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Mafgazine of Art.NOWADAYS, the artist who aspire., to make a naine
with the greatest, studies from the tife, works at the

night-schools, enters a Parisian atelier, and then settles clown
-nlot to rival the frescoes of -Michael Augelo, or make a bid
for the Presidency of the Academy, but to draw for the
comic press, with Punch as the goal of bis ambitions. Mr.
L. Raven lli was born in Bath, but received bis artistie
training at the Bristol Art Sehool. About the year 1882
hie entered as a pupil at the Lambeth Art Schooi- that
cradle of so many of our most successful artists-and there
had the good fortune to work side by side with Mr. Charles
Ricketts and Mr. Shannon ; and the tbree became iinsepar-
ables thenceforward, not on]y working together, but (Ievclop.
ing their art and living in company. At that timie Mr.
Ricketts was among the students the chief artistic influence,
and that influence, as exercised upon Mr. Raven llI, was
salutary, and it was unquestionable. In 1885 Mr. Raven

ll proceeded to Paris, and there studied under various
masters, deriving most of the benefit, perbaps, f rom M A ié
Morot-he was a painter, then, and had sotne reputation as
a chercheur-and after two years' absence in France, re-
turned to England as a contributor to the exhibitions of
pictures conceived and painted iii the modern manner. But,
in spite of a certain success, hie found that the chief opening
was for biack-and-wbite work, and that the hest way to
"lrealise " it was to illustrate cotnic ideas ratber tban serjous
ones - and thus hie drifted into a world of gaiety and humour
for wbich hie had not been specially educated, and for which
bie certainly had not suspected birnself of any particutar fit-
ness. 11e had, it is true, drawn for Judy before hie went
to Paris, without anv notion of finding bis destiny in any
sucb direction as tbat; but on bis return hie worked exten-
siveiy for Pick-Me-Up, Black and White, and The Butterfuly,
and in all of them bie displayed capacîty of a high order.
The last-named magazine hie started in 1893, in comipany
with a smali band of artists and writers who shared bis
ingenious surprise that no paper in existence wouid give
an artist an absolutety free hand-etting him do what lie
liked, and contenting itaself with paying him a good price
for bis best work. In due course The Butterfly failed,
though, in truth, it deserved a very different fate; and then
the artist transferred bis atiegiance to the Paît Malt Budget,
until it also died. In the pages of that journal appeared
much of Mr. Raven lt's besit work. Then foltowed The
Unicorn, wbich, born to an ineffectuai struggle of only tlîree
weeks. succumbed to its birth-throes througb misunderstand-
ing and financiai mismanagement. lUt was thus as an artist
carefutty bred and educated, but attendcd in bis publications
by singular itt-Iuck, that Mr. Raven ll entered the ranks
of the bumorists. Nevertbeless, hie was not faultless ; for,
although an acknowledged disciple of Charles Keene, he was
one, as I have said, of the admirable trio of which Mr.
Ricketts and Mr. Shannon were, the other members. As a
matter of fact, hie sbared their fauit of occasionai incorrect-
ness of drawing ; for they ail belong to that school, or class,
of artists of whom Dante Gabriel Rossetti and Fori Madox
Brown were the greatest exemplars-wbo, hoviever bighly
gifted with artistic instinct and inspiration, coutd neyer
(vihether through lack of severe education or tbrough inher-
cnt indisposition) assure themnseives of impecabte draughts-
mansbip. Aithough the early drawings of Charles Keene
were tigbt to a singutar extent, bie rat'ely was out of dravi-
ing. This tigbtness neyer was a fault of Mr. Raven lI'
but inaccuracy of drawing, often. Nor is this shortcoming
unknown to the artist-a shortcoming which, 1 imagine,
arises soniewbat from bis practical betief in the principte of
the, Japanese artist, that imipression-otherwisc, nîenory-
is of greatet value in giving vitatîty to a drawing titan anyamount of deliberate searching after accuracy fpooto
and truth of outiinc. At teast, it inay be said that it is the
means of introducing the ttnost unforced character into
the drawing, wvhile suggesting a sense of movemerît and
actuality.

~Suffer not your mind to be cither a drudge or a wanton.
Exercise it ever, but overlay it not.

