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NMany New People

fFirst Appearance of This Troupe in
The Opera House in a Year

Prices 50,35, 25C

‘ ABSOLUTELY
ALLBRAND NEW
FEATURES

MONDAY M4%|

OPERA

\HOUSE]

R. M. S. “EMPRESS OF IRELAND”

Concert and Entertainment

The Rt.

Humorocous Songs

- Choruses - Witty Sketchés

The Same Program
As Given in St. George’s Hall,
Liverpool, Eng., Under The
Distinguished Patronage of

The Rt. Hon., The Lord
Mayor of Liverpool

— AND —

Hon., The Earl

{ of Derby

Seat Sale Now Open
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THE STAGE AND

TS PROPLE. MANY WELL REMEMBERED HERE
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LENT HAS TS EFFECT ON
THE ATTENDANGE AT THE
HEATRES IN ST. JOHN

' Coming Local Attractions--Tyrone Power

' in Shakesperean Revival—Miss Gene-
vieve Blinn Meeting With Success—
News of Former Harkins Players.

There has been somewhat of a falling

'off in attendance at the local amusement
| ' houses, during the last few weeks, the de-
crease being .chiefly attributed to. the
fenten season. However, it bas not been
‘g0 noticeable as in other years, and has
not interfered with business to any mark-
ed extent.

“A Rose Among Thorns,”’ a four act
Irish drama, presented a few weeks ago
{ $ by local amateurs at the Opera House, will
[be taken by them to Chatham and pro-
duced there on Easter Monday evening.

The Empress of Britain comedy .troupe
will again hold the boards dt the Opera
House next week, It is about.a year since
they last played here. Their programme is
much different from!that given by the Em-
press of Ireland entertainers. :

Among the attractions booked for the
Opera House in the near future is the
Gibbs’ Comedy Company, composed of ten
people, presenting a vaudeville entertain-
ment and giving a new bill each day for
a week.

The popularity of the comic supplement
eartoons in forming a basis for’ musical
comedy productions is becoming more no-
ticeable according as the cartoons catch
the fancy. “The Newlyweds and their
Baby” is another such musical comedy as
«Mutt and Jeff” in this connection, be-
ijng founded on the series of comic pictures
bearing this title. It will be seen at the
Opera House later in the season.

“The Geisha” is to be revived by Arthur.
Hammerstein.

David Belasco is at work on a mew play
‘for Frances Starr.

Charles Frohman has postponed the pro-
duction of Pinero’s “Amazons” until May.

J. M. Barrie has about finished his next
play for Maude Adams, “The Legend of
Lenora.”

An experiment will soon be made in
London with a Welsh play, enacted by
"Welsh actors. It is called “The Joneses.”

Henry W. Savage announces the pres-
entation of Willic Sweatnam, well known
for his megro impersonations as a star,
early in the new season.

Tyrone Power has been engaged by A.
G. Delamater for a big “Shakespearean
revival with an all star cast In the spring.

Her friends in St. John will be interest-
ed to learn that Virginia Harned, now
Mrs. E. E. Grady, of Chicago, has given
birth to a son.

William Gilette will pose for films in
Secret Service and Sherlock Holmes. Julia
Sanderson ‘will as The Sunshine Girl. John
Drew and Edith Wynne Matthison will
appear, but it is not yet known-in what
plays.

Mme. Nazimova's management makes it
Xknown that at the end of her season of act-
jng in Bella Donna, she will visit Eng-
land, France, and Ttaly. The actress ex-
pects to act the Hichens-Fagan play
throughout next season, and then, if her
search for a new play is not well regarded,
ghe will go to Australia to act for a little
while. %

George Iawcett has been engaged by
George C. Tyler, of the Liebler Company,
for the part of Whalen, boss of New York,
it Ernest Poole’s-new play of today, “A
Man’s Friends.”

Among the actors engaged by Alfred
Butt for future appearance in his London
musie halls are Miss Elsie Janis and Frank
Tinney.

Daniel Frohman issued tickets of invita-
i tion this week to a private view of James
K. Hackett and a special company in a
motion picture reproduction of Anthony
1 Hope's “Prisoner of Zenda” in New York.

Messrs Cohan & Harrig have obtained
the dramatic righte to Iarl Bigger's lates
xorvel “Seven Keys to Baldpate,” and
George M. Cohan will make it into a play
for production next season.

