\', which
is .simply leaden in action and color aloii^cside of .\ct 111,
and in which the \dici- of unseen s])irits, the chorus of
Hours, lone. I'aiithe.a. Detnotroriron, the I]artli ;ilid the
Moon Jielt each other with endless swee(i.sh speeches that

y rain like ineffi^ctiial comlits in ,a carnival of -illiness."

—

Till Hm/lisli XonI, pp. lo:',, lot.

William Michael Hossetli. on the other h.ind, fin<!> it
'difficult to -jieak Jiiuhly eiiouirh of ttie fourth act .-o far
as lyrical I'erxour .and l.amlient |)l;ivof ini.airinat ion are con-
cerned, hoiii of them sjirMi^int: from ethical enthusiasm.
It is the comiiin.'ition of these which makes this act the
niost >urprisin,ir ,-tructun'of lyrical faculty, sustained at an
almost imilorm iiitch throULdi a verv consideralije leiiizth
of verse, th.at 1 know of in anv literature. DneouLdit [H>rhap.-f
to except ('ertaiii passaiies. t.ikeii coilectiveh-, in l)ante's
Puriiilisii

"

("crtainl\', ii l..amer's criticism were to -t.iiid. it would
lu'coliie iiece.-.-.iry to <-url:iil >ome of ShakesjK'are's |)lays
and Thackeray's novels, .a- concludinL' with other thci;
structurallv neces-.ary passaires 'riiouirh it is true Ii;'
the e.s.-eutial dr.am.atic (irtimi is ended with the third .act

(.f I'riiDiitlii us, \v\ the dr.am.a itself is ineom])lete. for the
movement h.-i- heen directed tow.ard a e.at ;i-t rophe so
.stUp('lid<Hi> .mil re\dlutiollarv th.it the reader in-^t inet i\-clv
feels ,,< Slielle\- felt the l\eed of another act. Iioth to
give re.-dilv in celel.r.ant mu-ic to the citilr.al ide.a of the
cntirr dr.'iMi.a, .and t., r,|i,.\,. o\-ere!iari:iM| emotions. If
Act III had lieeii .illowcd to rem.-iiii ,

I-- I he concluding .act,
the linair woulil h.iM I,,,. II nhr of uuur.ali'fid .and .almost
nneon\ ineihi: al -rapt m -~. and ihc a--tlietie re-iill on.' of
a SHrnrisr' a..nd, ii.\' ..(i unreliev ir! .as !o !;;• -dirso-,' '-.oj-.f:;!
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