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DOT MACREA.

1 wvll go w-ltlu you, if you tink I iiay,
Dowtt lu the corner," salit sweet Dot

2îticrei
Sbuking lier çvaywand cuirie uway, ais sie
tîzed iit nme w1tii lier bitte eyes tiuk

li Lsiy.

AntI su we fîxteditoele dowa lthe
8tte et,

Holding cadli otiter by lthe baud ; lier

Glad face uglox wiîiu ulignlty, antd pcil
0f bier fBye yeirs relvin lu liter sp2'eci.

0 iwlnds of meuuory 1 blom back, until
Heu- very pi-esenue and lier latigliter f111

Miy room as o cil as liear ; aind ail
bier baiu-'c

Pl'ae glory floats3 about nme unîwares.

And wihen I go Iet lthe glaring strelut,
Be witii me clii dild hI(-pres'enee; 11W-t

thy ftetdý
May iead nie ever, hike tiiose eyas of

thlne,
lu patits of lionoui ; and thuy uanul lu

inte.

B3e oitUh mit, alwîys, Ilile Dot Mîcrea,
In dreautus by uîiglil, anti elrengtii beset

by uay ;
My guardiu ingeil fr010 the imata tIli

even.
Doolu thual long street wtoe Onir endu

('liLhlGIhIl)N ROGEbRS.

Dept. ofa Agrltt'tuut', Ottauwat, f aimfa.

ART NOTES.

Thle "pDrtrail o! lthe year"lu 'Ine Lon-
donu Aetdeny le said 10 be Mn. .1.- S. Sar-
gent's portrait of Lady Agneiv.

W~lieui Alfretd Sensler, a Frencît urttili,

and colieetcmr, suuw Uliiiet'8 faune tc pilure
for the first lime, il was almeet fliih
ed. Millett sald 10 hlm, "Wiiat d1o you
tiliuk of il ?" "Il le lthe Auge-lus 1" Sen-
clou- cnlcd. "Il le, iutleed," j<îyfuliy -

sp)unded lAie artlet. "Yen eau hem the
bele.' "I <tut conteti ; yei undt'rstaunul
Il. il le ail I ask" %' VAtat moruue eotuld
lue decii'o ?

Fredenick Harrison expresses Iiîîîîsell
aboyut à. certaiîn phrase la lthe art o! tue
present day in lUe Forumx for -lune, and
ln the counsu ol lte article says: But,

oiltiU an irrepreshble Iluinel tu li2 origin-
ai ut îny cost, there le a heuden:.'y ah
W'ork of a lhuoroughiy debased kind. Re-
acti'on &gaiet lhe eonvéntional, lthe tueia-
dt-anîatic and lthe "sîveetly pretty," is

'owholesoule, and natunil ; md lb le mach
to bave 8ecureul a gen2nîl reveil against
tluese besetllug vices o! au artificlal age.
But revoit and Iconelsi are uîaiy the
iueglnniflg o! relormation ; and i a ut es-

p ',cially, the more violent fornme of pro-
test are full of barm. Il boots 11111e te
bu' nid o! tue con ventional Iu order te set

tmp an Idol lu ti brutal, lthe coarse, tume
offli, tue iltcehentai. and dîxi Ixui itton o!
tank eomnionpimte. .. ... One narely
cees an exibi.tion ol pheturas now, espeel-
aily lu France, whthioul plenty of literai
truinscripts fron iîospitale, pojice celle and
diens of Infamy. A poîverfui imagination
nii:.ht finti art eveai lucre. 'Buit tîxe alm
of these motdern "artiste" is ual art-but
dIsgust. Tliey give, us inere cohored photo-
gnuiplis, w1tliout grace, paltos, awe, life

uor Invention. Th'lýr p'utpo t' is 10 b, as ligly
as millde, as phoatographte, as îunpleîsînl
as cautvas anti <1011 putint eau uniake il.
It le not eeu gritu ; it is net sensitionuti;
i ls uIL teont tic le-ce. But il he no me
art thbl l4 the reyport of a fiitlty triai,
out tut' diescriptions lu ut inît u'utia <x sur-
gery. 8ome boii tat art metun, utter

duxi1nese1 ammd strict ehhuiitttiou of every
souceî of Interest. A dirby olti w'omau
iuttitntiy stuuning ut a lteap o! shen'c, ut
peg wa'uiiO'ng in fehld unitti, a dlusly
llgiu routd butwvec two bank waihs, a

sanul hîunk muucm- a icaden skv,-tsuxli are

ti. clîoen sp 'tatâces dŽcar tii rIkiug geni
tb l b,ý iip ietible ho ii ia tiiti a

tract' of beauly, po4cry, pa>lîo , lu ideitu
ut' grace. W'li 'n tesc an' presenteci ,o 1 tii
a iiionolon'oui retulltii in t itittniouin touie
ou cirai> or. mild, Oe lire tirluu.np loin L]y

iLold tinh eoni-eîitiunaIisiii Is toutted anud
Trth lxi art is euîlirunL'd. fThere arc now
te, bu seeu pet;unes oi exhtibition wîIls

woliLreir. uoting witatever eau b'ý Actect-
cd but a dIckly blur lu a lime of gray

munoelironic. Lt le, truc titat settcational-
ieun and ,eonventionallsun utre, ut iast got
idu of. But so lii 'y o ould be, if tîxe art-
ILt liai left lis cauVits blauk, or baid puit
is palette lu a goid fraxue an<l uaumed lb

'Daydreae,'or a "Fugue lu primitiv e
ecoloure."

