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Mr. lfcerbobiî 'lTec has set ured thu Englîsb rights of Il& L' asse,' a flnsplt
ty NI. l'orto Rit be, wbich wîll be produtcd by Sara Bernhardt at tht KI.: -

Renaissance Theatre mn the auturnn. Mmr. 'lice wîll pla> Sara liernbardt's part
and Mlr, lic that of a young nin of tbe world IN

J aines O'Neill stili revive "The I ead Heait " est season. He is ai,, I ii
negoîtaîtilig wîth j osephl Hatton for the draiîîaîîc rights of bis nove!, II %%'h[o 'i

(3ree Mcc, Ur~k "The original di aniatization stas entitled "ITht Ril of t'
the I)ront." (ilga Nethersole presented a version in tht United States undîtr
thet mule of "I A l)aughier of France."

W~alter I anîroscb, who is busîly occupîed mn engaging artists for bis nexi
,cason's operatie venture, bas, it is saîd, corne to ternis wîth Mflle. Toronîto, tu
sting sucb colts as Clîerubînpo mn IIThe Marrnage of Figaro," and to mndersttdi v
Mine. Meclba in ilan>' of ber parts. Mlle. Toronto is a Canadiani gir, who take, 01
ber theatre nine fromi ber niative Toroînto. 'l'ie lad>' in privat life is Mits,
Blinîson.

A l'olmsl tîeatrîral company, whicb ws' not .mllowcd to appear mn Berlin foi I
ponitical reasons, is now playing 10 crowded bouses ai Warsaw, l'îland. 'I'h hi
comiîi -, wbîî h ssas organized ai l>rseîî, Cermany, is the first 'o be allowed if Ifo
pla> l'olib national lilays in the Russian proi'nce of Poland, which la eonsidcitd 01r11Ily the l"'landers as a s'ery favorable inîdication of changed conditions under thte

yoîîng C'zar.
Butilders airt busîl> at work on the Opmera Comîiquc i paris, ant it is etstt '

that the ncw hotîse stîlI be rtady in the auîumn. 'The theatre stilI îîc noir,'
cîicfortable than ils îîredeessors, andi tbe spectators stilI have a good sicm ,ith
ihe stage (coin ail the seats. Pire-proof niaterial is being used ibroughnut, titd mot
the las of 1888 in regard tii theatre-htuilding are beîng rigidly cnfrid aIl1 tht i
moretrn vtesv of the rereni l'arîsiaîî catastrophce.

Anitonît Seidl conducted ibe orchestia ai tbe produîctionî of "I Siegfried, 'at t
('tient G'arden Opera flouse, ILondon, on tht nigbt of tht 26th of jîtit, and

, lifi (tir lBa> reuth the test day for the rechearsals osf II Parsifal." Front ail axcuit et
bis sucets in London lias been greater than ihat tif any other foreîgn cindîî ii. tri .
nearl> ail] tht trilles adnmtîing that bis iitter[trctaicn of %%'agiter bas been a fîeîh ir
rtvelaî ion of the î'omnptser's wcîrk, sud the besi ever gîvc!n tr the Engiîsh liiti ' tr

('oiternlng the performîance of "I l.oreîîzaccîo " by Sarah lBernhardt ai (hbc
Locndon Adelphi, the L.ondoni Tîimes says "PI rom a note by the adaîteri oir u
ihe nmanagement tint gathcrs that ' since lianîlet there eaists no colt îtore tutti
pIes ihan ihiat of 1rîrenzacio, on1 thiose piait fatce the effects oif dissinmulatioîn aud 'i
the iron stilI, betrayed at titles by bodîly ss'eakntss, ntaudlîn seniimentaltty, and
refined mruelty, are comîsîanîly refleetd." 'lhe colt is, in poinit of fait, tht ki
reve rse of eniaplea. Lt bas no relief, no varîeîy, beîng coîîched in tile soottîhi nt
kty, befittîng the youthful hero's crudc si.hme of Isolitîcal refîtrmi. Nlontiny Nait11ntust indeed be is nane if the genius tif Milte. Sarah lBernhardt (ails toiiltluinîait
i. Here and there cSurs a piassage of jiassionate invective in wshîch tht ai tiesst

paower L. felt, but îhmî strong wornanly qualîty sshich dîstînguishes ber acin ts r, ,îd nl
losti n the character of the boy. t is not Mint. Sarah Btrnhardît's fortunt, t' 11 r
it nîay be ihat of the burlesque actrens, 10 be able io lay aside ber hiciticîtat, scith pei
impunîîy. Assuredly the jubilee publie who inay judge of ber b> ibis utthaîil lu
impersoriation stili nuarvel ai the farine sine enjIs. WVIt.sRut Wits" ubîli
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