e v A S

. S,

OF MU

;e 4
| EDW

i

Rl

. REOPENED Monday, Jan. 3rd
,lwnmm—‘:m 24th to

APPLICATIONS must be in on
- or before Jan. 11th.

" Send for 160 page Year Book.
ON. ¢

F. H. KIRKPATRICK, Ph. D.. Principal,
Public Reading, Oratorye Physical and Vocal
Lulture, Dramatic Art and Literature,

Special Calendar.

Dr. Albert Ham,
VOICE PRODUCTION AND
SINGING.

‘Torcoto Conservatory of Muxic, or 561 |

Jarvis Street,

J. RAWSTHORNE SLACK
BARITONE
Concerts, Banquets, Receptions, Oratorio.
é4 Boaconsfield Aveuus. - Toronmto, Ont.
Phone Day or Evening--Parkdale 3314. 7

W. PRESTON MOHENRY (Voice

tusical Director High Park 'Presby-;
i€t  Church. Studios 449 Spadina,
Phone -College 4799. Residence, Park

2400,

GEO. DIXON
"TENOR

ADDRESS: Metropoliton Opera House
‘1425 BROADWAY, NEW YORK CITY

KATHLEEN L. CAMERON, A.7.c).

PiANO, VOCAL and THEORY
~ 8TUDIO: 85 HOMEWOOD AVE.

ARTI:’IU R BL}g:lT
cﬁ% OF SINGING
Vocal Director Ontario Ladies’ College | '
Studio—Nordheimer's, 15 King Street East
""Phone Main 4669/

Busoni’s Concerto
Is a Masterpiece

‘Highly Original in Design and
Full of Rhythm and Melody —
Outranks Work of Elgar, De-

. bussy and Strauss.

Feruecio- Busoni, the celebrated pianist,
who will be the soloigl at the matinee off
the Mendelsgohn Choir Concerts, is also
one of the world's greatest living com-
posers.,

The advance that - has taken place in
thie century and a half that has ‘passed
since Haydn died is . illustrated . in. his

!

.

being taken in° The World's FHundred | Musical tones are

elementary aspects of musical composi-

all intelligent. questions of this sort ad-
dresséd to Th

of inquiry is Impértant enough to re-|igne color,
quire a -special article: "

“Musical Editor Sunday World: 1 was

Practical Test.

ting of a Simple Song Lyrie,” by Dr.| 8overn ourselves accordingly.

present stage of my musical education,| instance, the common cliords o
I do not belleve to be correct. 1 quote|fourth and fifth of the key o

range ot tone-color,”

Not desiring

consideration.—L., H, G’
Apperception.

term. That process is technically called| ;p the music has lost its

ime in your experience you seec a black-
hard.” Now, a blackboard in so far ag

(or square or round). In other words, you choose keys appropriate t

technically black is not a ecolor). The
quality of hardness is derived from the
sense of TOUCH. But you have only

touched it, and yet are perfectly correct| color in -the major scales.

ness. By what mental process did you| of
make this correct judgment? Psycholo-imaj

peculiar musical sensations,
Application, -

aphor. For in thé word “color,” as applied | cyclopédia.
to music is- contained another thetaphor.

to begin with, are bright and dark, and | key
next have shades \a,nd tints -of these | “soul” of the poem.

One of the résults of the ‘trut interest | general qualities, Mgt;:xﬂ.ea‘ixy vlb:ed.
nd

; \ eneral, and have tin these.
Dollar Song Contest, fs the letters being | faw fs ‘as the key of C st Jeft, and ons|
received asking questions = concerning| proceeds to the right thru the sharps
el " :lhc Circle of ld(ey:. brdtzn:’nmhﬁ.nﬂ‘brh-
tion. It is worth while to remark that ,’;‘c",,y,d'.",of‘{‘,’,,“f;,{ fhm‘ t'h:' flats, m:,"f_
I%wneu and Tichness are gradually added,
World will be sympa-|The same is true of chords; every con-
thetically answered. 71he following letter | gonant chord has its own individuality of

Now this I8 the fact and we shall just
interested in the article on ‘Musical Set-| have to accept the fact and in composing