Philip  Bartholomae has engaged May
Vokes for the principal feminine role in
When Dreams Come True, to be produced
at the Garrick Theatre, Chicago, on Easter
Monday. The company now includes
Joseph Stanley, who is to be “featured,”
Miss May Vokes, John C. Slavin and Miss
Rita Stanwood.

Dolly Castles, the youngest principal in
the cast of The Man with Three Wives,
made her first success when sixteen years
of age as prima donna in the Gilbert &
Sullivan operettas, under a famous Aus-
tralian manager, J. C. Williamson. From
Austraha, Miss Castles went to London,
where she was seen under the management
of George Edwardes in The Girls of Got-
tenberg, Havana and other hits at the
Gaiety. After that she appeared in The
Day Gordons and other musical produc-
tions under management of Seymour Hicks.
The first rcally notable hit of her career
was as Jack in a Drury Lane production
of Jack and the Beanstalk. Following a
holiday in (termany, Miss Castles went to
the United States a few months ago and
made her initial New York appearance in
The Woman-Haters Club. She says that
ghe intends to abandon the musical com-
edy stage soon for “straight” comedy.

. James Bernard Fagan, author of Haw-
thorne of the U. S. A, is an Irishman, and
a godson and namesake of Bernard Shaw.
The playwright is the son of Sir John
Fagan, a celebrated surgeon of Great Bri-

tain. He was born in 1873 and educated
at Trinity College, Oxford. Though intend-
ed for the bar, and for a time engaged in
the Indian civil service, he finally adopt-
ed the stage as a profession and played
for four years; two seasons with F. R.
Benson and two with Sir Beerbohm Tree.
In 1899 he gave up acting and turned
dramatist. His first play, The Rebels, was
produced in the spring of that year. Since
then hehas written several London suc-
cesses, notably The Prayer of the Sword,
Under Which King, Gloria, The Earth,
False Gods, A Merry Devil and Bella Don-
na, the dramatization of Hichens’ novel.

Gertrude Kingston has reopened the Lit-

tle Theatre, in London, with a new three-
act icomedy, translated from the Italian of
Robert Bracco by Miss D. St. Cyr, and
adapted by Gilbert Canan. “Three” is its
title, and with the exception of a couple of
servants, it is by three characters only
that the entire action is carried.
. Alice Fleming, a former Ryan favorite,
in this dity, is playing leads in Portland,
Ore., in permanent stock. She has made
as many friends in the western city as
she did here some years ago.

George Barnum, who played here some
years ago with Harkins, will be seen in
New York this month in support of An-
drew Mack in “At Bay,” Edwin Mordant
also will be in the cast.

_“A Rose Among Thorns,” will be the
play presented on St. Patrick's night in
Milford by the smembers of St.
Dramatic Club.

Norman Hackett has withdrawn Satan
Sanderson, which he has played with sue-
cess for nearly two seasons, and is now
presenting his new play, A Double De-
ceiver, which; made a splendid impression
when it was tried out in Grand Rapias,
last November, under the title of The
Deceiver. It is founded on: O. Henry’s

Princeton University, and is the second
(. Henry story to reach the stage, Alias
Jimmy Valentine being the first,
Genevieve Blinn

Genevieve Blim, sister of Maf Nannary,
well-known in St. John, continues to re-
ceive praise for her work with the Mor-
rison Stock in Lynn, Mass. “Get-Rich-
Quick-Wallingford” was last weck’s bill
tand she scored another success. J.- 8.
Barrett, a local favorite through his play-
ing with {the Helen Grayce and. ' ..ght
That Failed” companies, is also a member
of the Morrison Stock.

“Not Mor Sale,” a new play in which
Emily Stevens, daughter of W. 8. Hark:
ine, is being featured, has been changed
in pame to “The Cradle Snatcher.”. Sue
is playing in Boston this week with Rob-
ort Lorraine at the Plymouth. George
Bachus and John Westley, two former
Harkins players, are in the support.

Emma Dunn, another former Harkinsite,
in St. John, also is in Boston this week,
appearing at the Hollis in “The Governor’s
Wife,” a Belasco production.

