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Boeing-Boeing hilarious

Music Horn's language
Two Setli-ouf audiences laft

SUB Theatre Thursday avening
thoroughly entarfained. Peul
Horn's concerts demonstrated
what tie meant whan ha said.
-thare is no more jazz -rock or
folk-rock; f here&s only music. .

-The Paul Horn quintat gave a
performance' anyona could
have enjoyed. and ail did.

Starting the show wif,a
solo f lute improvisation. in-
cluding fine use of an aech
machina. ha movad f0 a flute
accompanyment of whgle
sounds. He played a tape--of
sounds made. by killer whales
and played along with 'thair
sounds.' This stems f rom an
experiment, to determine. the
intelligence of whalas. inwhich
Horn was asked to coàietalong
and play flute for Haidi. V ic-
toria's killer whale.

As the concert proceedad.
the various other members of
the barnd were.introduced. First-
Ron 'Johnston on piano. Neit
Swainson on bass. and then the
percussion -section. Kat Han-
drikse on drums and
percussionist Jim McGiilveray.

- orn's band proved to be a
very talented. tight Jazz band
that could hendie ipnything,
thrown àt them. Thev. pleyed
everything from a Bechsorinata
to David Crosby's Long Timne
Gone.

Aftar several songs and

Hotel Paradiso
Tickets are now on sale for

Studio Theatre's final 'Stage 75
offering of the current season:
Hotel Paradiso by Georges
Feydeau -and .Maurice-
Desvallkeres. Directed byJames
De Felice and designed by Larry
Miller. Hotel 'Paradiso dates
from 1894 but ifs ingradiants -

excifement and intrique amidst
exotic surroundings liberally
populated wîth lighf-hearfed
lechers - continue to be a
source of fascination for both
pleywright - and pleygoer.
Feydaau himself wrote more
than 60 variations on this

'theme. each with a mora-or-less
loving attention to irrelevant
end irreverent. deteil.

The play opens Thursday.
March 27. with performances
every night et 8:30 (exctuding
Sundey) until Saturday. April 5.
There will also be, a 2:30
mefinea performance on Satur-
day. March 29. Tickets at $ 2.50
each (freeto University students
upon production.of current ID.)
are eveileble..from the Depert-
ment of Drame office located In
Room 3-146 of the
Centre. 8 9 Ave - 1 1 -'
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solos f rom each of the rnembers circu
Of ttieband. Horn expiai ned that priski
in each ot«tha sonds they' keep dran'
the, melodies and harmonies and il
constant. but as a whole most of parti(
the music played is improvised. his
Ha then described how the next mana
song was goingto be a. total' roari
spur ofthe moment payiig. The
f ree form s.ng. he explained. i -s AL'. f
like a musical conversation spot
between the band' memberif. plays
Then with a.-quick raminder Io coun,
the musicienrs to wa'tch.their to Pe
languaga tonig.ht, -they -

proceeded with thair conversa-
tion.

Bassisi Naîl Swairnson tok
the lead as the band wandered
in and ouf and .all around
different musical forms for the
next 'sevaral -minutes. Horn
demonstreting his musîcat
verîety moved from saxaphone.
clarinet. and f lutes- of various
ragis ter with'amazin.g epse.

The quintet.firtisbed the set
wif h a fA sfpaced p iace that had
the audience standing and,
yelling for more. They returned.
happily aski ng if they couid tgke
the audience on fIh% road Wifh
them. To end the .'show Noim
played a soft, gentle song, theq
quîetly,,slipped èway, laving.
very safîsfîed audience

by Dave Garrett

-A ut'hor-is
About thirty f ive people

gathared -in the Hufnanities
Lecture Theatre, on Thursdlay
effernoon to hear 'Canadien
writer Matt Cohen raad f rom hîs
new novel WoodenHunters'eand
from an earlier short story. The,
Toy Pigrim.

Cohen's wrifing seems to
feul int o two distinct categories.
the comic short:story. and ftha
more serlous novai. both of
which wara representad et the,
reading.

Flow can, one man keep
ýemistresses et the same

S impie - ail he has-to do is
ke, sure îth ey are
vardesses on different air-
sand then buy 'an inter-'
onal-airlines timetable.
This is the- arranrgement
ard has in Stage West's
idy Boeing-Boeing. It
ks perfectly urntil several
ipostponements make his
sapaftment a very cfrowded

B. Brnard and his friend
ert then find themselves
<,kWth the near-impossible
of hpusing à4l three women
er the sae roof without
rfinding out about each
ýr.
Boeing -Boeing is a
ous situation -comedy
'anteed' to keep the
ince. in stitches. Under the
ümstances this' is sur-
ig. for the actors over-
natiza .botVPiha situations,
the chas'actars. Alan Sues is
icularly over-indulgant in
part., yet hie somehow
iges to kaep the audience
ing with laughter..
Sues. batter known as Big
tha bug-ayed, bell-tinkling
rs-caster from Le'ugh-ln.
,the bumnbling Amarican
ntry.-boy who has just corne
lirs ini sarch of romance
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and. excitament. Sues' perfor-
mance is a long much the seme
lines as %Ahat ha used to do on
Laugh-In. Dynamic and
enargatic on st age. he plays his
rote wotfl flair and imagination.
His asides are great. and even
the duflest line can be
devasta.tingly funny when
spoken by Sues. Unfortunately
thouah. his zany humor isvestly
.over playecl. AIl'though capable.
of getti ng more faughs f rom an
audience than rnost comic
ectors. there comas a point
when hi$ epproach is just too
much. Neverthaless. when hes
'hot. Sues is so funny that hacan
chamn an audience- into
laughing et, almost anything.
Parhaps the problem is that he
tries ici get a response for every
lin6 he speaks. no matter how
uniraportant it is.