Logan. It was simple and suggestive but, | Simple way the fact can be proved at tho
there is ofe statement that, at the|plano.  Beginning with chords: play, fo

the passage, ‘C and (G are common-|theése after the manner of those wha
place keys, but the others, with signa-|thump out “accompaniments.”
wures containing up to four or five flats|Bound in this manner the ¢hord on the
or sharps haye imore possibilities fou| fifth (dominant). Now add to- this chord
e the seventh in the scale. In the latter
“Doubtless C and G are keys commonly case you will actually experience a sono-
adopted, but as the sequence of tonesf] Yous mellowness which dces not appear
and semfitones s similar in all wajon|in the other chords in the key of F. That
' scales, and as the rativs of major chorls|simply is the fact—the cherd of .the doini~
in_all such scales are identiral, differing! nant seventn bas a rich sensuousnes in
only in pitch, I fail to understand 'whery, the key of F, Test this quality in thu
any difference of tone-color & possible, | same chord in the different keys in flats
! to deveélop the problem|and it becomes at once apparent that the
further at this time, I refer the matter | Sweet or sonorous mellowness and rich-
to you or any other musical critic for | ness increases according as one proceedn
¢ from F to B flat, E| flat, A flat, and

80 on’ th;—u the circle of major keys, .
It "will assist wus to understand the v,ﬁ.‘,’;‘t}";{ t.‘,f,’:.cﬁ,'?g,. ke{»fa;hﬁz‘,"’ﬂ,"sﬁ:nﬁ'
meaning of the epithet ‘‘tone-color,” if we some gparkling walt'z wrlt.t'err in the key;
f’f‘“l ‘s"l at the psychological process|os A major (three sharps), then transpose
nvolved in the making of this compound| i into G flat major (seven flats), and ab

apperception. Suppose that for the first|guaiity; the tone-color, which fitted both
' the structure and the emotion of the
board, that someone tells you it is a

blackboard, and you remark: ‘It looks “;‘S’f,’;,,,z&, o%ﬂa%{.‘igp g‘t"”tghe}:;lo?'e?:
ords and keys seems to have a subtlg
. ?“‘1“"‘“ See It must appear to the sense|,ng jnexplicable phygical and psychologi-
of sight simply as black and as oblong|.a| pasis, Composers accept the fact and
can only SEE its shape and color( aitho and the mood of their cmpggit?;::?mm

Mathematical Ratios.
There is, however, a partial physical
looked "at the blackboard; you have not|explanation of variety of chord tone«

in attributing to it the quality of hard-|respondent says (1) that ‘‘the sequencq
es and semitones is similar in alll
scales” and that (2) “as the ratios
gists would tell you that you “perceived” | of major chords on such scales
the s})ape and color and that you “ap-|identical, differing only in pitch,’”)
perceived” the hardness, This only meansa| fails to find how variety .of tone-
that when you saw the blackboard it} possible. All this would be true i
called up memories of past experiences| musical interval, taken by number of
(visual and tactual) once assoclated and| absolute physical vibrations in the relat-
that when you said, “It looks hard” you|ed tones, were given in their tcne in-
virtually sald, ‘It looks like an object| tonation, but in our system this is not,
which if touched would feel hard.” s0. For instance, in the equal tempered
., Now, let us put the qualities invélved ! system a major third and perfect firth
in this long sentence into a coripound{do uot quite correspond in the ratio of
epithet, we would then describe the ap-| vibrations to those which physicists have
pearance of g blackboard as “‘sight-hard-’' fixed as the mathematical ratjo.
ness,”” But there 18 no single sense which these differences In the ratios in the
gives us this quality, just so there is no, intervals of chords in diffetent keys that
single sense which gives us the qualityi! are supposed to vary the tone-color.
of - “tone-color.”” Tone is heard, color is| But all this is dreadfully techni
seen. In short, this compound epithet ig|involves a careful study of the physical
only a metapher to describe _certain|basis of pitch and what is called scale-
temperament., I refer our correspondent
. to these matters as treated in apy first-
But this epithet is really a double meta- | rate dictionary of musical terms or en<

The thing to do in composing a settin
Color originates by the play of light over| to a song is to realize the psychologica

the surfaces of natural objects, Colors, | nuances of the ‘text and to write in'the
which re-expresses in tone-color. the

nér upper regisier is rich.
a bejr.” Th é‘ 3?011‘) y
fer's - ; victery”’ will bhe

tnough the advaneed sale of

years, ‘'t

the evening of the performance,

HEAR PARSIFAL.

