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MacKay.

Matthew MacKay has a show 
of two scries of large acrylic 
canvases entitled "American 

and Mindless

in.
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Beauty 
Pleasures." He is an American 
by birth and education, in his 
mid-thirties, who unabashedly 
makes an art of statement. These
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FREDDY BEACH 
COLLECTIONS

paintings most concern 
themselves with issues of 
aggression such as militarism and 
advertising. His method is 
essentially abstract and 
antilogical. He paints areas of 
colour over photographically 
enlarged text. He rather crudely 
attaches objects like spray 
pointed gloves to the surfaces.

Crucial to the paintings are 
the essays you'll find on the table 
just inside the gallery door. 
MacKay sees these paintings as 
a by-product of his total act of 
communication as a social critic. 
For Remembrance Day he plans 
to whitewash a Sherman tank on 
display at a museum in 
Ovcrloon, Holland, to bring to 
attention society's camouflage of 
violence and death.

His essays explain his 
concepts and instruct us how to 
read his symbols as illustrated in 
the paintings. In them the 
colours have purpose: red refers 
to the god of war and black refers 
to the Nagasaki sun. Glued to 
one canvas 1s a Lucky Strike 
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