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CICERO PRo ARCHIA, with English Notes,
critical and. explanatory, by A. L. Par-
ker, B.A., Collingwood, Toronto: The
Canada Pubhshmg Company.: '

Mr. PARKER's little volure contains
many of the defects of recent school publica-
tions. "The editor hasthe-proper idea-as to
what the-character of the notes should be,

but in them, as well a§ elsewhere in the book; °

there is too' much evidence of hasty compxla-
tion. - Some-of thié'spécimen translatidns are

hardly up to the mark, exg, §1, inderipeitins’
‘¢ recalling (to mind) right-on fivin- thence,””

and, §30, in memoriain sempitérniin, ™ fot the
everlasting memorial.” - Werneed’ h:‘a'r'dl'y rés
mind- the -editor that every &xeicise in* trafss

{ation shouldtbe:an exefcise‘in 'Enghsh &ome’

position -and- ‘that ‘no expression shounld’ bé
tolerated that does not: hit thé-exact meaning
of the original.. Occasionally;too; we fear
that.the meaning Wil dot be very clear to the
ordinary ‘schoolboy. To- illustrate; on p.
36 .we are told-in regard: to ‘aii ©erp, -thatithis
form:is made use of when, in order-to'pféve
something, we seek itor draw attenti'or': to ‘the

mcompaubﬂuy, of ‘two propositions; and
the combined propositions ate either express-
ed interrogatively (rarely.in‘the negative), or-
attached to the 'leading 'propositisn: which
points to: the: combination of 'the two as. per-
werseor:absitrd.  Suirely.this coitld-have been
expressed more simply: Further;/in the in-
terest of the rising: generation of English
writers wé:object to.such an expression::as:
{p. 30} * When the context makes it quite
clear as to what is meant,’ and we: featr that
the bald ‘statefent on-p. 26, that consiiles aré
“ those who leap or dance: together ” will
not give the yonthful mind.a proper idea;of
the dignity of thé-¢onsular. oﬂ‘ice. ‘The'editor
should have explained his meamng mote filly

and lave added the othér and, we think,

more plausible derivation: The Yocabulary
is, generally speaking, excellent, though ‘in
some instances derivatives-arejomitted, about’
the correctness of which there is now little
doubt. For instance, the editor ‘gives cald-
mus es the origin -of éalamitas thus ignoting'
cadamitas: from the root-CAD ; and'he omits,
altogether to derive bomu;. The Sanscnt con-
gener of the ‘Latin word is no doubt of interest.
to.theradvanced:student,iand sométimes even:
in-school  classes'it ina§ be': necessary to refer
toit, to trace the etymology of a c]'assxqql
word; but.no good educational purpose.canbe:
sexved by. frequent- reference to the Sanscriti in?
a bfook ‘like the one ‘before- i, partlcularly
wheii the Latin ahd' Greék foots themselves
elucidate the etymology. _Does anyone sup-
pose that the average ummagn}atlve student
will féel his meital, pulse beat ahy, faster
when he ﬁnds “omo [Sansc., c[m.v/x, ‘to
adom 7 or “somo [2kin tor Sansc: svan Lto
make anoise’]”? In the case of the latter
at any tate, it'is possnb]e fo. graufy ‘the phlio‘
loglcal cravmg thhout Iaymg Indxa under
contnbutton. "Let' u$ avoid the very appear-
ance 6f" pedantry. We observe also that I}Ir]

Parker has adopted two dlﬂ'erent modes of
deivation. We have th phllologlcal toots
occasxonally ngen, but ol‘F tener the roots thh
formative eléments. Tt would be better, as
Mi. Connor has done ‘in hxs Etymology,

to gwe always the cmde root. Th:s we
dlctxonanes, ‘but the tendency is in this di.
rection, and we should like to see camed
out umformly what is the only true scxentlﬁc
mode. “But it is with the Introduction (pp-

iii,<viii.). that we have most fault to,%nd. A
more heterogeneous assortment of semences
and clauses we have seldoin seen.. A schools
boy might give thema place inhis note-book

but the editor of a clagsical. work should try
10 write- decent English, to make his Ae's just