Proiogue to'Botto’s ‘‘Mefistoféle,”
and for this purpose Dr. Ham has spe-
with an adult chotus of over two I

tainabie outside of tne wonderful produc-
tions at Bayreuth. ,

NEW SYMPHONY,

The symphony in C minor recent
composed by Mr. Prederick A. Stock, the
eminent conductor of the "Thecdore
Thomas Orchestra, will be played at tne
orchestral matinee concert of the Men-
delssohn Choir series on Thursday, Ieb.
34 It was played by the orchestra in
Chicago last week and was received with
great enthusiasm, Mr. Stock's contri-
butions to the. literature of orchestral
and chamber music are already exten-

3

r ’cello and orchestra in

begun in

as joys, the struggle of m

new work. It is deseribed as a, coneenrto
for plano, orchestra and male . chorus,
It is rather surprising that no new
name was found for the c¢ompositiod, for |
nothing, «o entively orighal fas Been
Dheard before. Siy Edward Elgar, Gran-
ville 3antock, (laude Debussy . and
Ric¢hard Strauss have - all of them found
2 new idiom, and Signor Busoni must be
added to the list. He takes rank with the
two firgt named, for he produces all his
effecte with the lucidity and absence of
eacophony which distinguishes the music
of the two British composers.
" His expression is entirely individual. It

inal notice.

musician in collaboration:
composition.

FERUCCIO BUSONI

is a wonderfull graphic and penetrating
{Hustiation to a program which is not an-

nounced None the less it”is clear that
the concerto tells a story of life in its
varied aspects It is.the nature of thu
composer that speaks, and its utterances

whed in terms which, tho un-|

ard coucl
amil in their power to
g hit The resource
The orchestral
v ! i MAanrve . vivid,

The planeo, which but occasionally has

of the Metropolitan School of Music.

printing a limited amount of copies for the benefit of its readers.

notice. Read them carefully.

of thoroly mastering the rules.
which do not begin to comply with the conditions.

not love songs. These were of course ineligible.
“READ THE RULES.”
RULES AND CONDITIONS OF CONTEST.
1.—The song must be a love song.
9 —The sentiment must be stple and diguified.

1910, to the 24th of March, 1910, when the contest closes,

CAL CONTEST EDITOR, The Toronto World.
Any manuscript not thus addressed will be ignored.

5.
the outside of which is some motto or pseudonym.

name and address, must accompany it.
has been made.

in Canada is eligible to compete.
N. B.—From time to time

page of The Sunday .World.

The $100 Song Contest |
As there may be some readers of the.muﬂcal page who did not

see the copy of The World in which the first announcement ' of the

|worv.hy dwellers in this land,
song contest appeared, we give herewith a short synopsis of the orig-

The ‘World will give a prize of one hundred dollars for the best
CANADIAN LOVE SONG, that is, a love song written by a person
who is Canadian born and who is a permanent resident of Canada.

The song may be the work of a poet-composer, or of poet and
1t is permissible to submit more than one

The songs will be judged by a committee of three consisting of
Dr. A. 8. Vogt, conductor 'of the Mendelssohn Choir, Dr. Albert Ham,
conductor of the National Chorus, and Mr. W. O. Forsythe, director

All rights of the winning competition will be retained by the
composer or composers, The World reserving only the privilege of

ALL COMPOSITIONS SUBMITTED FOR THE CONTEST, MUST
BE FINISHED PRODUCTS WITH WORDS, MELODY, AND PIANO
ACCOMPANIMENT, COMPLETELY READY FOR PUBLICATION.

Further rules for the contest will be found at the foot of this

‘We cannot impress too strongly upon contestants the necessity
We have already nad manuscripts,
L Several people
sent in words without any music, others submitted songs which were
So we say again

3.—Manuscripts may be sent in at any time from January

4.—All compositions submitted must be addressed to the MUSI-
This is imperative.

