HOW TO BEAUTIFY A HOME.

Hummery,” while he resolves all over
again, and for the one thousandth
time, to found an asylum for inecur-
able faddists—with his wife a charter
inmate.

Now, what is it that is wrong with
his wife’s ideas in regard to beautify-
ing the home ? Is it not simply the
fault that many others have ; the fail-
ure to understand that the floor is in-
tended to be walked on, and is not to
be considered ounly as so much space
upon which to crowd spider-legged
chairs, unsteady stands, and easels
which topple over almost at a breath;
that the ceiling is to reflect light, and
is not merely a something from which
to suspend an expensive chandelier,
and that the wall is to serve as a back-
ground or setting for guests as well as
pictures, and therefore should be sub-
dued in eolor, so as not to obtrude 1it-
self upon one’s notice, and should not
be over-erowded with pictures, or
brackets with draperies, or cabinets
filled with bric-a-brac.

It is the excess of ornament, no less
about a house than a person, that
fatigues the eyeand distracts the mind.
About half of the useless lumber in
the way of fragile brackets, cheap
ornaments, conglomerate pictures,
throws, tidies and flimsy scarfs, now
disfiguring our houses should be rele-
gated to the attic ; the good etching or
water-color or engraving is worth a
van-load of common stutl, and would
cost no more. A few exquisite forms
and fewer colors, a restriction of cheap
and lavish ornamentation, a chaste in-
dividuality in selectingevery article of
furniture and decoration for its titness
for its environments and its use, and
we shall begin to understand the true
art of decorating the howme, than
which, of all industries among women,
none is of more importance.

As I have already stated, such
knowledge is not intuitive, but is easy
to be obtained by an actual study of
the technicalities of the profession, or
by a habit of observation that amounts
to the same thing—in a woman at
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any rate, who acquires so much hy
absorption. The woman's huilding at
the Columbian Exposition (the design
of a woman and the best cexpression
of elegance, harmony and beauty, with
its exhibition limited to work done by
women alone), was in itself, in the re-
gion of art, a great inspiration and
incentive for women.

inee  that  Exhibition, women,
generally, are giving more attention
to decorative art, and the women of
our country are taking it up as a
profession, but unfortunately they
so far have been obliged to go abroad
for study. It has, for some years,
been the custom with London firms to
receive women to study the art of
furnishing and decorating, the appren-
tice to remain from three to tive years
with the firm: and, in consideration of
the time and trouble taken by em-
ployers in conscientiously educating
their pupil in the” mysteries and
technicalitiesof the profession,one hun-
dred pounds premium is required.
This seems an unreasonable exaction
on the part of such firms, for the ex-
periment of teaching women has prov-
en that they are more apt than men;
that they have a keener moral sensi-
tiveness to beauty, a quicker eye for
color; that their sense of artistic
proportions is equal to man's: and
that they have, with these qualifica-
tions, an unbounded and untlagging
enthusiasm, which, carried into the
pursuit of any trade or profession,
and coupled with the persistent effort
sald to be closely akin to genius, is
almost certain to bring success.

Women studying decorating and art
furnishing are required to learn all
about the various materials used for
all kinds of artistic work. They must
know the newest designs for wall
papers of both home and foreign pro-
ductions; they have tofamiliarize themn-
selves with furniture of all kinds and
styles, including mantel-pieces, the fit-
ting up of grates with tiles and brasses:
they must know everything knowable
about carpets and draperies, art cm-



