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“And the wound—will there be any
mark left ?”

“Certainly there will. Ihave done t"e
best I cap, the best that any one conld do
for it 8o late in tt e day ; but he will bear
the mark of it with himto his grave. We
ghall have cauec to he th.mkful if that’s
the woret that hapy es,” and with this he
tripped light'y cownstairs, leaving the
book-keeyer on 1he landing all etunned,
with palpitating heart, and growing hot
and cold by tnrns.

1O BE CONTINUED,
aniinatmiions

CHURCH MUSIC.

Australasian Catholic Record.

If it i8 true that the question of
Church music has resolvea itself into
a question between Gregorian muslc
and everything else, then it is a pity.
There is 8o much gocd in both that a
duel to death between them must nec-
essarily be disastrous to a good cause.
To banish figured music, or the best
examples of it, from the services of the
Church, would be much the same
thing as cutting down a tree because
the branches prevent the roots from
embellishing the landscape. The Gre
gorian must remain, of course. It
would be impossible to replace the
best Gregorian by anything approach-
ing it in essential qualities.

Take the ‘* Pater Noster,” for ex-
ampie. No one could ever dream of
finding the equal of that greatstrain
for mejestic grandeur, combined with
revereut tenderness of supplication.
It is worthy to carry to the throne of
Ged the prayer given to us by the Son
of God.

Gounod eaid of this ‘* Pater Noster,”
that if he could have had the honor of
composing it, he would gladly have
given up all he had ever written.
Niedermayer wrote a beautiful ‘* Pater
Noster,” but it is, even in the hands
of such a great singer as Santly, only
a pale reflex of the mighty Gregorian
strtain. No great master has left any
attempt at an accompaniment, or
chestral or otherwise, There are or-
ganists who differ from the great mas-
ters herein. There are many things
to be eaid on their side. [ think the
best repiy to them is that it is useless
trying to add glory to the splendour
of the sun. The *‘ Pater Noster " is
perfect in its majestic simplicity,

There i8 a plous and ancient belief
that on the night of the Nativity,
when the wondering shepherds on the
hills round about Bethlehem heard the
firet ** Gloria in Exceisis,” this old
Gregorian chaunt was the strain that
‘“all their gouis in blissful rapture
shook.” That belietf is at all events
evidence that reverence for this chaunt
is a8 old as Christlanity. From the
beginning ot the old tradition, to the
words of the greatest master of our
time, the chain i8 unbroken of the
testimony tothe sweep of its majestic
power throughout the ages.

There is a touch of the same power
in the ‘' Lamentations :" they, too,
are immortal, & are the Gregorian
tones. So is the ** Exultet, ' the great
Ambrosian chaunt, which opeuns the
office of Holy Saturday. It is famous,
by the way, iu Irish story as the first
strain ot Christian music to strike
Irish ears and fubdue Irigsh hearts,
prociaiming, onthe Hill of Tara, the
advent of a superior firain the hands
of mysterious strangers confronting
the Druidic reign on its most solemn
festival day in the very stronghold of
its power.

The Gregoriau ‘' Requiem " also
is immortal, from the solemn toves of
its opening prayer to the last touch of
its wondorful pathos, chastened by
thoughts of Paradise, and glimpses of
the Angels and Saints of God.

Nothivng like this, however, can be
sald about the great bulk of Gregorian
music. If it is a question of the sub
stitution of Gregorian for all musie, it
must be remembered that much of it
is to most ears unsympathetic, and
harsh as well as difficult to master, and
that a great deal of it does not lend it-
self to harmony, as Mr. Dslany has
very justly pointed out in the pages of
this magazine.