_ltach manuscript must be placed in a SEALED envelope, on

6. Another SMALL envelope, also SEALKED, marked with the
same motto, and containing within on a slip of paper the composer's
In this way the identity of
the contestants will be unknown to the judges until after the award

7.-——Any Canadian-born musician who is a permanent resident

weekly if possible-—interesting an-
nouncements concerning the Song Contest will appear on the music

a prominent place, s wover into the

most effective resujts The
in _as a natural -develon-

10r  Busoni

! wul INs work logleally, tho his @ e g ; -
method is unliks arything else. Ha per- When R. E. Johnston was iIn l‘,mnpr\i‘ Rock was once in receipt of a complimen-
«. ’ :“" '1’,:‘.”'(';"1 H.j",‘(:r.“.,1\'4:}!1‘.1.}\‘.-‘& | rEcaily, he el 'A.”"““lh.f.v [‘h‘"\ .’ ‘;»‘-H”.‘:‘\T | tary copy of a musical composition
;l;u, ont - ix one ‘: P s g‘.‘,;x]‘u- ot o ‘H-:;- ed composer of the opera *LoOuise 9 | ﬂvl,‘A.y-!v: nsas fric “.'4,‘ ¢ i
e & S . T 5. | the way.” he said, 'l have a singer in| Feeling that he was (-;'ylu_! upon to make
nalit tl whole. But the “extra-| th 3 : 7 .1 some acknowledgement of the
raina chargeter of the work is that It | Acmerica, Mme. Jomelli, who renders your: ... cqpor did go in this wiso:

‘ent at very ‘part; it is modern|
and yet does, not contain one|

e that it is a practical exposition of |
the musical law that r!

hythm is the basis
all music, and that melody is its first

COLLABORATORS' COLUMN,

I accordan. wit Oour announce-
nent  lagt weel W begin the
publicati f tpiine of thogse who
borators for i he

Song Contost so
received the name of
pton, 7% Denisor

8 words for

ants ¢ Onpose:

Its real definition would seem | Garden's sound like a

the Schubert Choir the aria

Orchestra, Emil. Paur conducting, an

world renowned conductor and a famous

that

GREAT IS JOMELLL. [

lpivipie ﬁ The editor of a paper published at Little

Loulse aria in a way that makes Mary
kitchen | canary.”

In reply the composer said, ““Ah, ah, yes, net, therefore, be expected to

go It does, ke a kitchen canary bird.” | extended notice of this piroduction.

Jomelli will sing at the first concert of} can say, however, thgt the type used in
Infelice, | printing the composition is clear
Mendelssohn wrote for Mme. Cara-| plain and that the paper appears
dori in 1834, and rewrote for Jenny Lind| of the best quality of rag. The

which

TEMPO WAS ALL RIGHT.

““As the editor of this journal
know a demisemiquaver frem a diapascn
or a bass clef frgm a “high C.,”

parent futility of

loyal friendship of many of the most

v g
TWILIGHT MUSICALES.

The weekly twilight musicales given in
the new galleries of the Women's Art
Association  are becoming noteworthy
events. They are much of a soclal
character as well as musical, and under
the supervision of Mrs, A , W. Austin
the ‘'musical prozrams, upon which from
time to time ap.ear the namies of many
of the leading .. .u.itlaus of Toronto, pro-
vide an hour of celightful and éducative
music.

About four o'clock on Thursday after-
noons the audignce begins to assemble,
and soon the little white tea tables are

. surrounded by groups—members and their

friends and conversation ., is freely . en~
gaged in. Should the capacity of the room
prove inadequate the upper gailery sup-
plies abundant space, whither the strains

ot music risc. A pleasand spirit of socla-

bHity pervades these gatherings, and a
beneficial exchange ©of ideas s ex~
pressed along interesting ecurrent events
as- well as along the artistic and in-
dustrial lines of work suggested by the
surroundings: the hand-weaving of the
French-Canadian women of Quebec, the
cleverly-wrought embroideries of the wo-

men of the newly-settled west, the handi-

work of the American Indian and the
later productions of art: Thus over the
quiet cup of tea much infermation is in-
cidentally gleaned and much incentive
given for thought and action. But the
princiral feature Is the programn, which
last week consisted of a group of Me-
Dowell's sketches for the piano, played
with discriminating taste by Miss Mary

Guntlher: a 'cello golo by Mr. J. Sheard

which was very much appreciated, and

a group of child’s #gongs by lLdza . Leh-
mann, which were finely rendered by Miss
Warnoch., Miss .'nna Jeffrey made a
very efficient acco.upanist, and the after-
noon was most enjoyable.

