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'IN THE SIERRA.
(From TRéophile Guautier.)

1 love these mountains, soaring in their pride !
No plants or herbs their shivering teet covoeal,
Where arags beneath & shroud ot silver bide,— .
Crags~whieh would blunt the stubborn ploughshare's
steel.

No gladding vine, or golden grain is hers,

Nonght which man's ancient curse of toil betrays;
Qreat eagles haunt the pare free atmosphere,

And rocks re-echo to the bandit's lays

The mountaine yiehl 1is no prosaic gains,
Nought but their beanty, which enchaots a few :
1 love thew bhetter than the teeming plaing
So far from Heasen, that God seems lost to view !

Mountreal. GEO. MURRATY.

SIMPLICITY IN DRESS.

Qur voung girls in America do 1ot scem to
have setise of the beauty of simplicity in dress.
No young girl looks as young or as lovely in
heavy velvets and loaded trimmings asin sims\le
muslins and soft, clinging materials.  They ¢
tract from their own fresh charms by calling at-
tention to their adarnment. should be inclined
to say that no jewels, unless a single row of
pearls about the threat, pe lace but simple
Valenciennes, should be worn by any girl
vounger than twenty-one. A dress perfectly
fresh, licht in eclonr (where: the complexion
permitsy, beautifully cut, and almost entirely
untrimmed, cannot be improved upin for a
vounyg wirl. 1t is the sweet rounded forms, the
dewy bloom an the cheek, the clear vouny eves,
the soft tender lips. that we want to see. Where
sitks are worn, thed should not be of heavy
quality, but soft.  Qur veung giris wear dresses
ke dowagers. It is a futile waste of money
no besutv is attained.

We wonld like to call attention to the fact
that the style of dress influences the manners,
the carriage of the woman. The masculine
style of dress has this objection. Itisa Mitle
ditficult to say what we cuald substitute for the
Clster that we have all adopted. It is surely a
very convenient garment for our streets, ami for
rain and mud and swow ; but there is a Jitfer-
ence in the eut of Ulsters, and they should be
as little litke n very bad overcoat as pussible.
Where a young pgirl has side-pockets, she is apt
to put her hands in thewm, and where she adds a
Derby haz, how often the swagger follows ! .

The Derbiy hat appears to me 1o have no ex.
cuse. [t is nnbecoming even to a wan, and ab-
solutely hideous upon a woman. It is surprising
to see them adopted by well-bred ladies. They
have had great countenance, to be sure, but we
think that if we should hand overall the younger
generation to an exclusive costume of the Derby
hat, the Ulster, the Jersey, and the short skirt,
it would not take more than one generation to

make us lose all grace of manner.

The short skirt deserves to be commended for
the street, but in the house it has neither bwauty
nor elegauce.  Even to shorten  long skirt in
front for the better display of a pretty foot is a
great mistake. It is neither becoming to the
foot nor the tizure. It gives an intentional loek
of display, which is unrefined ; sud surely the
dress that leaves something to the imagination
is more coquettish and more dignified.

The scarf for a married woman is a fashion
that should never die. To wear it well is a pronf
of grace, and it imparts an elegance, especially
to a tall woman, that is very desirable. In the
old portraits by Sir Joshua Reynolds and Gains.
borough, by Stewart and Copley, the scarf has
been very ele[i;antl_\' ured—the long straight
scarf drawn tightly acress the small of the back,
passed over the elbows, and dropped down in
front ar low us the knee, or lower. Nowadays
one sees them occasionally worn by ladies who
heve relatives iu the East, who send them scarfs
of crape or camels-hair ; and occssionally the
French spproach the scarf in the style of their
light outer wraps for spring or autumn. 1 think
that it would only require half a dozen iadies,
whose reputaticn for good dress is high, to per-
sistently adopt the scarf for others to recognise
18 grace and elegance,