Bilt Fisher is the smooth-
talkingplayboy with threa mis-
tressas, each of whom he hes
promisad Io merry: Thougli it is
fun to watch his conf idence and
self-assurance arode when
things go wrong, t feel that his
interpretation of the role'*lacks

spice. When - hes sure of
hii'self. he should be moie sure
of himnsetf. in keepin~g with the
playboy image. and whén he
swaettalks his mistressas he
*should let the syrup f low by the

-Selrtta ugh
In the discussion perioti Nj2 att Cohen is onle of th,
followed. Cohen said that'ï-* Çaada wvriterswho sup

fine nvai a a mor ýqýrse1f entire1fy by hiew.te- ove asa -mre rîtp èbelLeves that he.,us form of writing. and theat ~ fh
)uld be diff icuit f0 Maintain abli tiov eauý-ô h
umor that is nacasàsary for -firf0aýed- numbar .Of teoll
engfth«of the novai,. àýNd lbbaries that b1dy tapal1ia
ln rasponse f0 e question booke%. and becauise.. of -th
ithe "audience. Cohen ý,res',in Canadian- literatur
ýd hat ha did not modal his î iýiow found on Càrnadia
acters aftar real people.,*Uniersity camnpius0. A1thouçg
Bha doas not betieva thet
ai eny insight into the tîves ho has writtan for'televisio
ai1 peop le. .Cohen coÔrýsicdars this' typa,

work ',dcaos» beaause Ir
'neceseary collabi*ration -wil
Ahe bureaucracy is "cdeadWy.,

COiwM. .has a-Ph. D.

nevaertalken any Engtigh coursi
et university lavai becausa
dîi not want to be influancad t

Ythe ârat ,riters,, Cohen wi

« buckatf ut. If he did so he would
accentuete Beinard's dishones-
ty and make him aIl the more
Iaugheble when his carefully,
planned schedule breaks dowi.

Elsa Houba's portrayel of'
Bernards maid. Berthe. cen
basf be described iui one Word-,
cute. Always 'complaining,
always talking. she contributes
a wry. t-ongue-in-cheak humor
to the- play that contrasts well
with Alan Sues' crazy antics.
She keeps the action flowing
and the audience' laughing
without aver appearing to have
said or done anythipg unusual.
Har approach is f rae.-natural.
and thoroughiy succassful.

Each of the threa main
characters in the play- avoka
laughter in distinctiy différernt'
ways. Their stage styles andý
parsonalitites are dissimilar yet
complementary.each character
supports the othèr. The play is
faet-moving eand' interesting.
Tha audience is laft qufissing as
to, how Bernard and Robert will
worm1 their way -out, of the
situation and as ;to how the.
problemr will be resoted'
Althôudh 'Alan 'Sues* capers do
gt'repetitive. they'-are neyer
boring.

ThisStg West dinné.
theatraý production, is ligh*.
amusing. and highly enjoyable.

Kim St Clair

Another of the r.eaity big

'March 3à, et -tho.ýKinsrnaO
Fieldhouse'. tire %Profs ns î
b'inging Îr threea British acts.
ahd .it prormfises to ba a teavy
rock and blues aî'ght.

John Mayali is no-sirengar
to, Edmonton, having playaet
heetwtca iin ttKu-test twô year.s.
As the-h.aadline band- on thie
four. fhaqueityof the concertie'"-
guaranteed. ,Ma 1WsStyie i
bast described by the titte of his

- best selling album. Jazz-Blues
Fusion, Meyalt indaeed çloe
fuse both jazr and'blues therne7
into ,his music. andivery
âuccessfully. 14issfollÔw~ave
alwvays djemanded. ssfa'cton -

le from his performances, . and
>. MaV1'is a crowd.pieaser.

- .The second big -act its Suzi
GuàtrS,- onê'qf -he only f"nWl

Te ea-defÉi>of avot4t fafldt Suzi hho
a sl ,ptiý n*tiand'
Is gettyfO gq*è,d re'»I4 tii her--

n Amotcan and Caiàý»WOUMJ
nea 1 Suzi, rs a five-f'061 bonde.
re tattooed' on beç IWst anfd-

n ,ihoulder.,'-dressed'- in ,eather'
;fh bass -player. Ha màhaOèr is
n.1 Kfickey Most, of British Invasion~
of feme.- Her. bond '-ncludes,

guitarist Lan T.uclcey, pianist
he A listair Mackenvii. and
th drurnmerOoav&Nea4s.SCgtis the

lead! vocaiist, and their styleis-
in basic rock and roIl.,
is *The- thîtd show is Keef-
asý Nàrftay' Dog Show. elso thaiinq

he from rîiBtain. Harttay hes had oa
by tong and cotorful carear as. a
ras drummr ewas the mait'

a Live.rputhan group when )(ingo
n- left to -drum -Iqr'Tha Beales.
tie Haftyisai-sot.heoÉlydruýMmer

John- MayailI hirad twice. An.
us ealier viersion ot lodtÜysbnd
of calIed'Kaaf'lartfey EQ!nd. ga 1ný-of adenoùgh recognition in th e

lttasicties b 'peeform, et the
ng Woodstock Festival.

ne Tickets are avýaltablé
Fécords; ani af ail Biaý
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