MUSICAL CANADA.

Every Capadian home whose members

are interested in musical culture should
not he without & first-rate magazine that
furnishes the musical news of the hour|.
and short readable, education articles on
music, The Dominion possesses one excel-
lent periodical devoted to music, namely,
Musical Canada. It is edited by E.R. Park-
hurst, the well-gnown musical editor of
the Globe, and that fact is a guarantes
of its being sensible in its make-up, and
replete with interesting news and articles.
Tthe January number starts off the yean
brilliantly. Amongét the specia! articles
three are notably worth reading: “A Mu-
sictan's ‘Education” by 8idney Dalton;
| “Edward MacDowell” by Slezfried Herz,
and ““The Pow, Its Development and Prac-
, | tieal Use” my Towry Piper. There are
* |other features ‘and an excellent section,
| devoted to opera and drama. The number
is embhellished with portraits of Cana-
| dian and foreign musicians. Musical Can-
ada is a genuinely musical magazine for
the teacher, the artist and .the heme,

TUNES N SYMPHONIES.

“Is it any wonder,’] asks the Literary

and | Digest, “why all of us like tunes, but few
| care for symphenies?’  To our know-
ledge, the propesition never has been

- 4
in 1845, and is rarely sung by any primaon the front page fs most artistic and the| proved thst symphonies have no tunes.
donna on account of its difticulties, words dre as tender as a real spring| et the Literary Digest—if it can tell a

On the second niglt Jomelli will singe| chicken and ag poetic as the song of th6 | tune when it meets onc—examine gym-

| the hig aria from Tristan and Isolde by | meadow lark on a May morning.

Wagner. In both of these arias the diva| melody is sound and all right,

to hear a

[‘Y'i”‘.:l donna in ensemble,

teo, appears to be strictly O, K.,

i r advertising colums it will be seen connection with #ald composition we aro
: ”Hll:“r\irq .-ul‘&rrimlnn 1t will close able to evolve from our cabbage-flavored

on Tuesday, January 2%, ., temperament.”

The | phonies Nos. 4, 5 and 6 by Tschaikowsky.
with no|the slow movement and the . finale of
will be accompanied by t(he Pil.\slmni windgalls or collar marks. The hlil’!nn!l)‘,‘Bpetlilnpn'b‘ “Eroica,” the slow move-

wi*h nal ment in Beethoven’s fifth, the allegretto
will be the only opportunity this season | patent defects or noticeable bleinishes. | of his seventh, all of Schumann’'s fym-
great” American Orchestra, a The tonality is clear apd resonant and| phonies,
v rests on harmonic relations and melodio
By reference elements, This is about all the praise in

Schubert’s “Unfinished,’
Dvcrak's *“New World,” Goldmark’s

“Rustic Wedding,” Mozart's G minor

son, who cannot appear, Mme. Matja von
Niessen-Stone—has, been engaged, and as)
one of the’leading stars of-the Metropoli-| .
tan Opera Company her-appeardnce 18| .
looked forward to with great fnterest. ;
The Hamilton  Byening™ Times says ol o
Mrs. Faskin McDonald: ““Mr’s. McDonald| & = °
i8 by no ' means unknown 4s a. vocalist,
but 1t is- doubtrul wieiier ou ‘gnchprevi 5
fous occusion sue excéued: or ciosely ap-|
proacned “the wumpn o 'last evealig's| B ol
récital. Tne resuit of ' persistent study: i
was evident incall sne sang, rer voice|-« /5w o
hias . adaed prilhancy and quality, wouef - . ; .
id . clear asj|.,
“"01 I!.“? k5

by Mrs.~yuslkon Mcionald at.the Natiou-
a1 Cherus doncerts, January i8and ‘1s, Ad-
e advaneed Seals has| .
ueen,maﬁb luiger .than that of previous|,
ré" are stil. a” number ‘of good
tocationg: 10 be Had, -and in ‘erder to
give everyone an opportunity cf attend-
ing a ltomted nlmber .of rush seats will
be on sale at the doors at o0 eceyts om