WORLD'S FAIR EXHIBIT, VII.

Thei Ujnlted States exiliblt le uind-oibt-
edly 11wu ilargest: lu the art ga-
lcry. The îvork bore Hhows te
grea lest ranige Of i reatutiCflt as o cli
as clamce o: subjeet. I-fere are the m-orks

Of artiste ivlio have stitdled inl the, great-
est Europ'Stu scîtoole8, as Weil as thosu
wvibo have neyver baen itro.td-alitgu
tii"ese met are p 'ritîps fîov lu nuxuben.

CarliNMurr, Amnerlcan iy blrblî, aund fier
man lu name aund traling, lim, tue d1is
tInction of Liaving paintLd the, largest
pictune in lte art galiery, anti it lu' i
niieuse Iin size as iveil as lu the~ artist's
graep o!f thc subicet. 'Tli cauvas le
crowthed wlth fliures4, and yet îîoblîiug
disbraci from the intt'resb lu tue iroeesý
8lou, lu the' Flagellants witli blîcr bure
bleediug backs, tue pniests and the sur-
rotindiug crowd tthe str&et vista, anud
tue arclltectute of tue surrouudiuýg build-
inuge, are very flue. Very differeut and
very cliarnÈ1 is le Soitlle Aft"i'uoon' by
the came artiet, w hidIbi ows twýo tables
set for aiternoon, hema l te ciade of tlîe
garden, an itU h eco.iipinylalg ligures lb

1 hdell.h tIaI fe luý, o. itui Iglit shale,
brl,-ht fl.eki oý stin,bin, sitIn., îli:vîgli
titi branches, tiis le the greil t ctatti
of ithis picture.

lu addition 10 a portrait of I lerkouî
et, whiehî le;lin excell.eut iikeu'ss, Benoul

trvc':n tbas a strinking scleie of co'ottr lu
Iiîs otlht' portrait, ' Sweet Sixteen,' a
yotîng gli iii a, copler-colored szutin
gowmt wibl tîte salît" colo4ur repeated lu
lier lit 1 id îai-tY ly itud" tue face",
slttIug ou coines o,! yeliovy brovit skias.
Thli pose le very easy iînd the fîc'li g0ooul
1-lere lei a guoti tbiug by Edward Sint-
mous, wiilciu le evidently itteniiet 81 su
gest, scarceiy illustrati', ut Bible subjecL.
"Tfli Cuîrîîeuter'e aniy' A boy w1li a
titouglitfui and serions face, not otîtoreai
In tht' least, le seated on lthe ben 'lu o? a
carpýn-ter'c workshop lu the' foregroxxmu,

wie mi the fan eud of lthe room from
wivich thle 11glit couines tbreugt a sitmili

bS%'indow, tue mother anti fatîter are ear-
uestly andi w'onderlugiy thstsu~ hlm,
judglag froTu th' mo bIer's polnbing f lu-
ger. ThIe dress and surroundinige are of
our owu timýe. ifere le eue o! Gai Met-
cbor's treated reallsticaliy and yct ivith
a greal deaI of feeling, "'flic Nativity.'1

lu a vcry rude 'shed tîte youug mother
sîts on soin-, straW on lie floor, leaiag
againet Josepht wîh closed cyce anul
weary air, pe-rhiaps asleep ; witu bent
lîead be looks do'awn upon tue hIttle infat
wrupped and iylng on the shriw aI lus
feet, whiletht lauhiriatt becîilde b-ead
iulcounîs for wlih eete Ilke a hialo and
gives the ouily Ilglît, except ltai of tixe
cold dîwm comîung hhut-oxgh the door-way.
It le said ho have been painted lu a cLl-

lat lu lPiris. Soýme oi tue prtoportions
ture nuther baid, tUe liui]Iu's lîeid id qilitc
ats long as Josepli's noce, for instance,
luit tîte colour anti feeling arc finc. le
lias seVermi otiiers.