Another member of the New York Hip-
podrome chorus 18 to become a bride. One
hundred and sixty-two have marched to
the altar since the big playhouse opened.
Miss Paula Watkinson, one of the mem-
bems of the Russian ballet in the Flow-
ers of All Nations” number of the spec-
tacle “Under Many Flags,” has acknow-
ledged her intention of joining their ranks.
Miss Watkinson said the. ceremony is -to
take place in June at the Little Church
Around the Corner, and the lucky one’s
name is just ‘“Harry.”

Nora Bayes and “Jack” Norworth,
known as ‘t‘he happiest married pair on
the stage,” have been divorced. Rumors
of trouble between them have been cur-
rent for some time. Tast week Mrs. Nor-

attorney, went to the court house in Unlc-
ago and before Judge Gibbens told her
story of ‘‘another woman,”’ whose name
was kept secret. The same.evening they
played together at the theaire where
they are booked in that city. Mr. and Mxs,
Norworth were married in 1908, it being
the second experience for both,  Miss
Bayes, who was Miss Goldberg, of Joliet,
1ll., was first married to 0. A. Gressin,
a Chicago busines sman. They were di-
vorced in 1907. Mr. Norworth’s first wife
was Louise Dreszer.
Charles © ¥rohman
rangements for John Mason’s appearance
next season in a new play by Augustus
Thomas, the first combined effort of thie
maywright and actor gince Mr. Thomas
wrote “As a Man Thinks.” Mr. Thomas
will devote his entire time in completing
the comedy, which will have its first per-
formance in MNew York next September.
Meantime it has been decided that “Lib-
ety Hall R.C. Carton’s four-act com-
edy, will be the piay given to mark the
twenticth anniversary of the Empire The-
atre for a fixed nmumnber of performances
beginning on March 10. John Mason will
appear in “Liberty Hall,” acting the part
orizinally taken by Henry Miller.
“0ld Bob” lvving and Charles Dicker-
gon, old time actors and each one the
other’s only friend in Chicago, were found
dead together in a Chicago lodging house
last week. The room wag filled with gas.
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OUR FRIENDS OF THE MOVIES

Some New Pictures Just Relea‘séd or
About to be—Little Stories About The

People Who Make Them

MISS FRITIZ

Tritzi Brunette, versatile litile leading
lady with the Vietor' company, unbent &
trifle from her pleasing attitude of dignity
as she voiced her opinion of motion pic-
ture ‘acting.

Ordinarily
and inclined to reticence in discussng her

of a quiet, retiring disposition,

experience before the camera, Miss Brun-

airly bubbled. with ' excitement and

t once she was launcked intb 2
Her .interest in''mo-
tion pictures antidates her school days,
and “Fritzi” has not yet forgotten the
stern wrath of professors at etamination
failyres. }

“My ability is hereditary,” she said, “Both
my parents were once prominent stars.
When 1 graduated from high school I
could not bring myself to enter into the
humdrum life of an office, so I accepted
an offer to enter pictures. My first ex-
periences were with the Powers company.
I joined the Victor cast five months ago,
after concluding a two years’ engagement
with the former organization.”

She is a baseball fan of radical kind:
Her idea of real amusement is to clamber
i ¢ bleachers, armed with a package
ts and a megaphone. Batting
lengue percentages  and cham-
serieg of the last six years are a
memory with the winning little
She is an ardent admirer of all
forms of athletics, but so taken up is
her time with her work, that she has but
little opportunity to indulge in her pet
Lobbies.

“Fritzi” is true blue in everything. She
cares assiduously for her mother, and fur-
nishes her with every comfort at thew
New York home. Miss,Bruneite plays
opposite Owen Moore in practically all
the. strong ‘dramas and. comedies produced
by the Victor comnany.

Gilbert M, Anderson, well known .as
“Broncho Billy,” of the Essangy ‘Western
productions, is one of 'the few mow active
personalities, distinguished as a pioneer
of the industry IHe has rapidly grown in-
to prominence, and from ‘his*fivst recogni-
tion in the moving picture world, when
through his efforts the first 1000 foot sub-
ject was released, until the present time,
he has been recognized as the peer of west-
ern producers.

As an actor of remarkable versatility and
masterful presence, Mr. Anderson, has im-
pressed the picture ‘public throughout the
world, while hig portrayal of the mofw fa-
mous character he first created, has won
for “‘Broncho Billy,” a place ‘in the minds
of all who see him, equal ‘to that of those
otheér famous. Westerners, “Buffalo Bill”
and “Kit Carson.”

