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'"p^O ^)e^'in with Aubrey Bennisley has many
advanta^^es, for it briii<rs iis at onto

not only to the tyju; of mentality most repre-
sentative of the period, but also to the man
whose creative power was prt)b.ibly the greatest
factor of the perio<l, to the hoy who changed,
as has been said, the black and white art
of the world, and to tlie artist, from whose
work we can most easily deduce the leading
contemporary characteristics. The art of these
men was in a way abnormal, while the men
themselves who produced it were exotics ; and
Beardsley's is not only the most abnormal art
of them all, but also he himself is the greatest
exotic. As Robert Ross well said as a mere
comment on the decade, he is invaluable :

'He sums up all the delightful manias all

that is best in modern appreciation—Greek
vases, Ttalian prinntivcs, the " Hypneroto-
machia," Chinese porcelain, Japanese kake-
monos. Renaissance friezes, old Frentli and
English furniture, rare enamels, mediaeval
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