The claim of the other side isthat
music has developed since the days of
the Gregorian into something richer,
stronger, and fuller as a vehicle of
expression ; certain melodies, of
course, apart, which I have endeavored
to treat as the immortal part of the
Gregorian., The claim may be sum
med up in the title of ** Tone poet.”
The title is given to the great masters
of musicin recoguition of the fact that
they compose great poems resembling
the works of the great poets in all
essentials, uslng tones either in sub
stitution of words, or in combianation
with them, in the latter case attalning
the subiimest effects. Familiar ex-
amples abound. In Handel's Megsinh
thero is a marvellous air whose theme
is ** The Man of Sorrows and Ac-
quainted with Grief,” who ‘‘ Was de
spised.” It is the ** Kece Homo " with
which the tone-poet introduces the in-
finitely pathetic figure of the suffer
ing Christ. At an earlier stage he
brings the Baptist before us with his
message of comfort and his warning
of preparation, Later he presents the
Apostle sovorously prophesying the
judgment of the world, and makes us
hear, at the same time, the fulfilling
sound of the trumpet. He sings
‘*Glory to God,” and the Heavenly
host defiles hefore us in shlning ranks,
‘" Castrorum acies ordinata,” terrible
in power. in stately motion of
measured tramp, acclaiming *‘ the
Lord " with enthusiasm triumphant.
He deciares *‘I know that my Re-
deemer Liveth,” and*there is no re
sisting the soft voice of the glad
Archangel rising on the wings of the
Seraphim in sight of the assembled
world. Another of his messengers
lifts up his voice ‘‘ Thou didst not
leave his Soul in Hell ;" we see the
grave face and the solemn figure ris-
ing mejestic after the sacrifice, and

we face the presence of the funda-, ! with cannon—when the new school | the climav of the Credo, and is ro‘HOW WE SHOULD ACT WHEN

mental truth,

In Isrsel the same tone poet takes
usinto Egypt with him ; he shows us |
the persccuted people ; makes us hear
the noise of their groanings : uhows
us ‘ the smoke of their torment.”
The piagues pass one by one, the flies
fill the air with their restless buzz,
the hatl rattles on the house tops, and
bounds along the streets incessant ;
there comes across the dark face of
night the awful wall ot mothers
mourning. The drama hurries on :
Israel files out in great multitude
towards the desert, crosses the sea,
stops under its cloud to look back,
and, lo, the tragedy of Pharaoh and
his legions !

*“The Lord is a man of war.”
Bold voices shout sonorously ; the
hurrying instruments fitting the feel-
ings of the awe-stricken spectators,
while *‘‘ Pnaraoh’s chariots avd his
host " are overwhelmed, and ‘' his
chosen captains are drowned in the
Red Sea.” The awful ecene closes
with the loud shouts of the spectators
proclaiming how (he Lord had de-
stroyed ‘‘ the horse and his rider "in
the vehement waters, swirling and
tossing and surging before our very
eyes in the most vivid of tone pictures.

When Haydn cries out, as he will
do ** the last syllable of recorded time,”
The heavens are telling *‘‘ The glory
of God,"” they do tell gloriously—

* Ring out ye crystal spheres,

Once bless our human ears,

If you have power to touch our senses so,

And with your silver chime

Move in melodious time
And let the bass of Heaven's deep organ blow,
And with your ninefold harmouny
Makeup full concert to the angelic symphony.

Such is the great cnorus of the crea-
tion.

A great etfect in the beginning of
that work—*‘* LLat there be l'ght "—
it raises expectation—'* and there was
light "—it 18 a shock of electricity.
At this point on one occasion, when
Haydn himself was conducting in
Vienna, the audience stopped the
piece with their enthusiasm for some
minutes. As the noise was sabsiding,
Havdn pointing "nwurﬂa shonted,
“ Iy Lama from above 1

In this oratorio fine passages of de
clamation abouud, of which the great
est 18 the incomparable ‘‘ In Native
Worth,"” which describes the creation
of man. Iteuggests the first words of
the invocation—" Deus qui humance
substantia dignitatem  mivabiliter
condidisti,” as vividly as the *‘ Mes-
siah ' suggests the second, ¢f mirabil-
ius reformasti

Thus, consideration of the oratorio
brings us naturally tothe Mass. Here
we fiud the highest possible themes for
the tnspiration of the toue-poet. And
they have the advantage of the con
dition preceaent, that he writes for an
act of public worship. The cordition
ought to spur him to the greatest
efforts