Stu'phen ['arrish, wlio seeme to be b est
knh>ivm hy ile ehciîiîîgs , lis at gotti)( s> 1uio
elfect lu3 "Wluîer Sunset, Ca"pc Cod,'ý lu
wbhici the glieîeniug euow beauthuily re-
fluet>, the bine of lthe sky. Ue I~s qute as
s"ccessftil lu severil otheýrs. W'aItet- Mc-

Litn iý flîotr Itiirc,. Ilis work le

sueu tt imenis; as for instanice inlu T i
Witvli -. ' rliree w-oiloýn iu the dress 0
tb h ' ca rl' Pri tan1-, have bceni bru ti lit il,'

tu t>lý t h r.80U court; of the, twio stzîtiti,t
on !S 'L sto ixling, old ivoînan (nuOf) 1 t~
sili'sî~ tlaîîgltt a O itui), alid the oL1 er

ayo'uug gi-, il e thlird js seat.

cdl by a table m,,týh iîead b'îrieil on ber
aia. At tiiese three a group oi Pari-
taxi fath -rb wliu- have enturccd the coirt,
are ioolg with dlitrost and steroi dis-

ihpiiIi.li -ftI Absenft Vuie (. Soi lIl5
Day' ~,avery beauti fui idea is lxeai0ti
fuily giY n. A young paýant glil 10
rea.dlin g 1ber Bible, lier old fathier sitO
beliuti lier ivith beat ix ad, and in Cue
chair next itan is the siîadow1y forai (if the
old mxaoH2r %vio lias mont-. S'ie le NWitl
thcnî again on Ali Soiuis' Day;tle
know it.

Wlistler's ole are a disappoinuttl
to .1nany-no doubt thle client of li$
work lis seeu in work of otlîiers wlîo have

cauiglit lis lîlea and carried it ont, as lie
never bil. I111e '-Nocturne le surp .ss'edl
over andI over again. Ilis portraits onIIY
loo0k baUf flulslîed lu places, anti even tll
faces, which in a portrait, at least, 0 118
exp ce lu sec wcll -modeljed, ara fiat, d
in a îýery 10w ktey. 'Tiere are no, sP'Cl'

imens of Ie Ifter w!orke; t-o gLve a bter
idea o i s wvouderiuh but eccentrie ?,eni1s,

'lh 'rt, are somm-, uf Williamn (baee's por-
traits-Whistier soînEýhoiv saggests Cbas-'
Ien' le a mother and son, a boy abol
ten, pcrhaps, standlinig iu a most ea8y
îîmconivý'tlonai fLebion, lils night arle
thrown aro.aîid lier xvalst, ant i eld b)y
lier riguit biand. Cliase's fles is le $Ol
atI transepatrent, per-ialîs evenait~e
clîalky aît times, but the, w-ork lO0Xe
sp maîieouti; never overvorked, In î111'
othen portrait of a niolhu~r anti boy, lie
lias sacrificed the, îothler miost shockIuý'
iy. 'fhey are, both seal-ed on tliesau
chair, lie lceining bîck easily,' %ylile 5 e
le a 11111le bethinti reading a bîook; b)Jt

or ber sak,ý she bad bc-ttern fot hav-e beefl
ti 'nu, ani is le vdently lthe wonk Of
ver v short tiltie, untoiied sinice it ývi
paioited. UWliî-n une 8ees the îvork of Car-
flas-Duii, one' remecniber,ý Qîsc, 0111Y

the Frenulîman gives texture iii detallot
better, and nieyer leaves pats ua!inISD
cd, as-doei Chase ; but tue fleslis l1 900od
deai allike. Truceda le lits at good t111119
lu a fiock of mlieep on a lîlliside, the dl
is clouidy, and the co'our a uitile, ow
cioitteou, but tIte itmliîîuîhe utC el de.
lileitteul. D. W. 'fry;oa sends a lairge
number: "Autun-i,' "Starliglit,. 'MO"
ligbt,' and soînetlîiug of neariy every
seuson. Oue seau groî\ve tu recagaize 1110

work. 1le sees things verv siniply aOd
tlice le alway8 a goodi deal of tenlder'
nes lu bis broad rneding. le ae
bnings slrougly to mind twKo Frencbm1eel'
Cazin, anti even more forcibly, iloilUte'

".Dartb. and Joau,' by Edward ýSla1i0je
le a good sabjeet weil given ; the to

vaS le lange. The, oid man kisses hi 8l

wife belore leaving for te day ; you e
nelîlicu of' lue laces, luis back le lowâi d
you,' but the strong liglît fromn the ~i
dow beyonid tiirows mbt relief thC ýY
figurei andi the breakfast table ol

whIici lie lins just ricen.
Sarahi Whitman lias an excellent pOr-

trait of Oliver Wemmdeil iloimies;-10d
work and good eoiouîr. Walter ThI1a.li
bas several goal tiiligs. 'Tunuig D

Bell" shows a min strlikxng the bellie
a liammer, wlxille another ýgives the ilote

fromt a violin. r1'bere, le notluing verY Io
tîccabie about blis î'oî-k. - Robert te I
bas a giol tiiing lu ,Deatx of 'e
First-boru." The youing motiier 1

on the cOý fin of lier elîlld, ail the119iî)e
colte$ tem t/ii,3 candies and falis onl 1x

White' drapŽ,ry of the corfin and tue fig.
une o' te unoîher. Tue pathos 15 HO50 l
uine, the composition s0 simple, and roi'
our so soift and liglit in key, as tO l
a realiy retnarkabie picture , witltOI

s-liow:ng any ýgreat de:gu-e o* sklui 1
Wini Biuethfleid's "Christmas Belis'
beatixtîlul harmouy ln thte g i tilt

ai of thb" beIle, tue gray stou-, of
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