The wearing of jewels is not often well under-
stood.  One does not see many handsome jewela
worn in America, with the exception of dia-
monds. It is said that the value of the diamond
fluctuates less than that of any other precious
stobe, and that they therefore recommenil them.
selves 1o the practical wasculine mind as an in-
vestwrent, and that this is the real reason that
our women wear diutionds so exclusively. This
is to be regretted, as the diamond, from its ex-
cessive brilliancy and hardness of light, is not
becoming to many women. To the blue-eyed,
the sapphire, or even the inexpensive turquoise,
1s olten lar more harmonious and decorative, A
little pale woman in flashing diamonds is ab-
surd; the silent pearl, the dull, soft turquoise, the

evasive, mysterious opal, even the little moon-
stone, the green chalevdony, the topaz, an ame-
thyst with a velvet surface for finish (what the
French call défucér), even umber, or pale tea-
colored coral—all these as ornaments are beeomn.
ing to ninety-nine women, where the diamond is
becominrg to the one-hundredth. Let us emanci-
pate curselves trom imagining a thing beautiful
because it is costly, or beautitul us an ornament
because it is beautifu) in itself, or ornamental in
the dress of one petson because it is so in the
dress of anpther,

We knew once a charming little lady who,
being in very modegate circumstances, dressed in
such simple materials as she could easily procure
—in winter often in soft gray woollens, in
sumaer in light-coloured musling, with a white

-

searf, & straw bonnet, with the plainest p‘ale
ribbon neatly tying it down. Her complexion
was like a wild voso, and with her soft fair hair
and blue eyes, hor figure delicate even to the
point of fragiiity, no dress could have been more
coquettish aud exquisitely approprinte.  Later
her husband came iuto n fortune.  She engerly
adopted heavy velvets, beneath whose weight
she svemed to totter, diamonds of great size and
brillianey. They made her at once a plain
woman ; and as her freshness began to fade, we
wondered how we could ever have thought her

exquisitely pretty ; and it seemed to Us that"

with soft lnce and the tender dullness of pearls,
with crapes of gray or white as material for her
gowug, even faded she would have been charm.
ing.-—Mtss M. R. Qaggy, in Harper’s Maga-
sime.

NOT A CAPTIOUS MAN.

A night or two since, as a policeman vms
making his wav up Reaubhisn street, he he was
accosted by a coloped man with the remark ¢

1 down’ want to seem capsbus, sah— 'deed
1 doan’, dut dar's trouble iu my house ober
dsr.”

“* What sort of trouble t”

“Why, esh) a cull'd pusson called Williams
sits dar with his feet on de stove convarsin® wid
my wife. l'se undersd him to vacate, sah, but
he refused.  What am de proper course in sich
a cass 1’

* (o and order him out onee wmore.”

In about ten minutes the wan returusd and
reported :

1 doan’ want to seem capshus. sah, but 1
dun ordered him out, just as you said.”

“And he dido’t go 7

* No, sah. He said he'd see me in Texas [ust.
Whot would be your advice under sich cireum.
stances ! ‘

* If 1 man was in wy house and woulda't go
out I'd pur him out.™

“ Would it seem capshus, sah '

‘1 don't think so.”

¢+ Jist as vou say, sah—jist so, sah. 1 feel
sartin dat | keteh de ideah.””

He retited into his hounse, and the otficer re.
mained to see the end. Tt came in about two
minutes.  Three or four yvells were heard, some-
tody's feet seemed to strike the wall, and then
the door opened and Williams flew into the street
like a half filled straw bed. He was scarcel> on
on his feet before he bolted up the walk, and the
owner of the house came down the steps to ex-
plain :

*[ doan’ waut to seem capshus sah, but now
dat I've gnt my han’ in, I'd like your advice
about cuffin’ de ole woman up to a peak | 'Peann
to me Jdat she sorter incouraged Williams to be-
hreve dat I couldu’t lick one side of him 1"

GOOD ANECDOTE OF 4 DOG.