Iv does, and we need not wonder
when we consider the gifis of thece
men. How do they work in fittiug
great themes to music, which has been
described—a little optimistically per-
haps—as ‘' man's simplest and most
natural speech ?” The most prolific
of composers—Schubert—gave us a
glimpse on one occasion. It was at
the beginning of his career, when he
was playing second violin in one of
Mozart's symphonies— ‘* I can hear
the angels singing,” said the boy.
Handel, in the maturity of his powers,
conveyed the same idea more loftily,
when he gala as he finished the Halie-
lvjah Chorus, ** I did think I did see
ali heaven before me, and the great
God Himself.” Even the pleasure-
loving iiossini, in his old age, iovking
cver his ‘' Stabat Mater,” burst out
with ** He who wrote the Stabet Mater
must have had taith.” Much ot that
great work is rather dramatic than
religious, but there is much in it to
sustain the unexpected verdict of its
composer, There are, to wit, the
solemn opening chorus, suggestive of
voices in the gioom of the hill of
Calvary ; the, in places stupendous
‘* Iuflammatus,” with its great phrase,
‘“ In die judicii ;" the protound open-
ing of the ** Fac ut ardeat ;” and the
exquisite ‘‘ QGuando Corpus,” wiih its
contrasting pnrases auna wierd, wall-
ing effects.

Another thing there is to be con
siderea : —** Beauty in art,” says a
distinguished authority, * {8 not =
thing so poor and finite that it can be
exhausted by one man's life, aud {18
prizs falls not as though by lot to only
one elect, its 1ighc is rather split up
into a thousand rays, the reflecdon ot
which is cast into our enraptured eyves,
in manv formg, by the great arvists
put bv Heaven into the world,”

*“ Many forms "i8 the key-note of
this description of the length of art
and the shortness of life. lmprove-
ment is goivg on from lustre to lustre,
ana from age to age : one generation
builds upon the ideas of another ; new
treatment of old ideas grows by de-
velopment : great schools are tormed
with transition  periods between
‘Quot homines tot sententiae,” the old
rule has varied illustration every day ;
its working can be traced in the
history of music. Palestrina, in his
day, took by storm the world of Church
music, wearied of Gregorian, and
scandalized by the substituted frip-
peries. When the eevere Germans,
who had in the whole sphere of music
followed unwillingly in the steps of
Mozart, were in the ascendant, Ros-
sini came to Vienna, and though the
men in occupation denounced him as
the colourist who had the sensuous
tints of Titlan without his soul, he, in
turn, took thegworld by storm. When
the new school came which culminated
from Bach, by way of Weber and
Schubert and Liszt, and above all,
through Berlioz, the daring innovator,
whom the cnricnturlsts depicted as
killing with brass and destroying

| thus developed culminaied in Wagner,
his music was scorued. Many called
't the '* music of the future,” in the
| same spirit as the good priest who
! wapted his congregation to aster their
| musical efforts untl they got to Para-
dise. Bat this master, in his tury,
also ended by taking the world by
storm. It was recognized that the art
had reached aunother and richer level.
Aud now in the last days of the cen-
tury comes the brilllant young Ita-
lian priest, Perosi. Melodious he is,
in the capitals of the nations, he,
too, is taking the world by storm.
Ho is accepted as linking together the
old and the new with new ties. Ha
bag taken for an oratorio the great
theme of the Redempiion. Handel was
suppoged 0 have e¢xhausted that
theme in the last ceantury. Spohr
proved the falsity of that idea early

in this. Gounod renewed the proot
the other day. Now Perosi shows

that the subject {8 unexhausted, be
cause it i8 inexbaustible.

