
he Soirit Soars

en The Northwest Coast native
hout transformation masks and

totem poles, or the Iroquoian
ors false face masks, for example,

hic ad utilitarian purposes, but
ls the art form bas outlived the
[is, ritual.

y
rrent "The revival of native spiritu-
nents. ality has precipitated the cre-
native ation of more arts and crafts,"
)eing explains Fortin. The concept

rof creating art for pleasure or
mnd entertainment, however, is

SO rooted in European culture,
not thie aboriginal one. Native

of languages do not even have
and words for art and culture.

'Y Their creations were rooted in
<o the function.

But native life in Canada lias
changed drastically in the last
50 years, and so lias the char-
acter of its artistic expression,
which lias escaped the tradi-
tional stereotypes. David M.
General explained this shift in
last summer's issue of
Artscraft Magazine: "Mhe
emerging generations of
painters, carvers, writers and
performers are vigorously
exploring and experirnenting
with unimagined. modes of
expression. And with explo-
ration and experimentation
have corne new expectations
and perceptions of the native
artist."

There are many exarnples of
this shift. Ojibwa Indian Ron
Noganosh was raised on the
Magnetewan Reserve ini
Quebec. Whule his work
emerges from the native phi-
Iosophy that nothing should be
wasted, it is nevertbeless far
from traditional. His creations
are not carved in soapstone;
rather his art is based on
materials lie finds in the junk-

Dance and performance have
always been part of traditional
ceremonial life for aboriginal
people, though it was flot often
seen by non-native audiences.
This too, las changed.
Although traditional native
dlance stili attracts a largely
indigenous audience, native-
inspired performances are
more frequently influenced by
European theatrical tech-
niques, leading to a distinctive
contribution to mainstreamn
perfonxiing arts.


