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PERCY R. HCl LI HS HEAD
Lyric, Dramatic '!>»*, .

Soloist Bloor St. Presbyterian Chti
Studio—Bfordhelmer'a, IS Klag g

MethiM: Modern Italian—“Bel Can

TORONTO 
CONSERVATORY 
OF MUSIC

BY

IN THE REALMS OF MUSIC
^1 National Chorus . i 11HH

dt AMELIA
DENTON S*.

W
EDWARD FISHER. Mus. Doc. 

Musical Director.
REOPENED Monday, Jan. 3rd

EXAMINATIONS—Jan. 24th to 
27th.

APPLICATIONS must be in on] 
or before Jan. 11th.

Send for 160 pane Year Book.

M ISS PEARL V. %vX - '';;X(Late of Nelson Stock Cot
Vocal Production. Delsarte.

Culture.Meaning and Application
of the Term "Tone-Color” r SELOCUTION and DRAMATIC AS

For terms apply
STUDIO, 53« KHKRBOURNR STR1

Telephone North 2928.

Two Great Sopranos Will Be 
Heard at This Week’s Con
certs. ,* : ■By Dr. J. D. Logan

T. HARLAND FUDGE
SOLO BARITONE 

Hm resumed teaching (Italian | 
Canto Method.)

STUDIO—Standard Bank Chambt 
155 King Street East.
Long distance phone. Beach 171. M. 1

The principal musical event» of theCONSERVATO^tY^SCHOOL OF
F. H. KIRKPATRICK. Ph. D.. Principal. 
Public Reading. Oratory, Physical ana Vocal 

(£uHurr, Dramatic Art and Literature.
Special Calendar.

general qualities. Metaphorically viewed, 
bright and dark In-

One of the results of the great Interest 
being taken In The World’s Hundred 
Dollar Song Contest, fs the letters being 
received asking questions concerning 
elementary aspects of musical composi
tion. It Is worth while to 
all intelligent questions of this sort ad
dressed to The World will be sympa
thetically answered. The following letter 
of Inquiry is Impdrtant enough to re
quire d special article: *

■’Musical Editor Sunday World: 1 was 
Interested In the article on 'Musical Set
ting of a Simple Song Lyric,’ by Dr.
Logan. It was simple and suggeetlve but 
there Is otic statement that, at the 
present stage of my musical education/
I do not believe to be correct. I quote 
the passage. ‘C and G are common
place keys, but the others, with signa
tures containing up to four or five flats 

u, nnrjvrn.i ». ... , or sharps hayc more possibilities foilW. PRESTON McHENRY (Voice rr*e «i tone:coior.-' "Doubtless C and G are keys commonly
adopted, but as the sequence of tonem 

Musical Director Hl^li Park Presby- ! and semitones Is similar In all majun
Church. Studios 149 Spadlnu. , «calcs, and as the ratios of major chorlu

In all mivh scales are Identical, differing 
only In pitch, I tall to understand where 
any difference of tone-color as possible..
Not desiring to develop the problem 
further at this time, I refer the matter 
to you or any other musical critic for 
consideration.—L. H. G."

Apperception.
It ’will assist us to understand the 

meaning of the epithet "tone-color," If we 
first get at the psychological process 
Involved in the making of this compound 
term. That process Is technically called 
apperception. Suppose that for the first 
time in your experience you sec a black
board. that someone tells you It Is a 
blackboard, and you remark: "It looks 
hard." Now, a blackboard In so far as) 
you Just see It must appear to the sense 
of sight simply as black and as oblong 
(or square or round). In other words, you 
can only SEE its shape and color( altho 
technically black Is not a color). The 
quality of hardness Is derived from the 
sense of TOUCH. But you have only 
looked at the blackboard : you have not 
touched it, and yet are perfectly correct 
In attributing to it the quality of hard
ness. . By what mental process did you 
make this correct Judgment? Psycholo
gists would tell you that you "perceived" of major chords on such scales 
the shape and color and that you "ap- Identical, differing only In pltbh." 
perceived" the hardness. This only means falls to find how variety .of tone-color 
that when you saw the blackboard It possible. All this would be true If every 
called up memories of past experiences musical Interval, taken by number of 
(visual and tactual) once associated and absolute physical vibrations In the relat- 
that when you said, "It looks hard" you ed tones, were given In their tone ln- 
vlrtually said, "It looks like an object tonatlon, but In our system this Is not, 
which if touched, would feel hard.’’ so. For instance, In the equal tempered
, Now. let us put the qualities Involved system a major third and perfect fifth) 
In this long sentence Into a coifipound do not quite correspond In the ratio oj 
epithet, we jxould then describe tire ap- vibrations to those which physicists have 
pearance of a blackboard as "sight-hard- fixed as the mathematical ratio. It Is 
ness.” But there Is no single sense which these differences In the ratios In the 
gives us this quality. Just so there Is no. Intervals of chords In different keys that 
single sense which gives us the quality, i 
of "tone-color." Tone Is heard. Color Is 
seen. In short, this ccxnpound epithet Is 
only a metapher to describe certain 
peculiar musical sensations.