- Dr, ‘ Albert’ itam - will produce at 'the
National cnnrnp'm?:onc_e‘x't: ‘the Cathedral
Scene from Wagnet's “‘Pdrsifal” and ";he

‘Hoth of

these excerpts cail tor o -ceiestial cholr
clally trained a. chorus of # boys. These

dred and the Toronto, Symphony Orch-}
estra of seventy-five Instrumentalists give
an assurance that these great works will
recelive an interpretation hitherto unat-

Tanumber

sive, many of his compositions being on
the repertoire of the leading orchestras
both in this country and in Burope. He!
wrote two symphonic tone-pictures in 1895,
part of a ‘‘romantic symphony’’ in 1596
and a sextet for strings; in 189/, a string
quartet and another in 1898, a ‘“‘romantic
overture” in 1849 and variations for. a
tring orchestra in 1900,  a concert-scene¢| Kirby-Lunn, = “M,
and a
‘‘romantic seence’’ for violin and or-
chestra in 1902, symphonie variations in
1903 and a symphonic poem in 1905, “‘a
symphonic waltz” and several smaller
pleces in 190Z. The i¥:w Symphony, his
first cmnp&&tod work of the kind, was
} and completed in February
last. It is scored for a large orchestra
and consists of four movements, ‘‘De-
scriptive,”” to use the words of the com-
poser, “of what so often bhas been de-
seribed. in works  of the ‘same’ character
and form: human life, its sorrows as well
ortal man
:gal‘mt t:;:& t1;}";e zmtduul trials tohwhwh
e is su ed, bis air | ) a
:f‘fﬂé,y““eﬂ:m& )and actingon-his adyice she tried for a
mingled with  everlasting  hope that}national scholarship at the Royal College
victory will be his in the end.” It was
written in honer of two Wwell-beloved
people, man and woman, who have won
“for themselves the highest esteém and

altar with Wagner's “Lohengrin” music
had as much trouble to get there as poor
Elsa suffered in that opera. its popular/

mposition wh ch: will f
10ir Concerts, series of 19 0.

‘on@ of the

. EEE ¢~ GABRIEL PIERNE. ’ A?:fine AR :
Conducting. his celebrated choral’ work ‘“Tfe  Children's Crusade,” a |
. big. features of The Mendels'nohq e

| MUSICAL NOTES
j , ),

“Finlandia,” one of 6 the . orchestral
i to be- given at the National
hotus Concert next- Tuesday evening, is
one of' the chief works of Jean Sibelius,
who was born in Finland in 186. His
compesitions exhibit great. individuality
and a predilection for the folk-music of
his native land, and are deeply tinged
with its strange, deep mythology.

Mrs. Ilizabeth Campbell, contralto, has
become a member of the quartet ofs the
Bloor-street Presbyterian Choir.

‘“Lady Godiva” is said to be the title
of Mascagni’s next opera. The subject
will be properly garbed, of course, in
modern orchestral dress,

o

In an interesting account of Louise
P’ a 'London

magazine, proclaims the singer the “all-
British prima donna.”’ The contention
seems ;somewhat modified by ‘the admis-
sfon of ‘‘a strain of Spanish blood” which,
no doubt, ‘accounts for -g- dtamatic power
::g: tl,bandon rather uspusudl in English

£t " s, w g

Madame Lunn’ was :;k,afd reared in
Manchester, and her . iy’ is ' British.
There i{s more than a touch of .romance
about her early life, for in those days a
frequerit visitor to her hLome was a
distant cousiny W. J.. K, Pearsgon, whose
wife she was destined to become, It
was Mr. Pearson, ' himeelf a  thoro
musiclan, who first discovered the pos-
sibilitles of the young woman's voice,

‘of Musfe, 'but g6t no nearer than a
“‘proxime. accessit.’”. Nothing daunted,
she entered the college as an ordinary
studént, 'and the following rear ‘trium-
phantly. carried off the scholarship,

" “I thought you were going to take me
to the grand opera.”