Years of experience gathered in-his boy-
hood as a' cowpuncher and horseman on
the ranges of the west has supplied him
with that natural freedom and ease which
marks each character he portrays and his
pleasing personality and cheerful disposi-
tion, prevalent .in all of ‘his characteriza-
tions, nas gained him much popularity.

Mr. ‘Anderson at present ie in the west-
orn -office of ‘the Essanay Company at
Niles, ;Cal., in charge of the producing
branch, .performing a double duty, also in
playing the leads in each 3roncho Billy”
production: . He is assisted Dby Arthur
Mackley, producer for the Hollywood, Cal.,
branch. He is now supplying two western
productions each week and the Kesanay
“cowboy’ pictures are circulating through-

averages,
pionship
constant
actress.

character impersonator. He started in New
York and had phyed with Sidney Drew,
Harry Cavy, Joseph Polk and more*recent-
ly with Lincoln J. Carter. Latterly he lost
his power to amuse an audience and was
obliged to take to the nickel shows. Dick-
erson left the stage years .ago, and recent-

ly earned a precarious livelibood at paper-
hanging

BRUNETTE

out the world. It js.safely said that more
“Broncho Billy’” pictutes are used than
any. other production ‘em. the market and
more thzn 100 copiee of this famous brand
are sold tach weekain the United States.

Mr. Andereon began his remarkable ca-
reer in the picturerfield about eight years

G. M. Anderson

ago, when, with hig partner, George K
Spoor, the Eesanay PFilm Mig. Co., was
finst started. The firsf western picture
was ‘the product of his owmn originality and
from that first picture portrayal of cow-
boj life the name of ‘“Broncho Billy” and
the Essanay has eprung into renown.

W_lmt appears to be one of the biggest
moving picture operations ever contemplat-
ed in the United States is hinted at in
plans which are said'to be nearing com-
pletion by which Klaw & Erlanger, will

(Continued on page 11, fifth column).

* BUNNY AS:“PICKWICK”

Strong Feature in Fine

Bill at the Nickel

The popular John Bunny, of the Vita-
graph picture players, in “the character
and garb of the immortal Mf. Pickwick,
was the attraction at the Nickel yester-
day at the presentations of the week-end
The Vitagraph (Company travelled
to the scenes of the Pickwick Club wan-
derings, and the pictures present actual
places, and the characters the actual dress
of* the period in which the P. C’s flour-
The scenario writer has taken two
scenes from Dickens’ writings, and they
The firat
shows Dickwick, Snedgrass, ‘Winkle and
Tupman starting off on their tour, the
row with the suspicious cabby, the ap-
peavgnee- of Jingle, the dinner at the inn
and the ball at which Jingle and Tup-
Then comes
stormy_little Doetor Slammer and his

bill.

ished.

have been faithfully epacted.

man ‘distinguish themselves.

duel with Jingle ig well staged.

The other part of the story pictured is
the adventure of Mr. Pickwick at the
Sam

\'\fustp,ute Academy, It introduces
Weller, Job Trotter and other famed one

and is an excellent repmduction of this
humorous incident in Mr. Pickwick’s var-
Mr. Bunny plays the jollly
old philanthropist in fine style, and the
other characters aye gl well enacted. The
picture gave great pleasure to big houses

ied career.

of Dickens’ readers,

The bill also includes a strong tale of
shows
The working
Miss
and
Her debut
Mr. Barron’s
s- |in my arms.

life among stage acrobats, and
some daring trapese work.
out of the plot grips the interest.
Adele Harvey won hearty applause
recalls by her artistic singing.
has been a marked guccess.

entertaining musical act and the orclie
tra’s good -playing round out & really

good hour's entertainment.

3G SUNS THAT
FARNED BY
PFOPLE OF STAGE

Oftentimes the expression is heard “It’s
a hard life—this stage business”—or “I
feel sorry for those poor people who have
to make a living on the stage.”” Of course
in many cases it is a hard life and this
is particularly true with small travelling
companies, but the people ‘higher up” do
not seem to think so from their point of
view, especially when gmgantic sums are
oaid to make the “ghost walk.”