Application.
But this epithet is really a double meta- 

nphor. For In the word “color.” as applied, 
to music is- contained another ttietaphor.
Color originates by the play of light over 
the surfaces of natural objects. Colors, 
to begin with, are bright and dark, and 
next have shades and tints of these

week will be the National Chorus con
certs at Massey Hall Tuesday and YVcd-

muslcal tones are 
general, and have tints of these. The, 
law Is as the key of U is left, and one 
proceeds to the light thru the sharps In 
the Circle of Keys, brightness and bril
liancy are grcdually added, while if one 
proceeds to the left thru the flats, mel
lowness and richness are gradually added. 
The same Is true of chords; every con
sonant chord has its own individuality of 
tone color.

nesday evenings. In place of Alice Niel
son, who cannot appear, Mme. Matja von 
Nlessert-Stone—has^. been engaged, and as 
one of the’leadlng stars of-the Metropoli
tan Opera Company her appearance I» 
looked forward to with great interest. 
The Hamilton Evening Times says of 
Mrs. Fgsktn McDonald; "Mi's. McDonald 
is by no means unknown as a. vocalist, 
out it is- doUbtful wilOLfier ou any prev
ious occasion Sue cxeduèu Or closely ap- 
proacneu the ulumpii ut last evening » 
recital. The lesuit of persistent study 
was evident in all sue sang, i-ier voice 
has adocd brilliancy and quality, wmie. 
her upper register is rich and ct*ar ast 
a oeji.' The soprano' solo parts ox Hli- 
ier s "Song'’ of victory • will be taken 
by Mrs. "taekin McDonald at the Nation
al CUerpe Concerts, January IKand lj. At- 
uiough the advanced sale di seats has 
been much ,larger than mat of previous. 
years, there are still a number of good 
locations to be Hud, and in 'order to 
give everyone an opportunity of attend
ing a limited nlimber - of rush seats will! 
be on sale at the doors at 60 cents on 
MM evening of the performance.

remark thatDr. Albert Ham, ; • z
MILDRED K. WALKER

ELOCUTIONIST AND SOPRANO 
Teacher of

VOICE PRODUCTION 
Studio—30 Lowther Avenue.

Phone College 3341

VOICE PRODUCTION AND 
SINGING.

Toronto Conservatory of 3*u*lc, or 061 
Jarvis Street.

Practical Test.
Now this Is the fact and we shall just 

have to accept the fact and in composing 
govern ourselves accoidingly. But In a 
simple way the fact can be proved at the 
piano. Beginning with choids: play, foi< 
Instance, the common chords op the first, 
fourth and fifth of the key of K. Play 
these after the manner of those who 
thump out "accompaniments." Again 
sound In this manner the cnord on the 
fifth (dominant). Now add to this chord: 
the seventh In the scale. In the latter 
case you will actually experience a sono
rous mellowness which dees not appeal: 
in the other chords in the key of F. That 
simply is the fact—the chord of the domi
nant seventn has a rich scusuousiies In 
the key of F, Test this quality In tho 
same chord In the different keys In flats 
and It becomes at once apparent that tire 
sweet or sonorous mellowness and rich
ness Increases according as one proceed» 
from F to B flat, E flat, A flat, auil 
so on thru the circle of major keys.

Similarly test the keys themselves for 
variety of tone-color. Play, for Instance, 
some sparkling waltz written In the key 
of A major (three sharps), then transpose 
it Into C flat major (seven flats), and at 
once the music has lost Its sparkling 
quality; the tone-color, which fitted both 
the structure and the emotion of the 
waltz, as originally composed, has been 
itestroyed. This matter of tone-color In 
chords and keys seems to have a subtle) 
and Inexplicable physical and psychologi
cal basis, Composers accept the fact and 
choose keys appropriate td^the 
and the mood of their compositions.

J. RAWSTHORNE SLACK V
BARITONE

Concert», Banquet», Reception», Oratorio.
44 Beaconsfield Avenus. - Toronto, Ont.

Phone Day or E von i ng- - Pa rk dale ,<314. 7 HARRY BENNETT
' ENTERTAINER

Featuring th« Harry Lauder Sonv.
OPEN FOR ENGAGEMENTS.