“Well, you see I ordered two seats in
the front row.”

“Good enough.” ‘

“But then they had to take the first
row out to make room for the orchestra.”

Trance Medium—Your husband says he
i& now in heaven, seated’ among the
angels and playing divine melodies on a
golden harp. -

The Widow—He is improving his lying
~he never did have an ear for music,

World’s greatest living violinist,

WHISTLING AS A FINE ART.

Whistling has been called an evidence
of cheerfulness. "But most normal per-
sons will pronounce the g¢heerful whistler
an unmitigated nuisance, It is not to be
assumed that the cheerful whistler is a
willing worker—upon the contrary, whist-
Hng may be taken as evidence presump-
tive of a vacant mind, The art of whist-
ling is difficult. The artistic whistler is
an expert, and commands money at the
ticket. office. Fhe ordinary wunconscious
whistler drives unwiliing hearers to dis-
traction. He is an irritant,

This explains whky an applicant for a
position was rejected at the office to
which he was recommended. Not cnly
did he whistie while waiting, but he
whistled ‘*Auld Lang Syne.” The em-
ployer decided promptly that the whist-
ler would not fill the job. Perbaps had
the whistler whistled “A Hot Time,” and
whistled it well, hig selections of a tune
would have been regarded as an Indica-
tion of an alert disposition, or readiness
to think and act guickly, oy ability to
hustle, and to make his surroundings
calorie by friction with hard work. But

prizes have been distributed thruout the

gratifying to know that out of the nury-

enamel jewelry, given by . Mr. Charles

Davidgon; in leather work, given by Sir
David MecMillan, tooled leather, first
prize, Mrs. (. Gresham, and lacquered
leather, first prize, Mrs, G. Gresham;
wood carving, honorable mention Mrs,
Geo, Gresham; marquetry given by D.
.. MecGibbon, first prize, Mrs, A. W.
Maclachlan; book binding, given by Dr.
H. T. Bovey, F.R.8., second prize, Mrs.
A. W. Maclachlan,

Beecham's Londen Symphony Orchestra
will make its American debut at the
Metropolitan Opera. House Raster Sun-
day . evening, March 27th. There will be
eighty artists in the orchestra and with
it will be Miss Kathleen Parlow, who 18
called by her admirers the foremost lady
violinist of the world. Miss Parlow fs &
Canadian, but laid the foundation of her
musical training in San Francigco. This
initial performance will be the beginning
(‘:r a five weeks American and Canadian
our.

compared with that of the Boston Sym-
phony by Americans who haye heard it,
Its repertolre is extensive while its per-
sonnel is said to embrace the very best
musicians . England can contribute, It is
distinetively an English institution and
will always remain s0. Beecham's Or-
chestra comes to Masscy Hall for ome
o

ing  the -entire week.

for best original two-act
or Newfoundland.

into, the following clagsésy i 1o/ nif3 |
(B Choral Secieties;: 1 i42), Orehesiras.

twenty-four - and

(1) Opera Compan AR SERY.

‘.

oL, more
s,

following comipetitions with three

and instrumentalisis; 2l
‘{1) Individual male. voices..  For ama-
teurs under |twenty-three  years of age,
{2) Individual female voices. For ama~
teurs under ‘twenty-threé Vears of age:
¢3) Planoforte solos, For amateurs un-
der twenty-three years of dge. (4) Violin
solo. For amateurs under’ twenty-three
years of age.
Two prizes of $100 and $50 each are also
offered for the best original musical
composition written by a British subject
resident in Canada or Newfoundland.
The honorary secretary is Mr. J. Frazen
Macdonald, Government House, Toronto,
from whom a prospectus and information
can be obtained. The Toronto executive
committee is composed of:
Chairman—His Honor, The Lieutenant-
Governor of Ontario; Vice-Chairman—D.
R. Wilkie; Members—Lt.-Col, J. 1. David-
son; W, D. Matthews; C. A, Bogert; Lt.-
Col. 8. A. Denison:; Albert Nordheimer;
Stewart Houston. Hon.-Sec.— Major J.
Frazer Macdonald, Government House,
Toronto. =

HANDICHAFT PRIZES.