Thus, in the Mass music we have
many treatments. (Ooe master ap-
pea 8 to the mejesty of God, and his
** Kyrie i8 meajasce ;" another to his in-
finite pity, and his ** Kyrie " is tender ;
another remembers that the Kingdom
of Heaven is taken by storm, and he
throws a great multitude on his can-
vas, lifilng up loud volices in suppli-

cations, uttering cries that drew
blood.
In the * Gloria ' one gives us the

picture of a saint in ecstasy accom-
panied by angels covering the Madi-
tation in hushed awe ; another brings
betore us a bright herald proclaiming
the glad tidings through a trumpet :
another conceives an army shouting
in the delirium of victory. But after
the opening all unite in the tumuli-
uous jry of praise and glorificaiion,
and the solemnity of adoration,

In the'‘ Gratias ' all express the
idea of thanksgiving, and they do it,
each after his manner. In his twelfth,
Mozart is the essence of tenderness :
in nis third, Haydn is vividly emo
tinnal tho

archegtrationg

the theme wn.h joyous abandonment
of soul. In his sixteenth, his expres-
sion is stately as well as tender, refined
withal, and diversifiad with changing
harmonies typical of the iuvfiaite
variety of the subject.

‘“In Qai Tollis " all are suppliant.
Oae with a majestic prayer pealing
through the vast gpaces of great Cathe-
drals, with the Kkneeling people in
occasional choral response. Another
leads us through ‘* The Valley of the
Shadow ;" on d“ sldes cries reanu..rl
and invocations: *‘'Q u Tol
*Qal Sedes,” ** Suscipe,” rise up out
of the dark places in incessant confus
ion of importunity, Aunother presents
us with a great psalm floating
solemunly up through the aisles ot
great forests, and all end in triumph
ant acclamations proper to the words
eading the great hymn.

In the **Credo " every composer
recogniz2s that Faith is the leading
idea. The leading feature of all the
treatments iz, therefore, the emphasis
which belongs to an A:t of Faith.
At one extreme is Gounod's Credo of
** St. Cecilia,” massive, stately, ma
jastic : at the other the Credo of
Mozart’s ** First,” known to musicians
s ** The Fiery Credo,” An intense
burning profession. this latter, in
which the great dogzmas succeed each
other, ciear in outline, glowing with
color, in a procession of amazing
vigor and power. Both are, in em-
phatic profession a healthy downright
ness, the same, though they differ in
every other respect. Bstween the
two lie endless variety of musical
mind and matter—you have severity
of style suggestive of the cloister, de-
clamation, stately and majestic, zasl
hurrying on with steps almost as
rapid as the lightning and not less
clear—you have great vocal masses
in unison, sustained by the melodies
and progressions of the orchestration :
and you have noble curves of meledy
intertwined, borne on the surface ot a
flowing stream of harmony, the fizures
ever changing with subtle modula-
tions like the eddies on a broad river
current—you have the pomp and
swing of military pageautry, and you
have the modest simplicity of a nuns’
choir ; in short, you have one faith
and an infinite variety of expression.

So with the ** Incarnatus,” one mas-
ter gives a picture of reverent angels
murmuring the words in adoration
and thankfuloess ; another shows us
one crying in the wilderness, and
there is in his voles a plaintive wall,
foreshadow of the Passion ; a third
conjures a spirit of tender grace,
wbose deep feeling of awe is tinged
and lightened with joy, like the so-
lemn grey of morning clouds tipped
with the advancing ‘* Orient pearl.”
Wall known exampies of these three
effects are Gounod’s St.  Cedllia,
Mozart in No. 12, Haydn in every one
of his masses.

The ‘‘ Passus” is, withal,
all ending in the hush of solemn
dirges. The treatment throughout is
rich and varied. Here, the walling
of mourners tells the story : there, are
heard shouts of execration for Pilate :
now it is grief in broken accents ;
and, again, there are notes of horror
at the crime of the Jews ; all show us
the road to Calvary with living pic-
tures, and end at the sepulchre with
reverence.

Triumph follows for the Resurrec-
tion ; there is stateliness for the second
coming of Christ, with the pealing of
the trumpets of judgment and the
marshalling of the living and the
dead ; the recognition is emphatic of
the Holy Ghost, Qui locutus est per
prophetas,” and tue great edifice of
the Church rises before us in the
noise of fervent acclamation.

hurryvine
arryiag

funereal,

The ** Vitam Venturl Sm:uli " {s

treated. Sometimes it is
volee, as of an Archangel proclalming,
and often the herald is intensely yet
reverently joyful! ; at others we hear
the voice of mankind :

Old men and babes

and loving friends

And youihs and maidens gay.

