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Trhe following interview with John Mayail took
place backitage at the Kinsmeni Fieldhouse
immediately ater hie performance there lest
Sunday. MayailiWas very tired, flot onty from thé
concert but also'from.the -long bus fide from
-Lthbrldge the night before.StI, 1 found John to
4.e a very open and easy person to interview.

N orm Frizzelf: How long has the present band
been together?
John Mayali: lIfs been on the raad now since
February. t he beginniný of February this year. SOl
guessthis is the -ninth or tenth week. Somethin'
like that.

NF: Have you recorded an album with thle new
group?
JM-: Yes,. t's been out, 1 think. for abc5ut 3 or 4
weeksnaw. l-aven't got it here?

NF; "he Latest-Édition" is the la test onei've seen.
rî6 ný With this band if's on ABC-

i.'scal1Iêd'NewYear; New Band, New
'.-Sq that s a.ctange of label, a change

~o~' ~d'w~,t n r maeI., Most of what we
pltayed toni0hit wà,s -represented on the new
.ýIbum..Sa ifVou diigittonlght.ybu'llbegetting it.
6ho the album.

NF: Haw cid you happen ta get Sugercane (Don
'H/arr/s) back in the group?
JM: WelI. you know. he was just there ai the right
time. He wanted.to b'e in the band and it-coincided
with me putting the new thing together.

H4e wants ta be known as, Don Harris. he's
dropped the "Sugarcane." Sa if you're in charge of
writing yau could make that littIe comment there.
I took me about 4 years ta live down the titie of
;'Bluesbréakers". tl takes a long time. Anyways.
thats his wishes.

NF Where ae you living now?
J M Stilli n Laurel Canyon, Los Angeles.

SHollywood.

NF Have you made any tours of Britaîn recently?-JM: No. I haven't been there for about 2 years now
and then 1 wasn't working. I just went back for a'
couple of weeks at Christmas time. There's nat a
great deal of -work in Europe right now. In fact,
there's a definite decrease of wark in the States
too If's due tathe récession, in general ail overthe
world.

NF: Yes, theres been a definite decrease in
concert attendance.r

JM: 0f course. the big super-graups willI
obviausly still pack them in, but I 4,ink naw. with-
the fact that people have gat less'maney ta spend
on entertainment or anything. rather than:lIike in C
the aid days. they'd maybe ga ta three or.foùr.
cancerts a week if they were there. but now they
can anly afford ta go ta one. Audiefices are havirng
ta be much mare choasey Ia comply with the.ir
packets. It's. samething that's hitting the«w*hole
Warld right naw, sa where it will end, 1 really dQn't
know

NF: Do you think it' harder noW, with. the
audiences- being. mare cho,-sey, fr the'.newer-.
graups coming ,a/oàng tostan Utp? -
JM: 1 woulçl Say yes. very very -difftCuil for rtew
graups. It really is. for sure. if seeme s RW. the.only
way a new group can ý1get off. the -grourtç4 or-get
wark at ail1, is ta have a hit record of -somne kind that
woul1d doa it.-1au nc h them.rThen itwoWud be u 0 to,
them Io back it up an a iveth'ir'g. Some grou ps are
able ta do if that way an d then no t came up with
the. same quality when, they go on stage. Sonie
groups are.better on stage and neyer make a ff
record. t's,really weird. t's a freakvbusiness:

NF: Do you ever have plans oi releasing singles?
JM: Everytime an album cames out. 've got 23--
albums "and mare singles than that -havebeen,
taken from them.

NF: They rea//y haven't establis-ed Mou-as a
sin g/es artist, though.
JM: No-. 1 don't- make singles. as such. I1try.- and
make an album of songs-that would ailiqu'alify for
singles-in other words, they çodld be fivernînuâtes
long, but if there Was some-commercial*potential,
there. that the company could heàr in the album
version then they wot-d shorten it, because that
heips the sàlesQcfthe aIbumii"Wheni 'rn.iatthe stage j.

of trying ta do ."n aibum. they always lift a sinffle. j
They likè ta wa, ' a few weeks ta sée what the j
stations tend' to pick -f rom the album, what
everybody seems t-o go for themost. and putitout
as a single. Then you get some airp!ay... oi you
attempt ta.

