
and evangelical songs, and parlour
songs in the sentimental traditions of
the successive periods. The more
ambitious examples tend ta be can-
tatas and oratorios such as the Caïn,
(1905) of Alexis Contant, or else op-
erettas, from Joseph Quesnel's Co-
las et Colinette (1789) to Oscar Telg-
mann's Lea, the Royal Cadet (1889).
A Iively sense of the connection be-
tween music and everyday life in the

try's officiai anthem, 0 Canada),
where he remained until his death.
The pattern was repeated by the brul-
liant young Colin McPhee, who left
ta take Up a U.S. career following the
uncomprehending reception of his
early piano concerto by a Toronto
audience in the 1920s.

Meanwhile the musical climate
had changed from the functionalism
of earlier times. The twentieth cen-
tury shows a graduaI increase in the
cultivation of concert music in Can-
ada, greater institutionalization of
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