57 CONCORD AVE„ TORONTO, CAN

si
,hJv - ■

Phone College 4799. Residence, Park
34U5. Weddings,the

Receptions, At-Homes, etc
Royal Alexandra Orchestra 
DIRECTOR: RALPH MELLOR 
Open for engagements, 

terms phone D. F. Dmeen, College 
1691. %

GEO. DIXON
TENOR

HEAR PARSIFAL.
-Dr. Albert ,iam will produce at the 
National Chorus concerts the Cathedral 
scene from Wagner’s "Parsifal” and the 
prologue to Boito’s "Mefistofele." Both’of 
these excerpts call tor < celestial choir 
and for this purpose Dr. Ham has spe
cially trained a chorus of 86 boys. These 
with uu adult chotus of over two hun^ 
ured and the Toronto, Symphony Orch
estra of seventy-five Instrumentalists give 
an assurance that these great works will 
receive an Interpretation hitherto unat
tainable outside of tne wonderful produc
tions at Bayreuth.

. - GABRIEL PIERNE.
Conducting his celebrated choral work “The Children's Crusade," a 

onè of the big features of The Mendelssohn
ADDRESS: Metropolitan Opera House 
142» BROADWAY, NEW YORK CITY

Fo:ci/:

9'

mposition wh eh will to 
jolr Concerts, series of 19?0.

KATHLEEN L CAMERON, a.t.c.V
Earl Grey Musical and 

Dramatic Competition
WANTED: PUPILS FOR LIGHT

MUSICAL NOTES/
PSANO, VOCAL and THEORY

STUDIO: 85 HOMEWOOD AVE.

1 prepare you for light opera In I 
1Î months, also I secure you a posit 
In a first-class company. No chari 
for testing your voice. Write, phi 
or call.
»S Beecoaefield Are.

structure
"Finlandia,” one of. the orchestral 

, l^umberM to be- given at the National 
ij^Khiofue Concert next Tuesday evening, Is 

one of" the chief works of Jean Sibelius, 
who was born in Finland In 1866. His 
composition* exhibit great Individuality 
and a predilection for the folk-music of 
his native land, and are deeply tinged 
with Its strange, deep mythology.

NEW SYMPHONY. MilJ. V. McAVAToronto Honored This Year - 
Prizes, Dates and Conditions 
of Contest Which is Doing 
Much to Further Canadian 
Musical and Dramatic Art.

Mathematical Ratios.
There Is, however, a.’' partial physical The symphony lu C minor recent „ 

explanation of variety of chord tone-i composed by Mr. Frederick A. Stock, thé 
color In the major scales. Our cor- eminent conductor of the Theodore 
respondent says (1) that “the sequencq 1 homas Orchestra, will be played at tne 
of tones and semitones Is similar in alii orchestral matinee concert of the Men- 
major scales" and that (2) "as the ratios aelssohn Choir series on Thursday, Feb.

are •>. It was played by the orchestra In 
he Chicago last week and was received' with 
Is great enthusiasm. Mr. Block's contri

butions to the. literature of orchestral 
and chamber music are already exten
sive, many of his compositions being on 
the repertoire of the leading orchestras 
both In this country and lu Europe. He 
wrote two symphonic tone-pictures In 1896 
part of a "romantic symphony’’ In UM 
and a sextet for strings; in 189/, a string 
quartet and another m 1898, a "roniant 1c 
overture” in 1899 and variations for a 
string orchestra in 1900, a cOncert-scend 
for ’cello and orchestra In 1901 and a 
"romantic sconce” for violin and 
chestra In 1902, symphonic variations in 
1903 and a symphonic poem in 1906, "a 
symphonic waltz" and several smaller 
pieces In 1907, The ,^;w Symphony, his 
first completed work of the kind, was 
begun in 1906 and completed in February 
last. It Is scored for a large orchestra 
and consists of four movements, "De
scriptive," to use the words Of the com
poser, "of what so often hag been de
scribed, lb works of the same character 
and form: human life, its sorrows as well 
as Joys, the struggle of mortal man 
against fate, the spiritual trials to which 
he Is subjected, bis dtspalr : at the ap
parent futility of worldly existence 
miugled with everlasting hope that 
victory will be his In the end." It was 
written in honor of two well-beloved 
people, man and woman, who have won 

highest esteém and 
loyal friendship of many of the most 
worthy dwellers in this land.
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’ Secretary Ball! 
so minent place d 
eneral dlscusslo

PIANO TUN!
R. F. WILKS * CO.

Plano Turners and General F------
Toronto (and any point in Ontario) 

College It.:ORcei 447 Yonge St. (Op,
Tel. H. 4278.