1 am a real lover of animals, and I am always
glad to hear any anecdote which redoands to
their credit if it be autbentie, so 1 am quite dis.
posed to believe what a gentleman told me of hin
beautiful enllie dog yesterday. | was streking
his silky black-and-tan caat, and admiring his
large affzctionate, intelligent eves, at the same
time reading the name and address legibly en-
wraved on bis brazen collar, and by way of re.
mark said, ¢ Did this ever bring *&coti’ baek
to you!" *‘Only lust week,” said my friend,
1 lost bim somewhere in Piceadily. You
kuow bow much 1 rush about in hansom cabs,
and  “Scoti’ alway goes with me—we travel
many miles in a week together in this way—but
on this occasion | way walking and missed him.
Search was in vain—the crowd was great, tratlic
Jdrowned the sound of my whistle—and after
waiting awhile and locking everywhere, 1 re-
turned to my suburban home withsut wy com-
panion, sad and sorrowl 1, vet hovinyg that he
wight find his way back. In about two hours
after my arrival a hansom cab drove up to the
door, and out jumped ‘Seoti.’ The cabman
rang for his fare, and thinking he had somehow
captured the runawny, I iuquired how and
where he found him.”” **Ob, sin," sid cabby,
“1 didn't hail him at all—he hailed me. 1 way
a-standiug close by St. James’ Church a-looking
out for a fare, when n jumped the dog. Like
his impudeuce, says I, so I shouts through the
winder, but he wouldu't stir; so 1 gets down
and tries to pull him out, and shows him whip,
but he sits still aud barks, as much as to sy
*Goon, old man.”  As I seizes hiue by his col-
lar, | reads the name and address. ¢ Al righe,
my fine gentlenan,” says 1. I'll drive you where
vou're a-wanted, I daresay. 8o I shutx too the
Jdoors, and my geutleman settleshinself with hin
bead just a-looking out, and I drives on till |
stops at this ere gate, when out jumps my pas-
senger, a-clearing the door, and wallks in as
calm a8 though he'd been a reg'lar fare.”

Need T say my friend gave the loquacious eab-
man a very irregular and liberal fare, and con-
gratulated Dell on his intelligence —be it in-
#tinet or reason, or whatever it may be, that told
hiny that hansom cabs had often taken him safe-
ly home, and that therefore & hansom cab would
probably do 90 again now that he could not find
hia way, and had lost his master. Who shall
say that dogs do not reason or reflect — Lady
Correspondent. ' '

ORGAN FOR SALE.

From one of the best manufactories of the
Dominion. New, and an excellent instrument.
'Will be sold sheap. Apply at this offics.

REALISM ON THE STAGE.

Realism on the stage is the goneral name (or
a very important tendency which has shown
itselfin all sorts of different ways, some bad
and some good,  So far as regards the external

wurt of the act, the scenery aml properticy, renl-
1sm has had the effect of introducing groat exact.
ness and attention to accuracy of detail. On the
modern stage the old wings have disappeared,
and the scene ix ns close & copy of the actnal
place to be suggested as can be produced.  The
exterior of a house, tha row of buildings in a
street, the interior of a room, 4 put before the
andience in fac-simile.  In Honry the Fifth, in
the charming iuvitation ta the play given by
Rumour, there isa delightful passage in which
she begs the audicnce to summon their fancy to
their aid, and to imagine as much ag posaible,
50 as to eke out the scanty material aet before
them. 1f Rumour had been a realist she would
have known that the imagination of an audience
cannot be relied upon for this purpose ; that
nothing must be suggested, but everything given
in full, 1t ix in fact one of the main differences
between the old-fushionad and the wmodern stage
that the chief etfort seems ta be ta appeal as
little as possible to either the imagination or
the fancy, and to rely alimost solely upon the
critical faculty of the spectator.  This has been
carrted to a point which is at times absurd. It
is really founded upon a theory which i¢in
itsell a mistake. A theatrical illusion, whenoever
it is created at all, i< unguestionably created by
the acting.  The themy on which stage realism
wwocerds 18 that it is created by the scenery,
Vich any vne whoe disputes this, there is no
room for argument ; there is no common ground
of comparison. At the same time, if the pro.
position i3 true a tendency 1o stage realism is
1 itselfl uuimportant, becanse, provided the
dramatic art itself be pursued with iatelhigenee
aud appreciation of its real character, the mis-
directed zeal for aecuracy in the external repre.
seutation of objects, though it mny do very hittle
good, can hardly do harm.  DBut realism bas
another side which is not so harmless.  Que of
its objects 18 to portray on the stage, not great
passions swd emotions, not great or exceptianasl
characters, but life as it is seen every day inthe
streets, in hotses, at partios and halls, iu church,
~~evervalay, commonplace, arcidental, dull,
monotonous lite. 1t ix one of the first degmas
of realism, considered 1o this aspect, that you
wust pat hife as it actuslly is on the stage, aud
not make selections.  Zola has carrismd this vica
to the point at which it becomes disgust.  ln
tact, 1t geemns to be Zala's mission to prove that
there is no dnference betwecn the beautiful anid
the disgustinz.  But long before Zola appeared
on the scene the tendvuey was in existence, and
the tendency is one which threatens to convert
the dratna into an engine of «imple mimnery,
The drama of course springs fiom the mimetic
faculey, but itinvolves something far higherand
more intellectual. The best way of proving this
is not by absurd considerations, but by examin.
ing shat the world has long agreed upon as the
best dramas that have ever been produced, and
asking eurselves how near or how far from the
fevel of actual lifs thes: are.

