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ty match of the musvn. un.l returned to its college delighted with the highest intellect of his day, one who could not have been

the hearty reception it had received. This full a mass meeting without interest, one way or another, in the thoughts and specu-
"f the ( i nul nates and Undergraduates of Toronto University was lations that agitated the age in which he lived, 
livid, and it was unanimously resolved to abolish their own There are three points which a careful student of the Tempest 
local sports and in thuir dead opm up, with the approval of 5“ Shakespeare’s other play,
\f.-ffi1l nntii.nl.... .. „ , . ,, ’ „ 11 hirst ami moat prom.....ally we find in it a mjernahiral cliarar-M. Mil, annual competitions between the two colleges. 1er, severing it from all the other plays with the ex..... rtion of the

loronto, then, has taken the initiative, invited our athletes to Midsummer Night’s Dream. Though witches play a prominent
Toronto, and home the brunt of the expenses of the lirst meet- i,lir^ *n Macbeth, and ghosts are to l>e found in other plays, they
ing. The trophy, which is to be the temporary property of the '!eni ,,art of l*le ^efs °* tl|L‘ “K«. their representation u|k>h
Winning college, is to 1» found hy the joint subscription of tlm ÎL'S "™ ““ 1? whicl‘thc author embodied for l,is
iiltimni f »i, ... h . , , hum rs the supersensual. They are thus a natural outgrowth of thea uinm of the two colleges ; and to judge by the enthusiasm feelings and actions of personages of the dramas in which they
shown hy the (.radnates at the Toronto meeting their quota appear. In the Midsummer Night’s Dream, on the other hand,
towards this emblem will be a most liberal one. It then remains H,1(l *** the Tempest, we find a supernaturalism of quite a differ- 
for us as Undergraduates, in whose interest these sports have e,,t kind, 
been largely established, to use our muted influence to put this
very important matter properly Imfore our Graduates in Mont- hut the blank verse rises at times to a height of poetry iS 
real. This is an inter-university event which, like the famed short of lyric. Imong such passages are Caliltan’s description
Oxford and Cambridge boat races, will bring into great °f the magic beauty of the island, “ He not afraid ; the isle is
prominence the two universities. It will have the effect of ful1 of noisefl’ *”•>’ or again, Alonzo’s
making the two universities stand out in bold relief before the 
public, and as .hey are, perha]>s, the only two in Canada whose 
interests do not clash, and as they undoubtedly form the great
educational centra, fo, their respective provinces,  ...... » inter- alZ'""^^'«Mi^hZC^vë'i^

university games v\ ill acquire an interest of broader character a dramatic point of view, however perfect they are to the
than as mere readable sporting items for the daily press. student There is on absence, too, of definite characterisation

Physical education is fast forcing itself on the attention of iu tlie lM‘rHO,m8OH> who are rather types of character than indi-
college authorities. The intimate connection and intenlepen- ! vitu.IÜ8 i qmdities personified, than creatures of flesh and blood.
denceofmiiid and tioiiy ......... ............... ...............tier of do'ubt, j pU  ̂JTl d'iSl’t ftmt

and if these athletic contests are entered into with pnqier deed, this conclusion is one which has long urrjVL.j at by 
enthusiasm not only will the latent esprit de corps of each the great majority of modern commenta tors on .Shakespeare, 
college be aroused to higher pitch, but the working mass of ^ieu ^«‘y m<^t of them insist upon a further conclusion, to 
students may lie induced to take a proper view of the necessity dramatic am ,unwÀUinK.to.Il88vnt- Foigetting the genius of 
"f « «11 “» mental culture. 'ZgZy Jh^tawever'

[Just as we go to press a telegram has been received from ! aense.
Toronto declaring the Intercollegiate Sports off. Further par
ticulars will be given in our next issue.]
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“ Methmight^the billmvs spoke, and t.ilcDue of it ; 

That deep and dreadful organ-pipe, pronounc'd
I

L

■r see in the Tempest an elaborate 
none of them interpret in the 

To take you through the different interpretations wlvch 
have been confidently offered of this play would require 
8|«ee than the subject deserves. I think it will Ik* sufficient to 
show you that no such allegorical intorpretation is necessitated 
by the play itself. After having myself been a convert to the 
theory which I now reject, and after having studied the play 
carefully, I can think of but one passage—that which follows
the sudden dismissal of the spirits by Prospéra in the 4th Act__
which points to this conclusion, ami the sentiment is here jus
tified by the mental jierturliation under which Prospéra is 
labouring at the time.

If, however, we reject the allegorical interpretation, some 
justification is still needed for the presence of the supernatural 
element, some explanation of the typical character of the per- 
sonuges introduced. And this, I think, we find in the musical 
character of the drama, and in the tradition that it was acted, 
if not originally produced, at the marriage of the Princess 
Elizabeth with the Prince Palatine of the Rhine in 1613. On 
such occasions it was usual to have masques presented, of which 
we have so many from the pen of Ren Jonson. I conceive, then, 
the Tempest to lie what the Midsummer Night’s Dream is 
generally allowed to Ik-, viz., a romantic drama conceived in the 
spirit of a inas/pie, that is, a drama in which alwence of distinct 
characf. lisation was compensated for hy musical accessories and 
hy the introduction of supernatural and other personages. In 
hiking through the numerous masques of Ben Jonson I find 
the following among many other supernatural characters intro
duced. Of creatures of heathen mythology : Jupiter, Juno, 
Saturn, Ac., from among the gods—Satyrs, Penates, Kates’ 
Graces, Nymphs, Silenus, Sphynx and Januarius, among the 
lessor (lemons. From mediæval mythology we find Angels, 
Fairies, Genii, Hags, Arthur, Merlin, and Robin GocxlfeUow! 
Among other personifications then* an- the Iron ami Golden 
Ages, Reason, Chivalry, Christmas, Poesy, Fame, Ac. These

CSontribution».

Remarks on Shakespeare's “Tempest.”*
Ever since the philosophers of the 19th century in Germany 

and elsewhere succeeded in |>ersuading Shakespearian students 
that William ShakesjK-an- was a moral philosopher like them
selves, busied upon the noble task of darkening counsel hy 
wonts, of dressing out moral ajiothegms in apposite stories, the 
'Tempest has Ik-cii a battlefield of contending theories. If we 
may compare the play of Hamlet to the homoonsion and horn- 
•nousion of the Arians and Athanasians, the TenqK-st has been 
as the book of Job or the A|Kx-nlyp8e to modern theorists. To 
one who comes fresh from reading and assimilating their dif
ferent theories there is a delightful freshness alsmt what 1 >r. 
Johnson called his critical summary of the play. “ In a single 
drama” he writes “are hero exhibited princes, courtiers and 
sailors, all speaking in their real characters. There is the 
agency of airy spirits, and of an earthly goblin ; the operations 
of magic ; the tumults of a storm, the adventures of a desert 
island, the native effusion of untaught affection, the punish
ment of guilt, and the final happiness of the |«iir for whom our 
liassions and reason are equally interested.”

In the present paper I propos»* to take Dr. Johnson’s 
niary as my starting point and to tell you what this beautiful 
piece of romance looks like in the eyes of one who feels that 
Shakes)H-are was above everything else a dramatist who wrote 
for the stage, whose main purpose was to entertain his hearers 
for several successive hours, hut who was, besides and above this,

•Read before the Sl.akesiieare Club, Montreal.