R .F. WILKS, Teacher ef Plano
Toronto Coneervotary of Music.

The Earl Grey Musical and Dramatic 
Trophy Competition will *bc held this 
year In Toronto at the Rdyd Alexandra 
Theatre, the week of April 4. Theiil 
Excellencies the Governor-General and 
Countess Grey and suite will come to 
Toronto to attend the performances dur
ing the entire week.

Founded In 1907, the competition lias 
proved a most Interesting event. In view 
of the fact that Toronto Is the musical 
centre of Canada, Ills Excellency has 
arranged for an enlargement ot the 
events surrounding the trophy, and In 
addition to the trophy event, for larger 
bodies, there will be offered prizes for 
individual competitions, as is done at 
musical festivals lu the north of Eng
land. In the dramatic competition, tile 
usual trophy event for amateur com
panies will be held and In addition, two 
prizes of 810U and 150 each are offered 
for best original two-act play written 
by a British subject, resident 
or Newfoundland. y

The Musical Trophy event le divided 
Into the following classes:! ni 
. (1) Choral docletien,, <2>t Orchestras. 
(3) Mixed voice chyruses ot not less than
ft«IcSsfi:fre thsn 8*,y-

In addition to the Tfrbphy-Contest, the 
following competitions with three prizes, 
in each class are given for young singers 
and instrumentalists:

(1) Individual male voices. For ama
teurs under twenty-three years of age.
(2) Individual f en i a ly voices. For ama
teurs under "twenty-three years of age.
(3) Pianoforte solos. For amateurs un
der twenty-three years of âge. (4) Violin 
solo. For amateurs under twenty-three 
years of age.

Two prizes of $100 and $50 each are also 
offered for the best original 
composition written by a British subject 
resident lu Canada or Newfoundland.

Tho honorary secretary is Mr. J. Frazer: 
Macdonald, Government House, Toronto, 
from whom a prospectus and information- 
can be obtained. The Toronto executive 
committee is composed of:

Chairman—His Honor, The Lieutenant- 
Governor of Ontario; Vice-Chairman—D. 
R. Wilkie; Members—Lt.-Col. J. I. David
son; W, D. Matthews; C. A. Bogert; Lt.- 
Col. S. A. Denison; Albert Nordhelmer; 
Stewart Houston. Hon.-Sec.— Major J. 
Frazer Macdonald, Government House, 
Toronto.

Mrs. Elizabeth Campbell, contralto, has 
become a member of the quartet of- the 
Bloor-strect Presbyterian Choir.

"Lady Godlva" Is said to be the title 
of Mascagni’s next opera. The subject 
will be properly garbed, of course. In 
modern orchestral dress.

i

Busoni’s Concerto
Is a Masterpiece

Highly Original in Design and 
Full of Rhythm and Melody — 
Outranks Work of Elgar, De- 

. hussy and Strauss.

i

LORA NEWMAN
CONCERT PIANISTE AND TEACHER 

(Late of Vienna) ;1
Pupil of the world-renowned 

Leschetlsky.
ELLIOTT HOUSE. 1
Phone M. 1771. 1

STUDIO i Bank ef Hsrallies Chambers
ITS MONIn an Interesting account of Louise 

Kirby-Lunn. "M. A. P.” a London, 
magazine, proclaims the singer the "all- 
British prima donna." The contention 
seems somewhat modified by the admis
sion of "a strain of Spau'ltfh blood" which, 
no doubt, account* for a dramatic power 
and abandon rather u»usq<U In English 
artists." * * »•:<•

Madame Lunn was bong- and reared in 
family" is British. 

There Is more than a touch of romance 
about her early life, for in those days a 
frequent visitor to her home was a 
distant cousin, W. J. K. Pearson, whose 
wife she was destined to become. It 
was Mr. Pearson, himself a thoro 
musician, who first discovered the pos
sibilities of the young woman's voice, 
and acting on his advice she tried for a 
national scholarship at the Royal College 
of Music, but got no nearer than a 
“proxlme accessit.”: Nothing daunted, 
she entered the college as an ordinary 
student, and the following year trium
phantly carried off the scholarship.

"I thought you were going to take me 
to the grand opera.”

"Well, you see I ordered two seats In 
the front row."

"Good enough.”
"But then they had to take the first 

row out to make room for the orchestra."

Trance Medium—Your husband says he 
Is now In heaven, seated ' among the 
angels and playing divine melodies on a 
golden harp.

The Widow—He Is Improving his lying 
—he never did have an ear for music.

are supposed to vary the tone-color. 
But all this Is dreadfully technical and 
Involves a careful study of the physical 
basis of pitch and what Is called scale- 
temperament. I refer our correspondent 
to these matters as treated In aey first- 
rate dictionary of musical terms or en
cyclopedia.