And when the chorus has by suc
cessive entrances reached its full vocal
musd, it gradually dissoives into the
hush of ecstacy. Avd, again, it i;
the epirit of joy organlzed in every
variety of gorgeous triumph, coming
with vigorous repetitions to splendid
end,

In the ‘‘Sauctus ' the two leading
ideas are the Ioliness of the Lord God
of Hoets, and the splendour of His
glory filling the heavens and the
earth, All the great masters present
them clearly, the gayest spirits among
them who are invariably subdued to
the solemnity of the first, run riotin
the energy of the second, and none
lose the uote of reverence in elther
For the rest, the styles differ from
severe glmplicity, as of Gregorian, to
the most passionate devotion, and
there are often the richest choral and
orchestral effect.

The *‘ Benedictus " has everywhere a
note of tenderness and welcome. One
composer seizes it with grave simplic
ity of heart, and you have an
‘“ Angel's Psalm ;" another takes you
into the fields, out in the summer air,
and you hear the streams, birds,
rustling leaves, in harmony with the
master’s delicate treatment of \he
theme. It is an exquisite pastoral.

Tne ** Agous Dei ” has the same
ideas as the,'* Kyrie,"and in presenting
the two first invocations the majority
of composers vie with each other in
their prayerful recognition of the fact.
In the third, however, the variety of
their treatment is greater than in
their handling of any other theme.
Oa one side is the tenderest of prayers
for peace, recalling often the immortal
description of sleep as ‘‘ Nature’s Soft

Nurse.” Oa the other we have the
loudest demonstrations of triumph.
The iaiter treatwent is correci from

the musical point of view, which
justifies a striking finale for a great
work, but as a departure from the
meaning of the words it is incongruous.
The practice has been ingeniously de-
fended as depicting the joy of devotion
firmly grounded on the pmmlsu,
“*Ack and you shall receive For
the testivals of the saints it may be
held that this treatment of the ** Dona

Nobis "is & prayer for the peace at-
tained by those who now are the

Church triumphant. While in favor
of the musical defence is the fact that
the great festivals of the Church rol
lowirg, asthey do, periods of fasting,
penaonce, and supp'ication, are legiti-
mate occaslons tor a triumphant
finale, It gives strength to the plea
that the triumphant treatment com
pletes worthily the series of medita
t.ons on great themes presented by the
musical portion of the service. This
is, of courze, the key note to the music
of the Church, which is primarily and
wholly intended as an aild to devotion
The plea, however, amounts to no
more than a claim, that if ever the in
congruity is to be allowed in the Dona
Nobig, it can only be when certaln
conditions are present.

A word about the practical part of
the subjset. The first essential isthe
selection of the music. In the wvast
quantities of masses, motetts, anti-
phons, psalms, hymns, litanies, there
are instances of music unsuitable from
various causes—triviality, meretrict
ousness, want of devotion, theea are
easily recognizable and should be
vig rously excluded, by application of
the key which is ** aid to devotion.”

Then there is the sense of propor-
tion, which restricts music to its pro
per cccasion, and remembers the re
gsources at command,

The third indispencable requisite is
practice. From the sublime to the
ridiculous is but one step, aud individ-
uals and choirs who attempt the sub
lime without suftizient rehearsal, in-
variably make that step. DPcactice
must be considered in the widest use
of the word. It should be not ounly
regular rehearsal of any particular
work, but it should include home study,
not only of particular works, but of
music generally. Thus ouly can sing-
ors keep their voices in order and
choirs become masters of comprehens
ive well learnt repertories. (2 the
one hand the musicians must be select
ed in gome degree : on the other,
their conductor must understand his
music and be able to train his people

to the right expression of it. If you
can get pheuomenal vyoices, with
great inscrumental  artists, and &

genius to conduct them, and write for
them, somuch the better. But these
ara not essential grnrl_\" and regular
rehearsal rightly directed will enabie
average musicians under fairly com-
petent couductors to present great
works worthily., R. A, Loughnan.

