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"...We live in the ruins ot an equation.:: 
from The Spiral Stair 

—J.B. Mays—

Best Boy

Raining Katz and Docs
It is intimate, touching, moving, 

and exhilarating. Boy and other things is all are the furthest outposts? Where 
.... , . , blending in with my classes. I think do the grey areas lie?
r£aLC^lSeS d° yu U teacH V ^°rk? !ïe? S 3 Strong interface between Potemkin's getting towards a grey

LlSL fit 8 3 SSL°ry of d?cLu* e tWO- area. But I’m always pushing™?
way from' Nanook of8»!?5 n hi? Could you exist without school? j!?e edges. I don’t want to say this
uo hrl/h k H North Could I? No. I like teaching It f,lm is not a documentary, or this
documentaries A,!îde7-POra,ry forces me to organize "my «Im is a documentary. I,' might
teaching a . nd m s° thoughts, it forces me to organize have documentary values, or it
Alternatif Cmpm^e iCa e? what '’ve been seeing. | like the mi8ht have aspects of documen-

ïsssæî setm sslx ,ary or " no'-entaries, experimental films, and major work is at York Mv y w^at are documentary values?"
political films. f™" Is. atMY r ^y pro: There tends to be less mediation

I’m also doing the Flaherty Film of the resear'ch'tVa^l’m dïng" th* audien<* and th*

semi'nar that usedTo Ketat ÏEÏÏ

Robert Flaherty’s house on hï V 8" makers ,rV to stjck close to the
farm in Vermont. It’s been going got you mto ?be field? actual events. They frequently do

u on for 30 years. It’s about one 1 was alwaYs interested in docu- not bave professional actors
“ hundred film-makers and film mentarV film. I began doing although they sometimes do have
£ professors and film critics, who research in film, and slowly over a professional actors, but frequent-
“ get together for a week of period of years, moved away from ly there’s a lot of improvisation,
i screening documentary films literature, away from English, and Jhey tend to be in some way

I will be programming it this intP films. Then I had the oppor- factual. They tendtobethingsthat
year. It has been the placewherea tunity to see some documentary can or actually have happened, 
lot of critical theory on film has f!*ms’ wb|Cb just showed me what particular interest in docu-
evolved from. I think that the ^*ms are caPable of, what a mentary film now is in Personal
experience I’ve had with the powerful medium it could be. Documentary films, films which
Flaherty seminars and with the When von sau vm. -, r, j ilm-makers make about them-
Festival of Festivals and with Best definition of documentary what biography. AUt°'
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John Katz

Ronald Ramage
York film professor John Katz is At the end of the film, I went up to 
currently involved in the promo- lra Wohl’ and I said, "If you
don and distribution of Ira Wohl's comPlete that in time for the
Best Boy, voted the Most Popular Toront° Film Festival, I will open 
Film at this year's Toronto Film the Festival Documentary series 
Festival. The film opens for w'th it. I’ll have the world pre­
commercial release November miere there." We opened at the 
16, at the Uptown Backstage One. Festival and we turned away 200

people, so decided to have a 
second screening. Turned

can

Crackling with realism
How did you bring Best Boy to the 
Festival?
About 9 months ago I was invited 
to a seminar in New York. One of 
thé films there was Best Boy, 
shown in an incomplete version. safÆasssi! k£a2KS Srsr 

we,umed”'“ SEHiS EEEEH7° PTLVld,ed a Perfect setting for character became a living individ- brilliantly is amazing 
the Theatre department’s pre- ual. The atmosphere literally 
sentation of Michel Tremblay’s En crackled with an odd sort of 
Pieces Detachees. A stunningly 
versatile set transformed effort­
lessly from Montreal balconies 
into a restaurant and then into a 
country and western bar. Even the 
most reluctantly shy audience 
members were drawn into the 
play, eventually clapping along 
with the marvellous "Aurora 
Sisters” or even daring to answer a 
cast member's comment.

At one point I found myself 
peering through one of the 
suspended windows and inwardly 
cursing (along with the more 
vocal Mme. Belanger) when the 
family drew their blind. Stretched 
deliciously between the play's 
reality, my role as voyeur and my

Off York Toni Laraso as Lise, Frances 
Gibson as Robertine, and Athena 
Voyatzis provided other powerful 
segments. It seems a shame that 

nately less effective, hampered the play had such a short run 
partly by the melodramatic ele- before closing. To see these 
ments of the play. But even these performances evolve 
moments were redeemed by

realism.
Smaller scenes were unfortu-

Film
Tlie Hungarians, showing at the Festival Cinema as part of the

with no individual stars. Instead he has captured a very earthy 
humane atmosphere through the strong but low-key handling of 
h'5 actors. Like a pastoral symphony the picture is divided into four 
movements corresponding to the seasons with an extra Winter 
thrown m to underscore the tragic side to the story. The superb 
camera work and editing make this film richly deserving of its 
Academy Award nomination for the best foreign film of 1979.

Sonny Forest

over a
longer period of time would 
certainly produce a remarkable 
show.

The Theatre Department 
should be commended for tack­
ling such an ambitious work with 
such a wide range of emotions. 
Alan Richardson and all involved 

c should be congratulated for 
O succeeding so well. At a time 
| when much of York is forced to 
C apoligize for its student sensibi- 
§. lities it is nice to see professional- 
“ ism attained.
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Music
A knock on the door: "If you haven’t heard Thelonius Monk, you 
haven t heard jazz. Monk's work is among the best recorded 
music that has been released in this past half century. Now Terry 
Adams, a piano player with the New York-based group NRBQ has 
compiled a collection of some of Monk’s greatest and more 
obscure work : Always Know (Columbia). It is a tasteful production 
that serves as a good introduction to novices and a necessity for the 
serious jazz fan. Adams comments that Monk's quartet has "a beat 
as strong as the best rock 'n' roll." ‘

Elliott Lefko

Never too tender
The Sand, a play written and was contraT^ered 'f Andr.e characters; akin to watching a
directed by Marion Andre Certain^ ohvlng sight r‘”771' sword-and-sandal flick about
opened Monday night at Burton heardfrnm thL 8 !i-gh u d u® ancienl Rome with the actors
to some not-so-dry eye - laohomA^ ’̂ ^ Speakin8 in clipped British
people remembering the ,Pfrom Aryans shoving people accents. The stage lighting co-
chiNing,, cakt'.e^ Pa,,iCUli,r <“ ^ ^

genocide of European Jews. A sudden stop-action integrated
somewhat autobiographical with Marek’s narrative voice-
work, The Sand is basically about over nicely
a young Jewish boy (Marek) y i 1 can st' remember seeing
living in Poland 1942, learning to \ Montgomery Clift’s perfor-
come to grips with his Jewishness *\ mance as a mentally and
and with death. Surviving with I /Am physically wrecked witness in
dignity and hope in a god. As f 1 Judgement in Nuremberg when I

distributedfor the play/N donot excep^o^ ' "me?** Wlt!!hfeW 1 nat for me was more effective 

ask for pity. Only for remem- ZevKa wa7? J T J^Wn in mV first revelation of the
brance of deeds that were done. ” exceptional iob^th^ugh^H" HolocaMst, but when I read of the

With such scenes as German œuKvehamm^ l He [ecent °ccurences in Greens-
soldiers kicking a crutch out from horribly bur hr» Up ls Part boro, N.C., I know we must
unde, okf man, BmebL'he C’imeS fol“

6-b», and a young boy sho, and pronouncnd^ngbyh ,?om ,omn ^ ””
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