Robert Grall in this week’s New York
Mirror, furnishes some interesting figures
in this connection. He writes in part, as
follows:—

About a decade ago David Warfield was
doing a single “turn” at Keith’s Union
Square Theatrs at a weekly honorarium
of $75; Louis Mann was accorded about
the same time $100; Victor Moore a few
{'years ago, supported by a well-known act-
ress, appeared in a sketch entitled Change
Your Act, for $125 weekly; Rose Stahl
about five years ago experienced much
difficulty in getting an opening for
one-act playlet from which her present
great starring vehicle was derived. Not
one of these players would today be refus-
ed ten times the amount they then re-
ceived, while Warfield has repeatedly re-
fuésd forty times as much.

increase which has come in the last de-
cade to hundreds of others.
sell had a ealary of $3,000 a week

that she was playing small
<and chorus bits for Tony Pastor at less

day obtains easily $2,000 a week, if not
_|{more, came here many a time for $150
a week when she was quite as good as she
is now; Vesta Tilly, who commands about
the same as Vesta Victoria, was elated on-
ly a few years ago at the prospect of ob-
taining from Tomy Pastor $350 a week.
May and Flo Irwin, a quarter of a cen-
tury ago, were the best sister team in
the variety field, their weekly salary ran

Irwin a year ago returned to the modern
vaudeville stage in a single specialty, $2,-
500 was the figure willingly paid.

Marie Dressler, not so long age, was
identified with ‘cheap opera at a ®..ry
which had not yet required three figure
to. express it. Today it would necessitate
four figures to'denote the lowest amount
in her pay envelope on salary day., Lew
Dockstader; while in vaudeville, never had
over $330 a week; today he is offered
repeatedly and is refusing $2,000 a week.
George Evans in the 90’s earned $125 a
week, about one-tenth the sum he can
have today for the asking. The four Co-
hans, including George, his sister Jose-
phine, and his father and mother, were for
years available at a salary of $200, though
their last appearance together in vaude-
ville took place at the Masonic Temple
Roof-garden in Chicagoat the remarkable

These are but illustrations of the vast|
Lillian Rus-
in vaudeville, when she entered that
field, yet it is not so very long ago
parts

than $25 a week. ' Vesta Victoria, who to-

from $150 to $200 a week; yet when May

sum of ' $3,000 for omne week.

In .opers the contrast
great, ' yet
when she came here

is' ‘not .quite Bo:
Ernestisie Schumann:
firkt to the Metro-
politan Opera House, under Maurice Grau,
receivéd about $250 a week; today she has

Week End

8,

no diffinculty in earning 83,000 a. week.
Emma Calve gets, perhaps, less today than
a decade ago, when she was granted $1,-
750 a night. Emma Eames earns $1,000
a night, about double what was accorded
her at her American grand opera debut.
Jean and-Edouard De Reszke received $1,-
750 and $600, respectively, per night when
they céme here in the early 90's, and
Jean commanded the remarkable sum of
$2,400 ‘a’ night 'before he retired. Melba
taday -has -$2,000 a night, about. twice as
much as when she first was:heard at the
Metropolitan. ¢

Lillian Nerdlea is heard nowadays more
in condert.than in opera, but she never
receives less than $1,000 a might. Tetraz-
zini only a few. years ago was singihg in
a hall not far removed from a beer gar-
den at San Francisco at a salary of $300
a night; today she demands $3,000 a night.
Caruso came here originally on a contract
inherited. from the.  Maurice Grau regime,
which .gave his services to the Metropoli-
tan at $1,000 a night, but his honorarium
has climbed yearly, until today he is the
highest salaried- male singer in the world,
and is considered even at this rate as the
cheapest - artist.to an impressario in the
field of opera. This is in the same sense
as Colonel Mapleson’s point of view, when
he often remarked that Adelina Patti
even at $4,000 a night was much cheaper
than any of her rivals at $500.

One must marvel as to what compen-
sation ‘would today be meted out to a spe-
cialty comedian, such as was the late J.
W. Kelly, who at the height of his career
received $300 a week, while today Harry
Laudér not only obtains $3,500 a week,
but William Morris finds at the end. of
the week that this artist must be reckon-
ed a basis of $5000 a week, before any
other item on his weekly payroll before
or behind the curtain can be liquidated.

A CLEVER BABY.

“T have met many proud mothers,” says
a Rochester physician, “but no maternal
pride eclipses that of a young woman to
whose baby I have given some attention.

“One day she was pointing out to me
the superlptive excellence of her (off-
«pring, its intelligence, cleverness, etc.,
when she wound up with this:

“See, Doctor, watch now, as I take him
Do observe how intelligent-
ly he breathes!”

