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for him a fond wish, an ultimate end. 'This, indeed, proves the
intensity and purity of his own humanity, and—uttered in his own
warm words—paved the way fur succoss on the part of his pupils
and followers. In the hands of the great path-finder Froebel,
however, the humanity of the child is it truth the only and con-
stant aim and outcomo of tho educational activity ; in tho least
trifles, his view of lfe—whioh omlodics the essenco of highest
bumanity—is over held in clear view; tho child's progress in
“unity with self, with others, with naturo, and with God,” is
secured at overy stop. Thus Trocbel proves that Pastalozzi’s
hope and faith were not a dream, but the prophetic conviction of
a man whose every thought and doed weredictated byinfinite love.

Pestalozzi's derivation of all training and instruotion from sense-
impressions, bis so-called * laws ~f object-tonching,” and his
‘ alphabet of perfection,” have been go frequontly, so extousively
and thoroughly criticized, that it would bo 1oss of time and labor
to undertake their oriticism bere. They are, indeed, well enough
as far as they go ; but this is their main fault, they do not go far
enough in any diraction. The truth that is in them is embodied
in Froebel's simple law of the connection of contrasts, with which
all are familiar, and which, as the law of intellectual life, supplies
also the deficiencies of Pestalozzi’s complicated code.

Thus we have seen that, in every point of Pestalozzi's great
advance, Frocbel has gone far beyond him, has—inasmuch as
Pestalozzi’s aim lay in the same direction—thereby proved the
genius of Pestalozzi. Tt still remains for mo to point out at least
iwo features whioh, though hinted by Pestalozzi, are hinted so
very vaguely and obscarely that they may be claimed as exclusive
features of Froebel's work. I refer to his training of manual skill,
and to the use of the kindorgarten in training the social nature of
children.

Manual! skill, in Froebel's educational scheme, plays s part
similar to langunage : it is trained and used as a medium for the ex-
pression of ideas. These expressivns of ideas are fashioned by the
hands from some more or less plastic material, and La, e the great
advantage of resembling the things expressed more or less closely,
more or less directly, moxe orless corporeally. The child, thexefore,
has an opportunity here to compare these more or less materisl re-
prosentations of the ideas of things with the things themselves, to
test their accuracy directly, to correct misapprehensions and supply
deficiencies on the spot,—in short, to get new, clearer, fuller insight
in applying its previous insight in self-active, joyful efforts to its
purposes of pleasure.

These exercises, in giving outward form to the images and im-
aginings of its own mind, are carried on in such a way as to give
the child almost reverence for the material with which it plays with
the purposes indicated. The great pleasure 1t derives from the play-
things render them naturally dear to the child, and this grateful love
is kept fresh by handling the playthings in such s way that they
will never cease to give fresh, higher pféasure. ‘What the child saw
yosterday in these playthings is there again to-day, with much new
insight ; and this fact, repeated daily, plants in the child's mind the
faith that they are inexhaustible, leading it to an appreciation of the
infinity of truth, of which they are utterances. Thus it happens
that in later years, when the child has acquired much skill in the
more complicated use of advanced gifts and occupations, it will re-
turn to the ball again and again with renewed zest, sure of seeing
in it or with its help something new, or in a new, clearer light—of
acquiring some new power or intensifying some old one. This
secures it against surfeit and ennui, these greatest enemies of peace
and purity : for it, the simplest surroundings—the plainest world, as
it were,—teem with pleasures “ever fresh and ever new,” with
opportunities to see and do.”

Even whu, in loss thoughtful play with the occupations, e. g.
with outting and folding papers, would bo thrown aside as wasle,
Frocbel utihizes in o variety of ways with tho child, obiofly in
teaining the xsthetic senso by arranging tho waste olippings in
numberless forms of symmetry, or othorwise applying them to
purposes of ornament. Thus the child loarns to love and respect
wlat in suporficial comparisuns wo are pleased to call the meanest
things, ns being conneoted in their essence and in their possibilities
with the essence of all things. '

If to this we add that Froebel's series of playthings, viowed as
a whole, represoent, un the ono hand, n comprohensive and all-sided
analysis of tho material. universo into abstract eloments, and, on
the other hand, a clear, distinet synthesis of these abstractions
1ato a new ideal universe iu tho child’s mine ; and that the feature
porvades tho entiro scheme nt overy stage and step, giving the
ohild in and through its play, at all times, the full mestery of its
expanding world, inwardly and oulwardly:—we are forced to
admit that Froehel has, indeed, found a way of leading, as he
expresses it, ** to widest and highest life. in and through life.”

Right on the surface of this phase of Froebel's scheme, it will
be seen that it leads to the industriec and to art. This, surely, is
oune of its greatost merits, inasmuch as progress owes, perhaps, its
groatest triumphs to the industries and to art; yet we should be in
danger of injustice to Froebel, and of perverting his work or less-
ening its scops and influence, were we to overlook its broader and
deeper tendencies in the development of child-nature, by laying
too great or exclusive stress on its industrial pnd art bearings.
Froebel leads to thelove of work by training aud enabling the child to
finditsgreatest pleasurein oreative doing ; he leadsit to skill in imita-
tive and inventive labor by teaching it to utilize every now idea or
insight at once and successfully in efforts to make life more enjoy-
able, rendering the surroundings clearer, and more beautiful, and
more yielding with the help of the new light; he loads to art by
enabling the child to enjoy, from its germs onward, the .delight
that attends the habit of giving outward plastioc expression to the
ideas and 1deals which a rich life generates in a fertile mind.

One of the most prominent distinctive features of Froebel’s
educational scheme, and more especially of the kindergarten, is the
attention it gives to the training of the social instincts. Indeed, this
constitutes—as I have attemptad to show in my sddress to your
body at the Boston meeting—the specific use of the kindergarten.
The training which the child receives in the kindergarten for inter-
course with equals is something whioh the family cannof give and
which the school has heretofore offered only incidentally, if at all.
In this light, Froebel’s kindergarten appears as a sort of ideal society
1n which a generous sclf-assertion goes hand in hand with arational
self-saorifice, in order to secure the greatest possible individual and
common happiL. 38 ; & society which takes delight in aiding indi-
vidual developm nt, because it knows or feels that the most highly
developed individuality confers th. greatest benofit nupon all con-
cerned, is mos! useful in the common enterprises ; & sociely in
which each individual is ever ready to give itself wholly to these
common enterprises, because it knows or feels that its self-saorifice
will be amply repaid by its share in the common success. The
socinl games and the group-work are the chief means of this social
training ; yet, in addition, every exercise 1s greatly modified to
adapt it to the requirements of eocial training.

A full sketch of Froebel's work would, indeed, requnire more
attention to the details of features which here conld only be hinted;
but my aim was chiefly to show that Froebel weni far beyond his
great predecessor in all directions in which the latter himselfiabor-
ed. I hope that, in addition to this, my remarks may have proved
to you that we have still much to do fo attain his ideals, and o



