
CHIRIST AS POET

depends on the mood of the speaker or
writer, and whether he aims to coin-
viuicate a practical idea or fact, or to

waea sentiment, excite an emotion,
frEe t1]w ne or fire the imagination,
how fur for-th prose shall be inere
prose or the rhythïnical prose which
îs essentially poetry. It is a fact,
however, that, in obedience to the
in>i4incýtive tcndeney of speech to be,
rhy*\thmicýal, readers will impose
rhiythm on mere prose. So that the
ideal of prose is not to get away froma
poetry but to approach it in rhythm
or inelodie flow.

It makesî no ifference, then, wheth-
er we take the "running" prose forin
of "H1ow beautiful upon the mount.
ains are the feet of hîm who bringeth
good tidings, who publisheth peace,
who saith unto Zion, Thy God reign.
eth"l, or impose on these words the
manner of <'free verse", thus--

How beantiful
lUpon the Mountains
Are the feet
0f him wbo bringeth good tîdinge,
Who publisheth pee,
Who naîth unto Miont
Thy God reigneth-

the truth is that the impulse, the
mood, the aim of the speaker or
writer of thein was poetical and the
words are poetry; and it makes no
difference whether theyare regarded
as rhlythmical prose or "free verse",
the truth îs that they are in mood, in
lmagery, i rhythm and melody in-
dubitably poetry. Moreover, 1 must
point out that they are Jlebrew poetry
as sucli and flot really rhythmical
prose or even "free verse'. For they
-were not composed ln the' prose mood,
but in the poetic mood, and "1free
verse" is mueh more than rhythieal
prose in irregular Unes. The unit of
"free verse" la not the line, but some-
thing akin to the strophe of the
Greek choral odes; and its rhythmn
and melody are flot artificeal but
natural-the inevitable rhythm end
me]lody inherent ini human speech, and
"iset free» by the composer of the
verses. Stili, as 1 saîd and hold, for
the English reader "free verse" wfl

convey most approximately the
beauty and charm of llebrew poetry
as weý get it in the (iuotationz l'rom

ehitswords as tran.slatedJ inito ouir
ow1i tongue.

To sec Ch1rit exldlycez i a
a Poet ït is only neevessary to ob)serve
1Hi, poet's ey' e for co!our in naituro, 11i-
love f'or and siinular appr-eviat ion of
the, spiritual mneaninig of littile childrrcn
and of the, heart of wroman, luîs
albundant uise of ph4utiresquie mie
and original metlaphors, Ilis immiiortal
parables, flis power of pathetie, al-
Most trag-i, o oh, the peculiarly
oracuflar quality and forin of Ili,%
maxims of eenilChristianity, and
how almnost vonstantly, or at leaat
when flot merely conversing or inerely
explaining, lie casts fis diseouir.Yes
and sayings, even wlth regard to the
lowliest of things, into the f ormial
striictiire of traditional lebrew
poetry. In short, we ean readily ob-
serve Christ, as it were, at work exer-
eîising the sense and faculty of the.
Poet, employing the material of
poetry, and applying the technieal
eraftsmanship of the aathentleý poet
who possesses the artistic conscienoe.
It is easy briefly to illustrate ail t",

In the perception of nature Chratis
mind is riehly pictorial; Hie bas the
poet's eye for colo&ir; fie knows the
field flowers of is native land and
loves their glorîous beauty. Christ la
a nature-colourist a word-paînter. À
remarkable instance of this quality of
fila poetie genius la foiund in the
familiar verses from Matthew, VI.,
28-29:

Consider the lii of the fild, how
they grow;

They toi not, neither do tbey mpmi;
And yet 1 aay unto you.
That flot even solomon in ail kig

glory
Was arrayed like oe eto these.

On the 111118 of Nazareth, where
Christ spent fils boyhood, grows a
species of lily whieh travellerg who
botanized i the fioly Land tell us
possesses a dark violet volour aikin to
royal purpie, îneomparably beautiful;
also native to the sanie district la the