—March Lippincott’s.

’

PLAGE ON ENGLISH STAGE

London Manager Gets Into Hot Water °
With Newspaper—Tree to
Plan and Abandon Shakespeare Idea
—The Metropolis Theatres

Change His

(Times Special™Correspondence)

London, Feb. 13—There is excellent news
of Mrs. Patrick Campbell end as the in-
formation came to me direct from herself
it may be accepted as authentic. For
‘fully six months she has been an invalid;
‘her condition was, indeed, so eerious ab
one time that Triends began to despair of
her recovery. It was always recognized
that the moment her health was equal to
the strain she would have to undergo an
operation. That has now been performed
and from the nursing home in which ehe
iis she writes that she is improving most
hopefully. :
| There is every proepect, in fact, that
ipext week she will be able to move to
Brighton where sunshine and bracing air
may be relied on to bring her rapidly
back to a complete atate of convalescence.

as yet for her reappearance on the stage,
but it looke aé if that event would not be
tlong delayed.

Arthur Bourchier, who has just produced
Stanley Houghton’s new play “Trust the
People,” has beent getting himself into hot
water with:the - “Pall Mall Gazette.” In
the eourye of : tion with- a repre-

was alleged o have declared, that Hough-
ton’s portrait of the prime minister in his
piecé was -distinetly flattering to the real
thing. He added that, having had the
privilege of knowing several cabinet min-
isters, he could testify to the fact that in
reality they were much less stately and
dignified than those depicted im “Trust
the People.” ;

The ‘publication of these views ‘brouglé
Bourchier into the arena at once, insisting
that he had been wrongly interpreted and
that what he did say was that Houghton
had copied his characters -from life by
making them so witty ‘and ‘delightful. This
statement elicited from the interviewer a
prompt and categorical contradiction, to-
gether with: an emphatic reiteration 'of

I am bound to say, comes out second best
from his lively encounter. When next he
meets one of his cabinet minigter friends
he may find that his reception is wly

so cordial as of yole:
Tree Makes Another Change

Beerbohm Tree has practically decided to
abandon his usual Shakespearean festival
this year. At first he thought of eandwich-
ing it in between the withdrawal of
“Drake’” and the production of “Prophet
Percival,” now-to be re-hamed “The White
Man’s Burden,” of which I gave some ac-
eount: Jast week. But the measure, would
entail considerable work without any solid
eertainty of adding anything appreciable
to- Tree’s banking account. On the whole
it is perhaps as awell that he should give
Shakespeare a vest at His Majesty’s, for

WHAT: THE PLAYHOUSES OFFER

UNIQUE HAS SPLENDID PRO-
GRAMME.

The higher art of motion photography is
sdmirably exploited in Gaumonts special
feature, The Lace Makers Romance, now
{ being ,shown at the Unique Theatre. The
story is an adaption of an old Dutch tale
and is full of charm, The production re-
presents the highest notch of the artist’s
akill for the various scenes are invested
vith a wealth of natural color. The set-
tings staged against a typically Dutch
background gives a most delightful effeet
to the legend, each change reminding one
of an elaborate oil painting for the color-
ing of the subject calls for unstinted ap-
preciation. Coupled avith this most worthy
feature is a light comedy drama, Forced
Bravery, and an'exteremely amusing 'com-
edy by the Keystone Company, A Land
Lord’s Troubles. The entire programme
can be strongly commended.

UNUSUAL VAUDEVILLE ATTRAC-
TION AT LYRIC.

A vaudeviile atraction thdt should ap-
peal to all persons possessed with an artis-
tic taste is mow pleasing large crowds at
the Lyric: Theatre. The Niada Sisters are
| the artists and present a series of Grecian
|art, poses and dances in a manner that
{stamps them as being headliners in this
{ particular are. Their Grecian dance is ad-
‘mirably executed ‘and no prettier a scene
has graced the stage of the Lyric than the
entrance of the ladies dainty costumed
in garments of ancient Greece and envelop-
ed in a shroud of flimsy silk. The imper-
gonation of Mordkin and Pavlova, Russia's
foremost dancers, is excellent and found
great favor with the audiences. The open-
ing number is also a dainty offering, when
with graceful steps time is kept to the
haunting song hit, Kill that Bear. Some
were heard to’'say upon leaving the build-
ing last evening 'that the effort of the
Niada Sisters - compared most favorably
with the Grecian dance offered some time
ago by Mme. DeSwirsky at. the Opera
House, They will appear for the last time
tonight.