Ordinary hife, as we have sugeeated, 1s dull,
atkl 1t was pecessary for the realistic deama, in
onder to escape being Jduli, to becomne sensational.
That sensatioualiam is gulike life uever seems to
have ocearred 1o any ous.  Hence the modern
draa, both in England and in Franee, has
allowed itself the widest latitude in this respect.
In England it has made use of the sepsatinn of
situation.  In France it has generally made use
of emotioual sensation.  In England we have
trains rushing towards open draw.bridges, the
victims ol designing villaius tied to rails, houes
rapisly consuwmed by tflames, muriers in the
stuow, stidden arrests in ball-rooms, and, in fact.
every sort of thrilling situation that ingenuity
can suggest. Ir France, on the other hand, we
hive womeu becoming ivsane on the stage, dying
slowly of poison in violent agonies, dyingslowly
and pathetically of consumption ; ladies of wvasy
virtue becoming suddenly patterns of the highest
worality under the intluence of love,  All this
i» realisin, and the hestactress is she who ean do
itin the mest real way,  This brings us to the
last wnd best thing in the movement, which is
the tendency towards sincerity in the art itself.
To b real in the representation of emotion in
any schonl, to be sincere, net to distort and ex-
aguerate, but to represent the feeling through a
knowledge of it from experience,-—this is true
art,— . Atlantic Munthly,

AMUSKMENTS,

On Tuesday of last week Madame Carreno
pave her second pianoforte recital in the Quenn’s
Hall.  The very large and appreciative andience
whiclr filled the house testified to the undimin.
isheld popularity of the artiste  We havo had
ocension before to comment on the exceptional
talent displayed by Madame Carreno, and the
present performance fully sustained her repnuta-
tian.  The exquisitely delicate passiges in the
armugement of - Norwegian  Folks Songs, by
Gfrieg, which was probably the wmost character.
istic picce of the evening, are pecaliarly adupted
to her style of playing—iudeed in pasanges re-
quiring execeeding delicacy of tnucL combined
with a renrkable faeility of execution, Madame
Carreno is probably without a superior. We
had the pleasure of hearing some melodious
uumbery from the artiste’s, own pen, which met
with a hearty reception, and lier other numhera
comprised a grand Polonaise of Chopin's and the
somewhat leugthy ** Etudes Symphoniques of

Schumann. The voealist of thy evening w,
Siguorina Rubini, who possesses a pretty (ln:
iug-room voice, but proved ontirely ynenu.t

. . it “"elluﬂ]
either in natural powers or artistic training, 1
the demands of such songs s the ‘.\lu_.‘...n,,'”.?

'Romnucu in lhq “*Huguouots,” which she esinged
The accompantment, as before, was oo Toud.
with all deference to Maduwne Carrony -5 fel'
brillinnt pinnists are also good :l(‘c(\(||)lnll;'iﬂlw»w
and theetfect, as before, was inérengid ],)Z ll“
piano being left npen during the song, n,::
othor point | must mention in conneetion “‘-Am,
the armagementa. 1t is wost desiradle that
people who come during the progress of « nnphe
should either be foreed to remain outside g4
its close, or, if they are admitted 1o the hiall
should at least have the decency to romngy 4
the entrance and not disturb an entire atdienee
by making their way to their seata. The foriger
plan is adopted in England ; at least the Latter
might be enforced here.  But if this is ineny,.
bent upon ordinary spectators, 1 is st eep.
tainly not only desirable, but Smypserative, hy
the ushersshould not add to the disturbanee 1y
nunecessary promenades. Tt seemed 1o . o,
take two ushers to shew each party to their seqy
and ons mote to run backwards wald forward. :&:
keep up the commuunication.  haring the pra-
press of the first plece, one of these covmicd ta
my peace of wind erosesd and recrosad i froy
of me no less than eight times, without evey e
exeuse of ushering in a new.comer, byt appar
ently on business of his own.  Thix is 10y Lad,
andd T am sure needs only to De notived i ordog
to he amended. T may add that it is not gy
of good breeding, but rather the reverse now-y.
days, to leave during the progress of the e
piece,  Real lovers of tnusie will alwayvs remain
te the close in pumunnce of the objvet wiioh
brought them together.  Well-bred dadies and
grotlemen rematn to avoid dnsalting the nrnge
and distarbing the audience,  Leave Leve the
last number, if needs you muast, -not durrag it