It 18 as Kasy to Love

Y our neighbor as yourself when your neigh-
bor is a pretty girl. It is justas easy to cure
yourself of Catarrh, Bronchitis or Asthma,
it you use C Amrrhw one, the true medicated
air treatment for all diseases of the nasal and
resperatory passagrs caused by germ life.
Catarrhozone cures by inhalation without
d(mger or risk tothasufferér, It goes where
ever air can go and never fails io reach the
affected parts, This is why it excels treat-
ments requiring the use of sprays, douches,
powders, ointments, &c¢., which cannot reac h
the seat of the disease and are therefore use-:
less. For sale at all drugumm or direct by
mail, price, 51,00, Send 10c¢ in stamps to N,
C. Polson & Co., Manuf”g chemists, King-
ston, Ont,, for Hdl!lple outfit.

Street Car Accident.—Mr, Thomas Sabin,
says: ‘' My eleven year uld boy had his foot
badly injured by being run over by a car on
the Street Railway, We at once commenced
bathing the foot with DR, THOMAS' ECLRC-
TRIC OIL, when the discoloration and swell-
ing was removed, and in nine days he could
use his foot, We always keep a botlle in the
house ready for any emergency.”

a fingle |

ATTACKED.

In a Sunday sermon delivered from
the pulpit of his cathedral,

which Christ was subjecied by wr just
crities and calumniators, and drew
therefrom a lesson for the guidance of
humanity under similar conditions

““We are all followers of Cnarigt,”
gald His Eminence, ‘‘and we must
make up our minds that we cannot get
alovg in this world without oceastonal
ly feeling the sting of calumny, The
more upright vour life and the more
steadfast you are to tha principles of
religlon or to your business, be it what
it may, the greater will be the calum-
nies and slauders of the envious A
small, mean man takes great deilight
in attacking the promineat that some
of their glory may be temporarily re-
flacted on him.

*“Now it 18 well to consider how we
shall act when thus attacked. The
easiest and safest way 18 to take no
notice, avold loring your peace of
mind and, avove all pray for the slan
derers. Itis heroic, 1 will admit, but it
was an innovation of Christ, and in
following in His footsteps you cannot go
wrong. Your peace of mind is of as
much value to you as the jewels and
money you eo securely gunrd. Why
not, therefore, bar out those calumnies
and slanders and not let every little
tale disturb you? The words of men
are fleeting ; thej judgment of God is
final and just. , Rest content in this
knowledge.

‘“ All men are linble to be misrepre
sented. Even Paul was the victim of
the tales of the envious, not only
among the heathens, but also amoong
the Christians  He bore his trial with
saintly fortitude. He did not grow
angry ; he did not cry out from the
housetops his innocence. He rested
his case on the knowledge of God's
justice

‘It was Shakespeare, I believe, who
sald, ‘Conscience makes cowards of
us all,” but I believe that the fear of
public censure makes greater cowards
oi us than conecience. Would that
conscience had more place in our daily
life. When the calumniator assalils
you and your conscience tells you the
charges are false, remember that this
same still voice may remind you of
other misdeeds unknown to men, but
kuow to God.

**God in His wisdom may often per-
mit us to be nupjustly assailed in order
to rouse within us the gpirit of re
ligion and humanity and cause us to
listen oftener to conscience. Make it
a rule of life, my brethren, always to
disregard the upjust censures of men,
but

tune your ears to the faintest
whisper of couscience,”
ol o
SOBRI"'TY

As men ha\u come to look on the
whole question of alcoholic drinking
more rationally they have become
more temperate. Drunkenness has de-
creased proportionately. At public
and private dinners the consumption
of wine is very much less than it used
to bs, and even in the saloous them-
gelves the tendency to excessive indulg
ence shows a marked decreass,
People are learning from scientifiz in
vestigation that the craving for drink,
once acquired, leads to a nervous dis-
eace very difficult to cure, and of de-
structive consequences morally and in-
tellectually. Tne growth of the drink-
ing habit in & man is regarded anxi-
ously both by his friends and himsealf.
The exhibition of intoxication, once
viewed tolerantly, 1s now accounted
disgraceful, or pitied, as indicative of
& deplorable disease. Modern life re-
quires sobrietv in all workers more and
more. —‘\Iew York Qun
""e ’l‘h.lt An\ (-om‘l W oul:l Wi ln !

