
204 THE WEEK.
EFEBiBuÀBY 28th, 884*

THE PERIODICIALS.

THE Mardi Atlantic Jfonthly opens with two more chapters of Dr.
Weir Mitchell's fresh story, IIIn War Timne." Mr. Crawford's Il A Roui;
Singer" is in these chapters big with portent; one feels bitterly aggriev
when lie cornes te the end of the instalment. " Drifting down Lest Cree]
is one of those admirable dialect stories for which the naine of Mr. ChariEgabert Craddock is becoming noted. An articlejusno ofpeilntr
to Torontoniians is Mr. Henry A. Clapp's paper on l'Henry [rving-
Papers of value and interest are tiose on '-The Discovery of Peruviî
Bark,"-Henry M. Lyman; IIDon John of Austria,"-Alexander Youn
IlTexts and Translations of Haflz,"x-E. P. Evans; and "The Journal of
11e;sian Baroness." A delightf ul story is E. D. R. Bianciardi's "lA Pisa
Winter." From Mr. Richard Grant White we have more concernir
Mansfield Humplircys-the last of him, probably, as lis fate is decided i
this papier. Holmes contributes a poem on "lThe Girdie of Friendship ;the most striking verses of the number are those by Mr. Il. C. Bunne
entitled, Ilie Way tô Arcady."

PAIITICULARLY aprOPOS of his visit ta this continent is an article o
"Henry Irving," by J. Ranken Towse, in tlie current Century. It iheaded by a capital wood-cut of the tragedian as "lHamiet," froin the statuby E. Onslow Ford. Helen Zimmern lias a paper on "lCount Von Moltke,which materially assîsts in the compreliension of the taciturn militar

giant. 0f tlie other topics, possibly Sarah Freeman Clarke's "lNotes on thExile of Dante," will be înost interesting. The illustrations, upon whicj
the success of this magazine so much depends, are well up to the average

XVrrîi the Mardi issue, Outing and the Whbeelrnant completes Vol. III
The publishers announce that the fortlicoming volume will be "lthe Ieadin;
illustrated magazine of the world devoted wliolly to the literature and ar
of out-of-doors."

BOOZ< NOTICES.

LIFE or HEa MOS'r GRACIOUS MAJESTY THIE QuEEN; by Sarali Tytler
Toronto: George Virtue, Adelaide Street, East.
Parts I. and II. of this work are just ta hand. It is somewhat reinark.

able tliat the first biography of tlie Queen should be publislied in Canada,and that before the close of Her reign. At the saine tirne the contention
of tie talented author must he conceded " lA biography written in thelifetime of its object lias certain advantages of faînailiarity witli the sayings
and doings of tic generation-with the very atinospiere around." LordRonald Gower, F. S.A., lias undertaken to edit tlie work, for wliich lie is to
write an introduction. Witliout seeing this, and until we have had anopportunity to read beyond tic opening cliapters, it would be precipitate
ta offer an opinion upon tie literary merits of the biograpliy. Its typa-graphical get-up is first class. It is not possible ta say the saine
of the illustrations; tliat of ler Majesty in Part 1. does not bear the
faintest resemblance ta its royal subject, and the en graving of tlie Prince
Consort in Part Il. is scarcely botter. The plates of Balmoral, the AIlbort
Memorial in Hyde Park, and the Iandîng of Prince Albert at Dover are,however, really good. The publishers announce that the " Life" will be
completed in tifteen parts, ecd of wliicli will contain two steel engravings.
AisouîoîINî AmERICAN AUTiIORs. Bv DANIEL G. BaitNTON, A.M., M. P.,No. 115 SOUTH SEVENTH STREET, PIIILADELPHIA.

