T annrm John (John Meredith Smith) (Cont'd)

“the lsncs Galiery was rewewed by Harry Malcolmson”’ as follow% “Merednth isa
- *_ painter’s painter. His work makes no external references to naturc or to the com.
o *, mercial world or to style vogues. It is concerned solely and exdusnvely with the
solving of formal painting problems. In. this exhibition. Meredith introduces linear, .. : ,
lasso-like shapes and ladder shapes into a painting space, und then by danngly S L
_original color juxtapositions charges the shapes with painting vitality.” His othet . - : :
" solo shows include Blue Barn Gallery, Ott.. (1965); lsaacs Gallery (1967, 69). It
" was about this time that Barry Lord® wrote a definitive article in artscanada on
Meredith in which he explained that the artist first produces a’coloured ink drawmg,
with péncil, of the design he is to make into a full size painting by making squarcs
~ over the origina! design and transferring the design to larger squares drawn on the
larger canvas.- Some of his canvases are eight feet square and larger. Lord: also
explained how Meredith produces his various effects and concluded his Aarticle as
“follows, “Meredith isn’t comfortable with mtémretat:ons of hls wortk as an exten. ,
sion of: abstract expressionism or anything else, although his uses of colour dnd line
are evndently firmly rooted-in the discoveries of Pollock and Gorky. A 'long time
_coming to recognition us a_major pamter even in . Totoirto, hc has now reached the-
comfortablé stage of <ellmg paintings directly from his studio, and at Tast i
regularly included in .Canada’s international shows. But he is not anxious to be
" understood: A consistent son of the.age of heroic’ mdmduahsm in art, he values his
umqueness, as'ian and painter. ‘Don t try to. explam it all away,’ he advnsed .
The most recent discussions of this artist appeat in William® Withrow’s® .Contem.
pomr) Canadmn Painting (1972), and Paul Duval 's'0 Four: ‘Decades- (1972) ‘His . ‘
important. group shows ‘include: Montreal Spring Show (1961); Detroit Cultural - . )
‘Centre: (1963): “Canadian Art Teday™. Univ. Waterloo, Ont. (1963, 64, 65), . ool
Albright-Knox Art Gallery. Buffalo, New, York (1963. 64). Sixth Biennial Exhi.
bition of Canadian Painting (1965);. International ‘Biennial, ‘Paris, France (196).
Tenth Winnipeg Show (1966): “Canadnan Att of Our. Tinte 67", Winnipeg (1967).
“Nine ‘Canadians”. Inst. of. Contempotary Art. Boston (1‘)67) “Canada: ‘67"
Union Carbide Bldg.. N.Y. (1967): “Enght Artists. from Canada ™. Tel-Aviv. Museurn
(l970) “Toronto Pair*ing. 1953- 1905 .NGC, Otr. (107‘\ and others, Merednhn
represemed in the following collections: Vancouver Art Gallen ‘Normari Mackenzic
Art Gallery. Regum Sask.. Willistead Art Gal.. Windsor, Ont.. University f-
Waterloo Ont.; Art Gallery of Ontario; Agnes Ethumgtm Art Centre, Queen’- ;
Univ;, Kingston. Ont National Gallerv of Canada, Oti.."The Canada Councii = -
~ Collection. Ott.: Montreal Museum of Fine Arts, Mtl.. PQ Confederation An~
. .Gallery & Museum, PE1: Museum of Modern Art. NYC: and the private
colleétions of Mrs. Samuel J. Zacks., Tor; Mt. & Mrs. Avrany lsaacs, Tor.; Jessic &
Percy Waxer_ Collection. Tor.: Mr. & Mrs. Edward Levy. Tor.: Dennis Reid, Ot
‘Governor Nelson A Roakfeller. NYC and many others ln 1968 he married Urwh
) Keller of Tommo ’
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