Should ba provided with good health, and
everyone who would have good health should
remember that pure, rich blood is the first
requisite, Hood’s Sarsaparilla by giving
good blood and good health, has helped many
a man to success, besides giviog strength
and courage to thousands of women wh,
before l.nlun;: it, could not even see auy good
in life to win,

HooD's PILLS are gentle, yet effective,

Look ouT for the first sigus of impure
blood —Hood s N:tr.-_e:gn:ui]l:g is your safe.
guard., It will purify, enrich and vitalize
your BLOOD.

If your baby 1is delicate
:md \H}\'\ l"d 1{S 100 ‘. I
not nourish it, put fitteen
or twenty droj of Scott’s
Emulsion in bottle three

times a day and vou
will see a marked change.
We have had abundant
pmul that they will thrive
on this emulsion when other
food fails to nourish them.
It is the same with larger
children that delicate.
Scott’s Emulsion seems to be
the element lacking in their
food. Do not fail to try it if
your children do not thrive.
It is as useful for them in
summer as in winter.

Ask your doctor sf this is not true,
SCOTT & BOWNE, Chemists, Toronto,
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St. Joseph's Academy;
TORONTO.

\"1\\ IN ITS FORTY EIGHTH YEAR OF
active e ational 'k, St Joseph's
Academy for \-»mu ladies has justly earned the
reputation ot being one of the most thoroughly
equippad and nmu-nlul educational institu-
tions in.Canada. The academy butidings —
large, well ventilated and commodious— are
beautifully and heathfully situated in the
vicinity of Queen’s Park The grounds for
eation and promenade are neat and spa-
nd pleasantly

shaded by grove ana forest tree

All branches of a thorough Academic or Col-
legiate education are taught, ¥rench, German,
Latin. drawing and plain sewing being in-
cluded without extra charge.

[HE COMERVATORY OF MUSIC,

is conducted on the plm of the best
tories of Itur "he pupils rec
nunnu. in technique, ingtruction in theory,

rounterpoint (double and single) canon, fugue,
ur(-hvslr:nmn: musical history and harmony,
the last mentioned forming an extr haree.
In the graduating ¢l u- |\lnv1\~
the universit \m..n( f Bachelor
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ART NEEDLEWORK
in an aepamnlichmant whi
attention T\'vmmhnu Ken X
embroidery ; drawn work and iace k being
taught. Work from this d partment received
special notice at the Columbian l'.\hl'n'mh.
THE COLLEGIATE DEPARTME

has every year sent nnmbers of v-npl] to the
Ontario Departmental Ilxaminations and with
such successtul results ag to publicly testify to
the efliciency of our education.

For further information, concerning terms,
regulations, ete,, address,
Mother Superior,

St, Joseph’s Convent,
Toronto,

COLLEGE OF REGIOPOLIS

KINGSTON, ONT.

Under the direction of the Most Rev, O, H
Gauthier, D, D., Archbishop of Kingston,
An efficient statrof legally gqualified and exe
perienced high school teachers,

Collegiate Department, (1) Classical Coursa,
(2) M: IHHIII)U\IIH‘(\!S!, Teuchers’ Cers
titicate Course

and linen

1098 5

Approxmmate cost por annum
Rent of books, not n.ore than
room (=250 per week) 81003 Total A

Business and Sucrthavd De pnrnl. t—(1)
Complete Business Course, (2) Shorthand ulnl
Ty ecwriting Course,

This De partment is, in effect, a T usiness
Colles e under the management cf an experi-
enced susiness Col'ege teacher. Diplomas
graated. Special rates for this xleplruneut.

Address, REv, CHAS, J. MEA, Dean,

Collage re-opens Bept. lst, 108614,
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