She has, of course, made no arrangements

sentative of: that journal he declared, or

the opinions expressed by Bourchier who,.

the public wants to see him in & modern
part suitable to his personality and meth-
ods. That he certainly has in “The White
Man’s Burden.”

In no way discouraged by her recent
experiences at the Queen’s, Ethel War-
wmk,_who is Lewis Waller's daughter-in-
law, is again on the outlook for a West
End theatre. This time, however, she
wants a comparatively emall house in
which to produce a three-act comedy, of
rather slight texture, by a new author.
Her backer, Lord Willoughby de Broke,
an enthusiastic admirer of hér histrionic
talent, retaing the strongest belief in her
powers to draw the public, provided, of
course, she has the right material in the
shape of a play. This he thinks she has
now acquired, consequently he is prepared
to stand the racket of another venture.

She will find a competitor in James
Welch for, granting that the farce “Seven
Days” which he is to exploit at Harrogate
next week, realizes his expectations, he
will want a London theatre. So does
Rutland Barrington, who has been trying
out successfully in the provinces a comedy
by J. Storet Clouston. Ethel Irving,
too, will soon be in the market, seeing that
she has got together a syndicate with $50,-
000 at their dieposal to finance her for five
years. One has known $50,000 to be lost
in a theatrical enterprise in as many
months. - ¢

Winifred Emery has been selected for
Pinero for the part of Mies Dyott, origin-
ally played by Mrs. John Wood, in the
forthcoming revival of “The School-
mistress” at the Vaudeville, It i& a happy
choice, for Miss Emery is a capital com-
edienne and possesses exactly that breadth
of manner essential for the role. Cyril
Maude, her husband, is, by the bye, doing
fairly well with his new piece “The Head-
master,” at the Playhouse. It is not pre-
cigely. a gold mine, but the receipta show
substantial profits and if they remain
pretty much on the same level until the
end of the season he will have nothing to
grumble at.

H. V. Esmond’s new farcical comedy
“Eliza Comes to Stay,” at the Criterion,
is a thin but amusing piece of work. The
story is not remarksble for movelty, re-
minding one in some respects of “The Mar-
riage of Kitty.” Nevertheless the piece
was well received and may serve to keep
tbe wolf from the Criterion doore for some
time to come.

The title of a farce lately flnished by
W. Somerset Maughan and to be produced
in America next season by Charles Froh-
man is “The Middle of Next Week.” The
piece has to do with life “below stairs” as
well as above—in the course of the story
a butler successfully passes himself off for
a duke.

Mile. Liane Held, daughter of Mme An-
na Held, is busy preparing to follow in the
footprints of her mother as a footlight art-
ist. Miss Held is 16, and speaks French,
Italian, German and English well. Miss
Held will make her debut eays the Paris
correspondent of the New York American,
as Zanetto in “Le Passant,” a piece which
first made the fame of the late Francois
Copee. Sarah Bernhardt created this part
forty-three years ago. Mlle Held is casting
about for a piece in which mother and
daughter can both appear. r

THE OLD TIME PLAYS

I am tired of these comedies musical,
I am weary of opera bouffe,
I am sick as can be of the problem of
three
Worked into an up-to-date play.
I am bored by the hero who’s loved by
Jdse wife of another, and O
I am I;mging today for the old-fashioned
play
With the old-fashioned father, who’s set
in his way
Commanding his daughter to go,
With the mercury twenty below.

I won’t quit the book I am reading
Or move from my easy armchair
To go down to see, howe’er clever it be,
The play of an ill-mated pair.
The wife who is faithless disgusts me,
Her morals I'm certain are bad.
But I would go to view the old play that
I knew
With the son coming back as the mort
gage falls due
To save the old home for his dad,
Though it took every cent that he had

I am weary of plots that are problems
I'm sick of these musical rags
And I'm never amused when a dance mus/
be used
To bolster a story that drags.

I long for the old-fashioned sweethearts
Whose troubles all close in Act Four,
When the lost will appears, dnd the mys-

tery clears
And the villan cries “cur-rses,”” and them
disappears,
When the hero shows him to the door
And everything’s lovely once more.
—Detroit Free Press.
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