The ( tfrliH Avraat.

Promethean East, chained to a corpse whoie baud
.- ffrights flot but invites the bird of prey.
Is there no Hercules to ïarise and slay
Thy torturer ? 8hame on the calions baud
Whn watch the anguish of Lheirmiother-land,
Vet make no sliglitest movement to allay.
8haine England ! slothful laggartl to obey
Th'e cati of mnercy, swift at greecl's comnmand.

The priest rid Past frorn its dishououred grave,
On which eight centuries have set their seal,
Rises ini judgnment, Il 1 had rushed to save,
IMy knights bad made it feit that they could feel."

Shall the dark ages bo more nobly brave.
Thau heirs of light to heed a sad appeal '

('xoetlie on Music.

IOIIN PETER ECKERMANN would ion'( ago haire
been forgotten, if hie hiad flot immortalized his nai1

by the publication of the "lConversations with GOethe
during the last years of his life. As the son of a poor ped
lar iii Winsen, in ilanover, lie was compelled to t'91
with the most adverse conditions, and conquer almOst 1Udes
cribable bardships, before hie at last succeeded in acqt1ritg
a liberal education, and hie was quite grown up before this
hecame possible. His struggles, ho wever, were the n511
of bis introduction to GJoethe. The venerable poet hOflur.
him with special favour, and soon took s0 much pleasure'Il
Eckermann's society that hie woutd not allow him toisa
him, but made him bis private secretary, as well as b
trusted frierid, with whomi lie shared ail his thoughts* ti

The fruit of those seven years' close companionshi ll
interchange of thouglit bas been given to the wrld Ii the
celebrated "Conversations" which Eckermann publishedfte
the immortat poct's death. They not only afford a deeP
sight into Goethe's characcer, and many interpretaiolSSO
the meaning of his works ; but they also contain a rich tr-
ure of remarkable thoughts and *iudgrnents on Art, Poebry'
Religion and Politics. 8

On mfusic, tuo, which Goethe conisidered asthe
indispensable of the pleasures of life, and on the ereat
posers and their works, we find in the precious iou e ~
a few characteristie utterances, somne of the i.inest
of whiclh are here given.

Once when the conversation turned on the baulll&
in Art, t Goethe said: IlIn music wbose mag ic force "ers
feit by rnankind frorn the earliest ages,' and stil 'v"
powerfully on us, without our in the least understalnt'bo
operation, the demoniac is present in the higfiest degreep
it riscs so far' above us that no intellect can grasP od
influence proceeds from it wbichi overpowers everythinIg,%6O
of which no one is able to give an exact explanatiOfi Of ith
the religious cuit cannot dispense with it, it is on 0
most powerf ul instruments for influencing mnankind. u
individual artists the demonic is found miost in i" .jthe
less frequently in painters. In Paganini it existe(~ri
highest degree, and hence hie produced such eXtraor
resuits." of htlsiosi

In a conversation on the eariy appearance el, sh0 wr
talent, Goethe ob3erved :"I Musical talent; nay viW ~. P&
self at a very early age, for music is somnetbing etitirely t»j63o
whichi bas need of no great nourisbment, and] no eXP1 0 00re,
drawn from life. And yet a phenomienon such as %
will aiways remain a mnystery wbich cannot be fti"' th
plained. But wbat opportunity would tiiere ever befo t
(4odhead to performi a miracle if H1e dil nlot at tifl't 0Otl tg>
sonie extraordinary being, at whomi we marve' wt her0
the least understanding whence lie cornes. And fthr 4o,
genius is not born into the world siînpty for bis 0Wflho11î
tien, but that bie înav develop into a great miaster «hw
use bis talent to the utrnost. I have to.day beefi r ah J(
letter of Mozart's, where, writing to some baron' «h liko
just sent bîmi a musical composition, lie said somer

Front - Conversationts with lic'keriiuaui." A1 Inltl3~jj5
uann's lilndIredIth l)irthday. ByJ. H. Von Winterfeld iseue
Zeitung). nl'd000

t Dcmoniac is a very insufiieent renilering of the GýerliaP
isch, but what English equivalent have we ?
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