This work is an enlargement of a paper upon the literary productions
of the Ainerican Aborigines, wliicli was read hy Dr. Brinton before theCongKès International des Arnericanisies during its session in Copeniagen
in August last. Upon all the subjects connected witli aboriginal American
literature, Dr. Brinton is the highest authority ini America. Tliis, as lie
observes, is a cliapter in the general history of literature whici lias been
hitherto wholly neglected. Dr. Brinton says in lis introduction :"' Wlieneven a quite intelligent person hears about ' Aboriginal Anierican litera-
ture,' lie is very excusable for asking: Wliat is meant by the terni? Where
is this literature ? lIn fine, is there any such thing ? Iudeed, it will be asurprise ta many ta learu tiat any niembers of tlieso rude tribos liave mani-
fested either taste or talent for scholarly productions. All alike have
been rcgarded as savages, capable, at best, of but the mnost limjted culture.
Such an opinion lias been fostered by prejudices of race,' by the jealousy of
caste, and in our own day by preconceived tlieories of ovolution. Tliat it
is erroneous can, 1 think, be easily shown." Ho goes on ta prove tlie exist-
ence in the native mind of the literary faculty-instancing the vivid
imagination of the lIndiaus, their love of ornate narrative, the resources of
their languages, and thieir facility in acquiring foreign languages. H1eenumerates many highly creditable works that liave been produced byIndian writers, in English, Spanish, Latin, Aztee and Mayan. Clapter
3 treats of their narrative literature ; 4, Didactic ; 5, Oratorical ; 6, Poeti-
cal ; 7, Dramatic; and in conclusion Dr. Brinton says that lis object ista engage in the preservation and publication of tlie work of native Ainen-
can authors tic intereat of sdiolarly men, of learned societies, of enliglit-
oued governiments, etc., tliroughout the 'w orld. lHe says : "1The lauguagesof America, and the literary productions in those languages, have-every
whit as higli a dlaim on the attention of European sciolars as have thevenerable documents of Chinese lare, tic mystenious cylinders of Assyria,or the paiuited and figured papyri of the Nilotic tamis."

PoEms IN PROSE. By Ivan Tourguéneif. Boston : Cupples, Upliai & Ca.
The collective titie of those sinaîl but brilliant scintillations from ticgenius of liiîî wio may be truly called the incarnate genius of Russia, is

the happy after-tliouglit of their authar, who at flrst lad desigynated theO
Senilia, "-the fruits of lis old age. Eaclitiny creation is perfèct in its8ws. tiere is no suggestion of a gathering together of chips and expenienS.fragments from the worksliop of the artist. Soe ftecmp it'

1 hardly scem well fltted by the appellation of poems ; but if creative ifflgIw
Z )ation, a vision definite and flawlessly clear, direct simplicity of utterafle
es emotional intensity held in restraiut, unity and symmetry of design. "Id

St ever present consciousness of the supremacy of tic spirit of beauty, Ofthe
exlaw of art, suffice ta inake a poem, tien to most of tîem tic naine dO
n igitly apply. Wliere will one find idyls more exquisite than "~Th'
g; Village,"x and "The Nymplis ? e The latter may almost be set asthM)final expression of tiat yearning toward the Ilglad Greeks " wih 900a out continually froi these self-conscious and self-sick days. We cannOt,n help feeling, a certain kinship of Tourguéneffl's genius, as it finds exprese

liere to thc spirit which reacies us and fertilizes us tirougi the wokO*~Maurice de Guérin, unlike as were tiese two muen iu their major chBXre
r, teristics. The prose-poems are so widely dissimnilar in subject, in treâtrment, and ini fasliion of mmnd, that it injures their effect to read the,"i C00

tinuously. Tlieir author himself said of thein : -"The reader muet 'lot
n sîdim over tiese poorus in prose anc after the other ; tiat would prObably.S tire lin, and hoe would soon cast tic book aside. But lot lin read eec
e one separately,-one ta-day, another to-morrow, and tien perhaps oneor>ýmore of tim may sink into lis soul and bear fruit." Next ta suchy limpid Stream of loving description as IlThe Village," comes the nakedc streng'th of the soul-appalling sketch called "lThecOld Woman , Vbheh

licannot be remembcred without a shiver. Beside the titaici imagiatiOli
tic imîneasurable calme, of the ",Dialogue"e between tic Jungfrau and the*Finsteraariorn, we find tic bitinge sarcasm of "lThc Blocklead," or the
simple pathos of "lMascia." Here is surcly infinite variety, and lOS

t infinite riches in little raom. Tic translation is for tie most part Ulft fected and direct, thougli here and there is a tendency ta expansion> 'n
ta a species of grandiloquence~ utterly foreign to Tourguéneff's style.

music ANrD 111E DIAMA.

