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yieldiing, and indicative of a tender,
clingiiîg disposition. So iii a picture.
If the purpose be to render somiething
hiarslî or unpleasant, liave as many
straight lines as possible ; but if it be
some tale of love, or happiness, or deep
feeling, let the curved lines predorni-
nate. But renieniber that iii life no
onîe feeling predominates

*Thej, 's jiot a ntote attiiiied to iiirtli
Bitt lias jus cliord iii iiielanclioly

andi, on the other hanid,
"Every cloii lias its silver liiîig."

And so, while tlîe leading lines iii a
picuire rnay be straighit or curved,
accordîng to the sentiment, sorne of
the minor fines should be of an opposite
character.

Tlie question of ho-ht and shade niow
commiands our attention. And at the
very outset I want to say that photo-
gra phers seemn to be ignorant of the
terni lighit and shade. It is in), fortune
to see phiotograplis fi-or ail parts of the
country, and I must say thiat ahmost
without exception they simphy revel in
lighit andl are absohutehy devoid of
shadow. Whien xvull photographers
hearni that brilliant sunshine is niot
invariably essential to picture makcing,
andi that, when the source of ight is
bellind the camera, the ighting is at its
ver), worst ? lIn the first stage of nîy
ow'n photographic career, I photo-
graphed only in brighit sunlshine, and
with the suri at my back. Tien I
could not get enoughi light, now 1 cari-
not get enough shadow. And so 1
want to îrnpress upon you to-nighit the
necessity of hiaving shîadow in a lîicture.

To treat the subject of lighting is niot
so simple a question as deahing wvith
that of composition, for the distributioni
of light andl sh ade depends very hargehy
upoil the latter. But stihl a few gen-
eral principles niay be laid clown.

lIn the first place, there must be both
ligit, and shade, and lie xvho grasps

that fact is a long way on the road to
pictorial effect. Secondhy, the lighits
anci shaclows must iot be scattered,
for nothing is more irritating to the
eve than a number of scattered higlhts
of equal value. Therefore, if possible,
arranîge the lighit and shadow ini a mass,
theni the result wvihh be breadth, a very
essential principle ini a pict *ure. Againi,
there is no reason at ah] wvhy lighît
should predomrinate. In some subjects
the reverse should be the case. I have
inin),y mind's eye at the present moment
a picture of Josepi Israels, whichi made
a strong impression on me, an efiect
that stili remains. The subject wvas a
sad one, a wvoran weeping by a coffin,
with a little one cryinig at lier feet. At
first -lanîce tlîe picture showecl nothitng
but the bent figure of the wornan who
showed in strong relief against a dense
black background, but as the eye look-
.ed the shiade becamne lumninous, and the
outliine, and at last tlîe details of the
coffin becamie visible, telling the -whole
story. The ligliting suited the subject,
and certainly at least three-fourths \vas
filled wîth dark mass of shîadow. In
the average picture this is a fair pro-
portion, three-fourths being either light
or shadow, according.to the idea to be
portrayed. But here again there cornes
iii one of the exceptions that are so
importanit in pictorial workc. WlViile
the lighits ancl shadows should lie iii
miasses, these mutst be relieved by
somethinx of the opposite--that is to
say, we mnust hiave sonie light iii the
mass of shadow and a slîadow iii the
mass of liglît. This fact cati often be
utilised to great acdvantage, as by pIlac-
ing the niost inmportant figure of the
composition, if lighit, against thie deep-
est shîadow, or if clark, against the
hiighest lighit, we -ive it additional
einphasis andl enliance its value in the
Composition. But I must xwarnl you