It is interesting to hear that as a re-
sult of the recent exhibition of Cana-
dian work leld under the auspices of the
Handicraft Guild of Montreal, several

Dominion for execellent work in wood
carving, lace making, metal work,
pottery, basketry, leather work, book-
binding, embroidery, knitting, sewing,
weaving and rugs; and it is especially
bér, #ix are located in Toronto. The first
ptize in pottery given by Sir Willlam
Van Horne was awarded to Mrs, A, W.
Maclachlan; first prize in metal work,

M. Hays, was won by Miss V. M.

CANADIAN WITH BEECHAWM.

— \
It has been arranged that; Thomas

Earl Grey Musical and
Dramatic Competition

Toronto Honored This Year -
Prizes, Dates and Conditions
of Contest Which is Doing
Much to Further Canadian

The Earl Grey Musical and.Dramatic
Trophy Competition will' “be held this
year in Toronto at the Royal Alexandra
Theatre, the week of April 4 Thein
Excellencies the Governor-General and
Countess Grey and suite will come to
Toronto to attend the performances dur-

-

Founded {in 1907, the competition has
proved-a most interesting event. In 'view
of the fact that Toronto is the inusical
centre of Canada, His Exgellency has
arranged for an  enlargement or the
events surrounding the trophy, and-in
addition to the trophy event, for larger
bodaies, there will be offered prizes for
individual competitions, as is doue at
musical festivals in the north of Eng-~|
land: In the dramatic competiticn, the
ugual trophy event for .amateur com-
panies will be held and in additien, two
prizes of $100 and $50° each/are offerell
lay written
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rent allowed in

Hermana Gibson Pape
Lyric Tenor

Phose M, 4600 s g% Qmﬂ.

Schubert Choir
H. M. Fletcher, Conductor

Pittsburgh Orchestr:
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127 Cottingham. Phone N.

regarding !

|

The Critic and The
‘Music of the People

garded by

The work of the erchestra hzss been |

cucert,

his seleetion of an  air of sentirpental |

reminiscence caused the irnference that his |
mind was dwelling in the past rather |
than in the living, active present. |

EH? WHAT?

If all modern brides who march to the

symphony. If that does not convince the
Literary Digest, we could name at least

a dozen others.

wegdding melody wouid ‘gon “all into
hopeiess disfavor, Musical Courler,

o ot (Sl e T A —————

Owing to the fact that the Musi-
cal Page of The Sunday World will
~ =~ +de-up two days earlier than
in the past, all news and notices
c» this page should be

mailed to The World Office not

gree

zation *consisted

hummed,
compsniment,

later than Tuesday evenings.

gimultaneously

A plea for the serious critical consider-
ation of such music as is generally rés
musicians  as 'beneath com
tempt was made in a, certain magazine
some vears ago, writes Felix Borowskl &
in the Chicago Record-Herald. Profession-
al music reviewers were branded ag un-
just for deliberately ignoring the “musia
of the people” in favor of symphonies,
sonatas and fugues that '‘nobody  cared
to hear.” The writer then proceeded {0
declare the state of his feelings regard-
ing Bach, Beethoven, Bralims and a nui»
ber of others. For the former he had only
the deadliest enmity, tho he frankly con=
fessed that Beethoven had meménts, such
a8 in certain parts of the “Moonlight”
gonata, in which he was io a certain des
tolerable to ordinary (folks.
eymplionies, overtures and chamber mil
gle, however, could only be looked upon
as poor stuff, '
Some excellence was, howevar, ascribed
to a few pieces of a semi-classical nature,
One of thege was the Mendelssohn *‘Spring
Song” and the oter the “Lucia” sextet,
both of which could be counted upon 9
arouse genuine applause, .
An: opportunity was once given to the
o | Tegular critics to discuss dagtime when &
certain “Burlington Concert Troupe” nad’
id a visit tto New London, The organs
goprano, a cofs -
tralto-“who was also a whistier,” a plage
ist and a reader. Among other offer
they iperformed a plece called
ing " The contralto whistled, the soprand
the planist played a roft ace
and the reader
The reader was cantivats
¢d and the critic actually gave the cone
vEil a wng and ent: udiae i 1eview,

i
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