The thing to do In composing a setting 
to a song is to realize the psychological 
nuances of the text and to write In the 
key which re-expresses lu tone-color the 
"soul" of the poem.

I, THE FIBor-

THE APOLLO SCHOOL OF MUSIC
K. M. ROBINSON, Mnaleal Direct re»». 
174 OeulBgton Ave. Phone Coll. 4*8:1

Plano—Vocal—Theory—Kindergarten 
Muxlc.
Recitals

Ferurrlo Busoni, the celebrated pianist, 
who wilt be the soloist at the matinee o# 
the Mcndelksoh n Choir Concerts, Is also 
one of the world's greatest living com
posers.

The advance that has taken jpIac/B In 
the century and a half that lias "passed 
since Haydn died is Illustrated in his 
new work. It Is described an a coqoe-to 
for [ilar.o, orchestra and male chortis.

It is father surprising that no new 
name was found fdr the composition, for 
nothing, so entirely original lias been 
■beard before. Sir Edward Elgar. Gran
ville Bantock. Claude Debussy and 
Richard Strauss have all of them found 
a new idiom, and Signor Busoni must be 
added to tlic list. Me takes rank with tlje 

, (wo first named, for lie produces all his 
effects w'ifc the lucidity and absence of 
cacophony which distinguishes the music 
of the two British composers.

Ills expression is entirely Individual. It

Manchester, and her It Is Not All Beef
‘r‘- tli3 Men Wh

Buds I

and Music Examinations s 
• specialty. . ,

Wt-SMRS. ELLISON WESTin Canada1
SOPRANO

Engagements accepted for Concert, 
Oratorio and Recital. < * -■'>
Phone College 3364, 344 College St.
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them before you d 
never did till one 
one of the biggest , 
city enlightened mo

The $100 Song Contest
THE MISSES STERNBERGfor themselves the

As there may be some readers of the musical page who did not 
see the copy of The World In which the first announcement of the 
song contest appeared, we give herewith a short synopsis .of the orig
inal notice.

The World will give a prize of one hundred dollars for the best 
CANADIAN LOVK HONG, that is, a love song written by a person 
who is Canadian born and who is a permanent resident of Canada.

The song may be the work of a poet-composer, or of poet and 
musician In collaboration. It is permissible to submit more than one 
composition.

The songs will be judged by a committee of three consisting of 
Dr. A. S. Vogt, conductor'of the Mendelssohn Choir, Dr. Albert Ham, 
conductor of the National Chorus, and Mr. W. O. Forsythe, director 
of the Metropolitan School of Musiç.

All rights of the winning competition will be retained by the 
composer or composers, The World reserving only the privilege of 
printing a limited amount of copies for the benefit of its readers.

ALL COMPOSITIONS SUBMITTED FOR THE CONTEST, MUST 
BE FINISHED PRODUCTS WITH WORDS, MELODY, AND PIANO 
ACCOMPANIMENT, COMPLETELY READY FOR PUBLICATION.

Further rules for the contest will be found at the foot of this 
notice. Read them carefully. __

*We cannot impress too strongly upon contestants the necessity 
of thoroly mastering the rules. We have already had manuscripts, 
which do not begin to comply with the conditions. Several people 
sent In words without, any music, others submitted songs which were 
not love songs. These were of course Ineligible. So we say again 
"BEAD THE RULES."

aetag, Physical Culture an* Feaeikg 
SIMPSON HALL, 784 YONGE ST,

Classes re-open for winter term, Mon
day, January 3rd, 1910.

i)a
f

TWILIGHT MUSICALES-
The weekly twilight musicales given In 

the new galleries ot the Women's Art 
i Association arc becoming noteworthy 
events. They are much of, a social 
character as well as musical, and under 
the supervision of Mrs. A . W. Austin 
the musical programs, upon which from 
time to time ap.ea.- the names of many 
of the leading u i ans of Toronto, pro
vide an hour of oellghtful and éducative 
music.

About four o’clock on Thursday after- 
nce begins to assemble, 
tie white tea tables are

-

te Rent.
Pianos rented, $2 a month and up

wards. Six months’ rent allowed In 
case of purchase.

Nordhelmer Company, Limited, U 
King-street East.