IRVING'S VISIT.

MR. HENRY lIRviNG and his company have came and gone. They rcOive
what lie lîimself described as "la right royal Canadian weîcome.", Th
eau bc no question tiat for sheer adequacy in every particular Wie~
goos ta make Up a perfect performance, naoîiing even approacîing, ta the~
of " Tic Merdhant of Vu.nice," gi yen last Frîday, lias ever been witnesw~
in tlîis city. Tic nearcst approaci ta it was tiat of IlJulius Coesar,') 2t thRoyal Opera House some years ago, with Messrs. Davenport, LawrOfle
Barrette F. B. Warde, and Collier in the principal parts. No play ever Pot
upon tic stage lends itself more rcadily ta legitimate spectacular &'
ictorial devîces tien "ITic Merciant of Venice"ex; and of this advant&
Mr. Irving's gcnius for stage management lias availed itself ta the
utnîost. 

bIf tic setting xvas wortiy of Shakspere's great dranîatic pocinp thesacting was no less so. From tic most difficult parts down ta tic Sina~8
there was not one weak exponeut. lIt is a pleasure of no common re
merely ta heur tic En glislî language spoken as it is by the members of Je.
Irving's comnpaiy,-te voices of the men, riche manly, and ringing ) tbase
of tic waîncn soft, sweet, and musical ;and tic elocution of bath, Cle"n
simple, natural, and unforced. Tic only conspicuons offezndcr in tuis Pe
ticular is Mr. lIrving iimself, lus natural voice being somewhat lieavY ndmuffled in tone, and lis elocution at times verging on tic fantasticý

Tie " Merciant of Venice" lxas been selccted for special notice here
not becauso it was more pcrfectly presented than tic other plays produed'
but because it was by far tic finest given, and thîe only anc whicli allaw"d
tie stage management ta display its immense resources, and gave tic C00w
pany an opportunity ta show its fulîl histrionic strength. The other P181'
given wore, Mr. Lewis's " Belîs," a draffiatization of Erckîuann and Chak
rian's story of "Tic PolisI Jew;" "Tic Bellc's Stratagem," of Mhî$
Cowley, compresscd into two acts; Mr. W. G. Wills's IlCharles lI.;" ex91
Casimir Dclavigne's fine play, "lLouis XlI.," as adapted into Englisi bytiat consumniate master of stage business and dramatic dialogue, Mr. 0'01
Boucicault Each and all of tiese were produced with tic saine histrioi
power, tic samne careful regard ta the minutest details, tic saie carne,
desire for truth in local and historic colour. lin "lTic Belîs," wicreth
scene is laid in tic house of a burgomaster in Alsace in the beginninl0
the present century, tic quaint, old-fashioncd furniture, tic antiqu&W
box-stove witi its rickety stove-pipe, and the genoral ratier unloVelY 011troundings sufficiently evinced tic determination of tic manag~ement 'lat
sacrifice truti and realisiu ta more stage glitter. Even in the other plaY 0'
whici allowed more scope for scenic display, tiere was tic samne Manifoe
desire not ta stop outside tic pati of nature, but ta givo a faitiful "rePe
sentation of the roality.

0f Mr. lIrving's acting s0 unuci las been wrîtten that tiere iS, litti lof
ta Say. Mannerisins lie lias, no doubt. To lis qucer elocution at tiole,ýthere is added a cuniously stilted gait. The actors, lowever, 'Who h5'l''been froc froin mannerisms are few in number; and when tic warld get"
hold of that rare prizc-a really great actor-it is only too glad ta ocepe
him, mannenismns and all, ta care ta make very muci out of trifling bl"'
ishes. TIhat Henry Irving is a groat actor, those at least wh aw aWLouis XI. ean have no particlo of doubt. A more terrible disPlay 0ghastly realisin lias surely nover been witnessed on any stage. Ta muake
endurable the author apparently felt himsoîf obliged ta resant ta the Saloe
artifice lis tint adopted by Slîakspere in lis Richard III., tiat is, ta lighil


