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bu of the eyes, rapid action of
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companying the tumor there
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, disorders of the skin, and other
itions which show a disturbed
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the disease progresses, the tumor
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nportant changes.
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sometimes appears in  suocessive
rations of the same family, though
may be only because. the snccess-i
jencrations are subjected to thel
 causative influences.

does not appear to be a germ dis~
and, inasmuch as iodine is one(
@ most powerful and efficient:
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y pretty woman's jaw is a thing.
auty—when it isn't working over.

man talks knowingly of the incon- '

icy of woman, and then proceeds
t mad if one of them proves he is
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S 8eq us—but we can't, so there’s,

e 'OW about it. .
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icides we possess, it is y) -
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.ness and vivid, bright colors, which her not

Brown Chiffon Bridesmaid's Frock Made
i Over Shell-Pink Satin.

By Mme. Frances
The Famous Creator of Fashions

T is the bride who is the privileged person
this year.. It is she who is entitled to Hoo-
verize less, conserve less, and to spend meore

in these war economy days. Even for a few .

short wecks she has the divine right te:busy
herself with silks, satins, laces, bits of dainti-

so fortunate sisters have, more or less, laid
aside for the present. And why should not
this right be hers at this time—the greatest
event of her life?

The autumn bride has the advantage of
ehoosing: those deep tones and rich colorings
associated with this season, and these colors
now have & double value, for T find that fash-
jon’s early forecast points to shades of brown,
eopper and gold, and there is a certain ten.
dency toward brique red. If these shades are
sufficiently becoming to be used in her trous-
seau.or for her bridal party, then the autumn
bride is indeed fortunate.

" Spring and Autumn Sisters

Her sister, the June bride, may choose for

heér bridal gown the light, dainty materials

‘ such 88 organdie; chiffon, charmeuse or lace.
These are timely and in keeping with that

early and frivolous season, but it is my belief
that the antumn bride should observe the dig-

nity of the season and select the ever-favored,

ever-beatitiful white satin." It seems to me, too,
that the young bride should choose that style
of wedding gown generally designated as the
“‘picture dress.’”’ By this I mean to carry out
those lines suggested by one or the other of
the great artists. A gown of this type, like
moldpictun,wﬂlhtthmushgqmﬁm

Flower @Girl, White Tulle Empire Frock.

For instance; in the gown suggested on this
page, I have used as an inspiration the gown

- of thé 1860 period—that picturesque period of

basques and lace. The material used in the
main part of the gown, the train and the
bodice is, of course, ivory satin. The long
panel train of the satin is lined with pond-
lily green in soft taffeta silk and.intricately
embroidered with seed pearls. Sprays of lilies
of the valley are used as the motif in the
embroidery. It has been my experience that
no neck-line 'is so generaly becoming for

; mning as the one used on this gown, It
_adds much to the quaint picturesquencss of

the bodice, which fits snugly about the figure

_and has each seam corded and bound with the

satin. Real, old Valenciennes lace has been
nsed in the skirt and also to finish the neck
and sleeves, Shirred in at the waist in sim-
plest fashion, this skirt of lace hangs long
and straight over a foundation of lustrous
white satin, over which, in turn, there is a
petticoat of sheer white ¢hiffon, daintily strewn
with bowknots of narrow lace and rosettes of
narrow white satin ribbon. It is most effect-

--ive-and combines q/uiet dignity with youthful.

I

Page Boy French Blue Velvet Coat, with
Black Satin Xnickerbockers.

ness—a combination 1 endeavor to achieve in
every wedding gown. Of course, a wedding
gown would not be finished without orange
blossoms;, 80 1 took a long strand and tucked
them in under the pancl at ome side of the
gown, and there they nestle.  One other touch
was added——a narrow ribbon of white velvet.
This I tied abouf the bodice and allowed the
ends to hang down at one side, ..
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Bridal Gown with White
Satin Basque and Train
Adapted from Period of 1860.

The simple veil is of white tulle with the
cap formed by placing the tulle straig}}t.on
the head, partly veiling the face and outlining
the head with orange hlossoms. The huge bou-
quet is of white rosebuds and lilies of the
valley.

““‘Autumn Leaf’’ seemed the only appro-
priate name for a bridesmaid’s r:own'—-in-
spired by the wonderful coloring folund in an
autumn leaf. The material is a rich bm.wn
chiffon over a foundation of deep shell ['vmk
satin, and the underslip T have veiled i{l light
brown tulle so that the finished effect 1s ever
so soft and misty. A more simple and youth-

ful design could not be found.. A ficha and
gathered skirt—that is all, and yet the res‘_llt
i« delizhtful, On the bottom of the skirt

autumn leaves and ch rysanthemums ha\.vo been
embroidered in the entire alory Of. the.n~ nat-
ural colormgs. This is the only trimming ex-
cept for the narrow brown siik fringe 1-hat out-
lines the fichu. The dress i8 quaint and
sweet, and not only a lovely dress for t-he
bridesmaid, but one which might well be in-
cluded in the trousseau of the bride. The hat
worn with this gewn was suggested by Rom-
ney. It is in eream Jace, veiled with brown
tuile. and trimmed with tiny flowers in gm-
“tumn eviorings, The long streamers are of
cream-tinted lace.

Another bridesmaid’s gown in hydrangea
blue chiffon and taffeta gives an entirely dif-
ferent feeling, I have designed it for the
tall, slender girl whose figure demands line,
rather than sweet simplicity. You will note
that I have used the ‘‘apron’’-that little
feminine touch that has become so popular
this season. There are.aprons on  evening

and Quaint Lines Illustrated in the s
Design of Garb for
Bridésmaids,
Flower Girls and

_in'Her Gown, y o

Hydrangea Blue Chiffon and
Taffeta Bridesmaid’s Frock.

¢

gowns and there are aprons on tailor-mades.
The gown itself is in the hydrangea blue chif-
fon, while the fichu and apron are in soft taf-
feta silk of the same shade. To soften the
effect I have used cream lace, a narrow,
pleated frill on the fichu and a deep border
of the cream lace trimmed with garlands of
shaded flowers finish the ends of the sash and
apron. The foundation is of lavender chiffon
and blue satin, eombining hydrangea tints,
and this gives an enchanting effect. To finish
the costume I have made a hat of navy blue
chiffon with streamers of narrow two-faced
satin ribbon; lavender on one side and blue
on the other. One silk flower in combined
tints is deftly placed at the side of the brim.
As French as French can be is the result.

Flower Girl and Page

These lovely clothes finished, I proceeded
to design a frock for the small flower girl
and a suit for the page. White tulle, and
white tulle only, have I employed in the Em-
pire frock for the flower girl, simply made
over a foundation of palest shell pink silk.
She wears a poke bonnet of the tulle, trimmed
with tiny flowers of pink silk and pale blue
leaves. The ribbons are in pink satin. Her
robin s egg blue basket is filled with tiny pink
rosebuds.

My page boy I consider quite original in
his Eton coat of French blue velvet, with
knickerbockers of black satin, and quite in
keeping with the bride’s gown, as well as the
frock of the flower girl. He wears black patent
leather pumps and white silk stockings, and
the sash with a Spanish air is of white satin,
as is also the small pillow he carries,