Pla
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musical
*

I \ noons the audie 
1 and soon the lit
surrounded by gj-oups— members and their 
friends and conversation . is freely en
gaged in. Should the capacity of the room 
prove Inadequate the upper gadery sup
plies abundant space, whither the strains 
or music rise. A pleasant spirit of socia
bility pervades these gatherings, and a 
beneficial exchange of Ideas Is ex
pressed along Interesting current events 
us well as along the artistic and In
dustrial lines of work suggested by the 
surroundings: the hand-weaving of the 
French-Canadian women of Quebec, the 
cleverly-wrought embroideries of the wo
men of the newly-settled west, the handi
work of the American Indian and the 
later productions of art: Thus over the 
quiet cup of tea much information is In- 
c I dentally gleaned and much incentive 
given for thought and action. But the 
principal feature Is the program, which 
lust week consisted of a group of Mc
Dowell’s sketches for the piano, played 
with discriminating taste by Mjss Mary 
Gunther; a cello solo by Mr. J. Sheard 
Which was very much appreciated, and 
a group of child’s songs by IJza Leh
mann. which were finely rendered by Miss 

Mis» nna Jeffrey made a 
very efllcient accc.opanlst, and the after
noon was most enjoyable.

j

Ofi

Schubert Choir
H. M. Fletcher, ConductorHANDICRAFT PRIZES.

Pittsburgh OrchestraIt is Interesting to hear that as a re
sult of the recent exhibition of Cana
dian work held under the auspices of the 
Handicraft Guild of Montreal, several 
prizes have been distributed thruout the 
Dominion for excellent work In wood 
carving, lace making. metal work, 
pottery, basketry, leather work, book
binding, embroidery, knitting, sewing, 
weaving and rugs; and It is especially 
g-ratlfying to know that out of the num
ber, six are located In Toronto. The first 
Prize hi pottery given by Sir William 
Van Horne was awarded to Mrs. A W. 
Maclachlan; first prize in metal work, 
enamel jewelry, given by Mr. Charles 
M. Hays, was won by Miss V. M. 
Davidson; In leather work, given by Sir 
David McMillan, tooled leather, first 
prize. Mrs. G. Gresham, and lacquered 
leather, first prize, Mrs. G. Gresham; 
wood carving, honorable mention Mrs. 
Geo. Gresham ; marquetry given by D. 
Jj. McGIbbon, first prize, Mrs. A. W. 
Maclachlan : book binding, given by Dr. 
H. T. Bovey, F.R.8., second prize, Mrs. 
A. W. Maclachlan.

Emil Paur, Conductor
For all Information regarding sub

scription lists, etc., opply by postcard to 
1*1 Cpttlngham. Phone N. 1198, m

RULES AND CONDITIONS OF CONTEST.
1. —The soug must be a love song.
2. —The sentiment must be simple and dignified.
3. —Manuscripts may be'sent In at any time from January 1, 

1910, to the 24lh of March, 1910, when the contest closes.
4. __All compositions submitted must be addressed to the MUSI

CAL CONTEST EDITOR. The Toronto World. This is imperative. 
Any manuscript not thus addressed will be ignored.

5. —Each manuscript must be placed in a SEALED envelope, on 
tho outside of which is some motto or pseudonym.

6. __Another. SMALL envelope, also SEALED, marked with the
motto, and containing within on a slip of paper the composer's 
and address, must accompany it. In this way the identity of

The Critic and The 
‘Music of the People’

Warner h. A plea for the serious critical consider- • 
ation of such music as is generally re- ^ 
garded by musician# as beneath con- 
tempt was made In a, certain magazine , j 
some years ago, writes Felix Boronskl ij 
in the Chicago Record-Herald. Profession- 
a! music reviewers were branded as un- ] 
Just for deliberately Ignoring the "muslo 
of the people" In favor of symphonie», 
sonatas and fugues that ''nobody cared 1 
to hear.” The writer then proceeded to 
declare the state of his feelings regard- j 
tug Bach, Beethoven, Brahms and a num- • 
ber of others. For the former he had only ; 
the deadliest enmity, tho he frankly con
fessed that Beethoven had moments, such 
a# | In certain parts of the "Moonlight" ' 
sonata. In which he was to a certain de
gree tolerable to ordinary folks. HI* 
symphonic», overtures and chamber mu
sic, however, could only be looked upo* 
as poor stuff.

Some excellence was. however, ascribe* 
to a few pieces of a seml-claeslcal naturx 
One of these was the Mendelssohn "Spring 
Song” and the otoer the "Lucia” sextet, 
both of which could be counted upon to 
arouse genuine applause.

