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A NASTURTIUM
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BRE is an opportunity for wome
color on tan or gray
Mnen, I wish that you could see
the lovely flowers in yellows,
shading. from pale canary, to d
:sn.:a;wltn hete and there m
e contrast. & green
leaves are intertwined with clever ef-
y :‘&d:m; omntno leaves hsv:‘ho'::
ann 0 form part
gn. No one can say thet the de-
#ign is the loser,

all-white effect: makes the design

ssible for the Nmm at all timeg.

ndeed, I find that w boomnuog.nn
8004 result because do not nge
©olor and can be pl with any other
doilies on ‘l l:.lbl‘ with attractive deco-
ative

I lm“:gowinc three-eighthe of the
des, If you trace it on Mnen
of the methods ed, wi
little difficulty §#f the same center be

kept and if you swing the design around,
inatching the scallops perfectly and con-

tinuing the floral design.
Pad®the petals 808 werk in satin
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Pretty Petticoats

AVE you noticed the lovely petti«
H coats made of white crepe de
chine? They make fascinating
handwork for lelsure moments.
Purchase crepe de chine of a good
quality and cut It over & pattern you
have found to be satistactory. Fit it

smoothly over the hips and stitch uﬁ
the seains by hand, making & Frenc.
Bea

The full, fluffy flounce is a thing of
the past, ‘so the flounce fashiomed for
the crepe de chine petticoat is almost
flat. Just enough fullness is allowed to
make it lie straight.

Use wide lace with a scalloped edge
for the flounce and stitch it to the petli-
coat. Gather Inch-wide white satin rib-
bon through the center, meking a quill-
ing, and with this finish the top of the
flounce, With a cluster of small pink
satin roses or a single rose made
:l.dun catch up the flounce at the left

e.

Detachable flounces may be mmde for
the same petticoat. These are attached
lo strips of crepe de chine on whica
buttonholes are worked at fntervi .

he corresponding buttons are sewn to
the petticoat and the fiounce is changed
10 suit the owner's fancy. Crepe de chfn.
clings to the figure; “therefore, even-
ng gowns fit perfectly when worn over
& petticoat of this material

How to Transfer

ERE ere suggestions for transe
ferring the pattern before you
to any material before working.

Perhaps the easiest way is the “‘win-

W-pane” method. This is successful
when the material 4s thin, like linen,
batiste, etc. Pin the sheet of paper
and the terial together and hold
them up against the glass of a win-
dow. With a sharp pencli draw on the
material the design, which can be easily
Seen through the goods, If one-half of
the design only be given, unpin the
pPaper and turn the other slde to the
fabric. Tlm strong light behind will

alin,

If you have carbon paper, you should
Place the sheet between your fabric and
the newepaper. This latter is on top.
With a sharp pencil €0 over the outline
of the design. The impression wili be
left in fine lines and will last until

. This method is succéssful on
heavy ma,te‘iml.

e last way ls also easy. On wax
paper or ordinary tissue paper trace
the pattern before you. en the de-
sign I1s completed,
and outline the pattern with a heavy
1 cfl. Then place the design

ric and redraw the out-

line, pressing hard with the pencil. The

gn:tlzrn will be transferred without gif.
cuity,
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and a buttonholed edge In dark finishes the straight
edge, to which light fringe is attached,
The end of the table scarf which shows openwork 1s

e: inltigh Relief

Tn enad of the table runner is not here by many years.

The way that this Part of the scarf is decorated is
- lhuyn Jn such a sonvincing form that the end prom-
1ses to be the beginning of a story in embroldery,

In the embroidered scar? with the plain, straight fringe
there are used three oval motifs, with conventional roses
at the outer points. These roses are the repeats of the
border. One rose is used at each corner, with colnspots
between the design running in a line parallel to the edge.
The ovals are & modified form of the Greek decoration, the
line being broken. i &

The of this pearf is worked in solid stitch, a com-
bination of colors nvm&n delightful contrast, he cen-
Sora, fn i Solehs R T party o i, oyl 802

colora, whic ually e
the guried ends. The intervening dots are in ulhtﬁa

particularly attractive. The edge is cut in three iines of
equal length. From the edge a design is penciled and
threads are drawn so that squares are left as shown. The
remalning threads are whipped together, making a firm
drawn-work effect, with motifs here and there on the lat-
tice work formed. These motifs are made a8 you wove the
effective battenberg stitches long ago. The diameters of
the circle or square are formed of thread, caught together
in the center, and the "“spokes" are then taken for the
framework on which are woven the solid forms. A littls
cleverness will show Tnny Ways to vary the idea. Around
the edge of this macrame scarf is a deep fringe, which
can be buttonholed on the edge.

In raffia the deﬂ&n on another table scarf stands out
in bright relief. Ratfa, made flexible by & mlnu(lc!urlns
Rrocess, comes in all shades and is delightfully coarse an
‘filling.” Solld forms are qlulek y made. The outline on
this scar? is done in black sllk, the solid stitches in rafia.
The twisted stems are also in rafiia, while the French
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Droiderers. The effect will ﬁf;m’ 3
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knots inside the leaves are in silk. This design can Be
reversed of a pillow, making a handsome library set.
Swirled roses are still in high favor. Coarse silk is;
used, and it i» wound around in a circle, the strands cross-
ing to hold down the threads. The centers are in high
relief. The leaves are done by beginning ‘at the polnt:,

slanting in the needle to the midrib and. curving  the

thread under the point before pulling through the goeds, |
Work a stitch first at the right, then at the left, and 80"
down the leaf. The purling formed by the buttonnble
stitch will give a new veined effect. Gimp the same eblor
:.: thodlcnr outlines the edge of the -qr}’. Fringe finishes
e end. 3 N
These designs are very 1l