Muwiors,

VARIETIES.

Feuvaces voxr Bresine tan Rerrop oop
Towss. —The town of Leeds burne tts refan ig
furnaces especially constructed for the P,
The price of one of them wus £5 534, ™
sum tnclnded the cost of fixine, land, aud so
forth,  The sweepings from the paved roals,
etfal, vegetable, and stable refuse, and all b,
Bh that cap be burned wre placed in the
naces and there reduced to finelypowdend ¢
voal, which is sold at from tWentyoven o
Lings o thirty shillings & tou, being vonsiione
a  valuable miannre.  The ashes, moreoor,
when taken out of the furnarce, find aready e
among the farmers at two shillings anid sixga toe
per load,

--THE most touching tucident in ali hotel
history comes from New York., There 1sin that
city a certain hotel famous the wurld aver for
its vast size, its maznificence, it distinguiehed
guests and ity prineely way of duing thuage.
For the past week an item has been geing
the rounds of the papers, (at feant of ali
the hotel papers) detatling with wondering ads
miration the f{ollowing tender dnecident. Iy
seatna that some of the waiters of thin | otel Lave
served faithfully and well for 8 quarter of a cen-
tury, aud the millionare proprictors detersined
to recognize subatantially this long fidelity to
their interests, Acconlingly with a highaninded
and almost ruinous genenmity they presested
each one of their ¢ld retaine:y with ¢ anilin.
minated card, bearing the picture of the hotei **

Comin' Turo® Ty Rve.—All of us are fam-
ilinr with the pretty little Scoteh ballad “Consy’
Thro' the Rye.”  The cotnmaon idea of this rong
is that a rye ield i« meant ; but who ever saw s
Scoteh laade walking through a field ot rye or
any grain ! The river, at Rye, at Datry or Daii,
in Ayrshire, i3 meant. Befor: the days ot
bridges it was no easy matter to cross riven
without paying such a penalty as has inunorial.
ized Jenuie in the old ballad. Burns wrote the
ballad, and Brown modernized it.  As Burus
wrote ity it indicates thenver plainly enough  —

*“Jenny’s a’ wet, puir bodie,
Jenuy's seldom dry.
She dragg it 1’ her peiticoation
Comin’ thro' the Ryu."”
Rye is spelled with a capital R. The air is
nearly pentatonic— the lm‘y F which occurs in
the melody being very characteristic and affec-
tive,

A DETRECTIVE CAMERA.—Mr. Bolas has de
vised a little apparatus which may well le
termmed o detective camera.  To all apprarsnes
it looks like a shoeblack’s block, » rough square.
shaped box, which may bo slung over the shoul-
dor with a strap, or rested npon the pavement if
need be, In fuct, when wanted for work, it ix
put down on the ground. It carries gelatine
plates already in position, with a lens that is
always in focns for any distance from twenty
to thirty feet.  The camera may ba usad without
the least fear of discovery. Tt may be dropped
in the atreet, in the middle of the pavement,
befare & whop, upon o bridge, at any time the
owner soes a group he wants a picture of. A the
box touches the ground, n bulh s squeezed and
the exposure is made. We have seen an in-
stantaneous sketeh taken on boand n steamer of
two men by the paddle-box, vne of them rubbing
his forehead in the most innocent and uncon-
scious manner, while the other relates somo
story or incident.— Photographic News,

—HoTiceinnnovelty ; it reads like a paradox,
but it is & scientific fact which we owe to Dr,