An} opportunity was once given to the 
regular critics to discuss dagtime when a 
certain "Burlington Concert Troupe” had

- FRITZ KHEIbLER.
World’» greatest living violinist.FERUCCIO BUSONI

MUSICAL CANADA.
Every Canadian home whose members 

are Interested In musical culture should 
not he without k first-rate magazine that 
furnishes the musical news ot the hour 
and short readable, education articles on 
music. The Dominion possesses one excel
lent periodical devoted to music, namely. 
Musical Canada. It Is edited by E.R. Park- 
hurst, the well-known musical editor of 
the Globe, and that fact U a guarantee 
of Its being sensible In Its make-up, and 
replete with Interesting news and articles. 
Ttlie January number starts off the yean 
brilliantly. Amongst the special article» 
three are notably worth reading: "A Mu
sician's Education”

jis a wonderfully graphic and penetrating 
Ulurtunion to a program which Is not an
nounced. None the less ft Is clear that 
thf* concerto tells a story of life In Its 
varied aspects. II Is.the nature of thu 
composer that speaks, and Its utferanees 

emu
familiar, are unfailing In their power tn j 
express infiiost thought. The resource 
» itown is extraordinary. The orchestrai 
writing is marvelously vivid.

The piano, which hut occasionally liar. 
a prominent place. Is woven Into tho 
whole with mo.it effective results. The1 
oliorus cornea In as a natural -develop
ment of the scheme, for Signor Busoni 
carries out IN» work logically, tho hie 
me' hod is onllk ■ » i y thing else. H per
mits himself io llia„c use of some i-.ik 
son ' themes, but their method of devel
opment Is one of i lie features of origi
nality
ordinary character of the work is li ai It 
Is coherent at every part ; It is modern 
thruout. and yet floes not contain on» 
ugly bar. Us real definition would seem 
to iie that il Is n practical exposition of 
the musical law that rhythm Is the basin 
of all music, and that melody Is its first 
expression.

same 
name
the contestants will be unknown to the judges until after the award 
has been made.

7.__Any Canadian-born musician who is a permanent resident
In Canada is eligible to compete,

X H. From time to time—weekly If possible—interesting an
nouncements concerning the Song Contest will appear on the music 
page of The Sunday World.

WHISTLING AS A FINE ART.

Whistling has be,en called an evidence 
of cheerfulness. "But most normal per
sons will pronounce the cheerful whistler 
an unmitigated nuisance. It 1» not to be 
assumed that the cheerful whistler is a 
willing worker—upon the contrary, whist
ling may be taken as evidence presump
tive of a vacant mind. The art of whist
ling Is difficult. The artistic whistler I» 
an expert, and commands money at the

k» **M;

pHtaqr**
«i

Ï
arc co uc Lied in t which, tho un-

CANADIAN WITH BEECHAM.
It has beenD , arranged thtoty Thomas

Beecham s London Symphony Orchestra 
will make its American debut at thé 
Metropolitan Opera House Easter Sun
day evening. March Z7th. There will be 
efgrhty artists in the orchestra and with 
it will be Miss Kathleen ParLow. who Is 
called by her admirers the foremost lady 
violinist §£ the world. Miss Parlow 1* a1 
Canadian, but laid the foundation of her 
musical training in San Francisco. This 
initial performance will be the beginning 
of a five weeks American and Canadian 
tour.

The work of the orchestra has been 
compared with that of the Boston Sym
phony by AmerltiatiK who have heard it. 
Its repertoire is extensive while its per
sonnel Is said to embrace the very beat 
musicians^England can contribute. It is 
distinctively an English institution and 
will always reiTiain so. Beocham's Or
chestra comes to Massey Hall for one 
concert.

TEMPO WAS ALL RIGHT.GREAT IS JOMELLI. by B-dney Dalton;
The editor of a paper published at Utile I "Edward MacDowell" by Siegfried Herz,

at’d "The Bow, It* Development and Prac
tical Use" my Towry Hiper. There are 
other features and an excellent section, 
devoted to opera and drama. The number 
is embellished with portraits of Cana
dian and foreign musicians. Musical Can
ada is a genuinely musical magazine for 
the teacher, the artist and the home.

Europe S ticket- office. The ordinary unconscious 
whistler drives unwilling hearers to dis
traction. He is au Irritant.

This explains why an applicant for a 
position was rejected at the office to 
Which he was recommended. Not only 
did he whistle while waiting, but he 
whistled "Wuld Lang dyne." The em- 

declded promptly that the whist-
had 
and

When R. K. Johnston was in 
recently, he met Charpentier the celebrat-

" Louise." "By

Rock was once In receipt of a complimen
tary copy of a musical composition by 
an Arkansas friend.