NF: .I imagine naw, being éstab/îsýAed, there isn't
tot much i.nterference -4çor.pn record campany
people. 1 was wondering, in the earlier days when
you were starting on your recording -care .er,
whether thèy suggesied ta yau certain.things th.at 1
wou/d make.it mare. commercial, mare saleable.
JM: No. lfortunateIy rm one of the few cases -that it-
neyer happened ta me that way. My first contract
was with English Decca, which was released as

-Landon Records.. My-first dealings with Decca
was with an album called "John Mayail Plays John
MayalI". In one year, I think it sôld about 90.0 1
copies. that's ail. Sa. if was a dismal failure. They-1
Crossed' me off thèPbooks. Then I went back ta
them later with the Eric Clapton ith-ing-and,athat i
time. we were.doingpretty good in the clubs. Thât 1

<ýrecord did if. They neyer undersfoodwhy becpuse -

it was completeîy.agai nst thegrain. So,-they ,4evei',I.

interfered with it. Ali they knew was that my
records sold steadily, not flothinig gigantic lîke.
they didn't even bothier listening ta them. j ust put
them out.%"I don't knowthey stand up in-sales..,he's
got the',follawing naw. they'll boy anythirig he
daes.- They neyer interfered. That' s the way it's
been for me ail along.

NF: Did you switch, ta Blue Thumb becauSre yau
thought maybe* the people would be more
interested in your music rather than straight
dollars and cents?
JM: No. Blue Thumb has naw been bought up by
ABCý ABC has the Bluesway label and Dunhuli. Sa
the Crusaders are on it. the- Pointer Sisters. Rlufus,-
1 believe are gaing ta- be on that Sa it's just like an,
extension 'of their things. It came about because
my lPolildor f ive years was up. When the tirne that
happens. you negotiate for a new deal and
wvhaever cames up with the .best offer in tbeway of
distribution,' or facilities, getting, behind
samething. also a managerial thing... you go for
the best deals., hope ta have a goad -fewV-ear1s
with Blue Thumb.-

NVF: Are you work.'ngmainly out of Los,Angeles7.-
-lke for rehearsals or recording? -
JM: Weil, we dan't really rehearse. We rehearsect
-before we went on the road in January.* we had s-.
about 3 days. We don't really have time for that
and l'm not really inta rehearsing. anyway. Mostof
my gigs a-re very mnuch 'improvising around the
structures of the material that we kno7w. 'Eiacti
night I try and throw in a f6wtotal impravis'otiofls.

Idon't usually rehearse any band that1Iha.
We, ail lin9 in LA, with the exception of Jay.-the
pianist. he lives. in Nashville. Dee was from-'
Memphis, but she moved out with us ta startthe
new band. Everybody else is-the 're, of cours.e,; so
ifs convenient. If we Want ta get toget.her. we.just ,

phone each other up.

NF: 1I-n between. graups or albums. lîke wîth eaCh.
album you seem ta corne out with a slight change
in sound are'.you sitting ara und between bane
and thinking ai -somnê sort of new musi. 1j.usr
p/a ying around at home?
JMW I neyer play at home. I neyer practice. I neyer
do any of thpse things that peaplethinkthat 1 do.A
lot of musicians-dc practice everyday and stuff like,
that even wheén they aren't workingprf even w'heni

hereworki*ng but I neyer do it. When t-finish à
tour, I don't think about music in a conscious,
sense. When it cames time ta make an album, then-
l'Il just think a-bout what I have-to do right-ttiere at
the time, because*then itf wil- be my kind of thing..-
goimg.

NF: Do you think of peoplethat would fit into that
sort af music?
JM: Yes. Well. I think in this particular ca5e. this
band will run into anather seasan. l'd liketo-takeit
ta Europe.this year if I can get any gigs linèd up
towards the end' af the year. Like I've said, we'll-"i.
record another .album with this line-up, Were* --i'
havting a really good time a nde, ve rybody wovqrks-
Very Weil together in this bend.more- than what'
eventualIy -happens.