Feeling that he was called upon to make 
some acknowledgement of the courtesy, 
the editor did so In this wise:

"As the iditor of tills journal doesn't 
know a demisemlquaver fr< m a diapason 
or a bass clef fr^nt a "high C." he will 
not, therefore, be expected to give an 
extended notice of this production. We 
can say. however, that the type used in 
printing the composition 
plain and that the paper appears to be 
of the l>est quality of rag. The design 
on the front page Is most artistic and the 
words »re as tender as a real spring 
chicken and as poetic as the sung of the 

J| meadow lark on a May morning. The
Wagner In both of these arias the diva melody is sound and all right, with no [he slow movement 
will be’ accompanied by the Pittsburg wtndgalts or collar marks. The harmony, Beethoven's "Krolca," the slow move- 
Orchcsti'M Emil Paur conducting, and too, appear# to be strictly O. K., w*‘h no ment In Beethoven's fifth, the allegretto 

1 Will be tile only opportunity this season patent defects or noticeable blemishes, of hi* seventh, all of Schumann's sym- 
fo hear a great American Orchestra, a The tonality 1* clear and resonant and phonies. Schubert's "Unfinished.' 
world renowned conductor and a famous rests on harmonic relations and nrelodlo Dvorak's "New World," Goldmark's 
nrlmu donna In ensemble. By reference elements. This is about all the praise In -Rustic Wedding," Mozart's G minor 
i.Vmir advertising column It will be *een connection with said composition we aro symphony. If that doe* not convince the 

! ... .V il Ô first subscription Ir#t will close able to evolve from our cabbage-flavored Literary Digest, we could name at least 
on Tuesday, January 26. T temperament." a dozen others.

ed composer of the opera 
the way." he said, "Ï have a singer In 
America, Mme. Jomelli. who renders your 
Louise aria In a way that makes Mary 
Garden's sound like a kitchen . canary, 
in reply the composer said. "Ah, ah, yes. 
so It does. like a kitchen canary bird." 
Jomelli will sing at the first convert of 
the Schubert Choir the aria Infellce. 
which .Mendelssohn wrote for Mme. Cara- 
dorl in 1834. and rewrote for Jenny Lind 
In 1845. and Is rarely sung by any prima 
donna on account of its difficulties.

On the second night Jomelli Will sings 
the hi g aria from Tristan and Isolde by 
Wagner.

I
IIn the whole. But the extra-

ployer
1er would not fill the Job. Perhaps 
tne whistler whistled "A Hot Time." 
whistled It well, his selection* of a tune 
would have been regarded as an Indica
tion of an alert disposition, or readlne»» 
to think and act quickly, or ability to 
hustle, and to make hi* surroundings 
caloric by friction with hard work. But 
his selection of an air of sentimental ; 
reminiscence caused the Inference that his i 
mind was dwelling In the past rather 
than in the living, active present.

wTUNcS ,N SYMPHONIES.
"Is It any wonder,» asks the Literary 

Digest, "why all of us like tunes, but few 
'•are for symphonic#.?" To our know
ledge. the proposition never has been 
proved that symphonies have no tunes. 
Let the Literary Digest—If It can tell a 
time when It meets one—examine sym
phonies Nos. 4. 5 and ft by Tschalkowsky.

and the finale of

is clear and

Pr
, much

was:Owing to the fact that the Musi
cal Page of The Sunday World will 

* " de-up two days earlier than 
In the pact, all news and notices 

r- this cage should be 
mailed to The World Office not 
later than Tuesday evenings.

paid a visit tto New London. The organ
ization ‘consisted of a soprano, a con
tralto "who was also a whistler," a pia*». 
l*t and a reader. Among other offering* 
they performed a piece called ream
ing '* The contralto whistled, the sopraM 
hummed, the pianist played a soft ac
companiment, and the reader read, afi 
simultaneously The tender was i autivat- 
#d and the critic actually gave the con- 
.tut a ieng an J enti usl-s l ; levlew.

EH 7 WHAT7
If all modern brides who march to the 

altar with Wagner's "Lohengrin" music 
had as much trouble to giet, there as poor 
Elea suffered In that opera. Its popular 
wedding metouy would ‘'all in'.c 
hopeless disfavor. Musical Courier.

The nan soap -1
puarttyor
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ARTHUR BLIGHT
CONCERT BARITONE TEACHER OF SINGING 

Vocal Director Ontario Ladles’ College
Studio—Nordheimer'*, r.s King Street East 

Phone Main 4669/

Hermann Gibson Pape 
Lyric Tenor 

Concert Engagements
Phose M. 4600 2360 Qu«es E.

COLLABORATORS’ COLUMN.

In arVorduneo with our announce-, 
nient " la Ht week. wo begin the 
publication i f tyiinen <if Uiohc who 
rlvFiro collaborator» for the 
Hundred J>nlhrr Kong Contact. So 
far wo haw received the name of 
Richard Hampton. 7f> 1 >ctil»on-Hvo., 
Toronto, who liutt word» for a love 
amig and wants ti composer.
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