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Beur ; in the latter picture the magiciuns bring their
bovks of sorcery, and burn them publlcly at the feet
of the Apostie.

* PPaul after his conversion is assisted in his escape
from Damascus® {Acts, 1x 23), by Pesin del Vaga, in
the series of Sul)Jb(.lS from the life of St Paul. He
is seen let dow. from the window in a basket. ¢ St
Paul putung the Dragon to flight,’ (i. e. vanquishing
Sin, the arch-enemy) s agottier u( whe same serwes.

¢ Paul before Felix’ was painted by Hogaith for
Lincoln’s-inn Hall. It is a picture cunously cha-
racteristie, not of the scene or the subject, but of
the painter. St. Paul loaded with chains, and hs
accuser Tertullus, stand in {ront, and Felix, with
his wife Drusilla are seated on a raised tribunal in
the back-ground ; near Felix, the high priest
Ananias. The composition is good. The heads
are full of vivid expression—wratl, terror, doubt,
fixed attention ; but the conception of characler
most ignoble and commonplace.

* St. Paul’s shipwreck,” and ¢ St. Paul shaking
the viper froms his hund,’ have often been painted.
The latter subject, beautifully, by Le Seur.

Not to dwell longer on the infinity of pictures
from the life of Paul, I must express my astonish-
ment that one subject, affording apparently the
finest capabilities, has never been adequately
tieated—Paul before Agrippa. It is one of the

cight subjeats from the life of the Aposile, painted
by Thornhill on the dome of St. Pau'’s,in London.

One of the many scenes in which St. Peter and
St. Paul are introduced together is the dispute at
Aantioch, alluded to by St. Paul (Gal. xi. 11):
¢ But when Pcter was come to Antioch, I with-
stood him to the face, because he was to be
blamed.” ‘This is the subject of a celebratad pic-
tare, by Guido, now in the Breia, at Milan. St
Peter is seated, and St. Paul, in an aititude of
rebuke, stands over against him. [ presuwe the
same subject to be represented by Lucas van Ley-
den, in an exguisite Litle print, in which St Peter
and St. Paul are seen together in carnest conver-
sation. They are both seated on the ground. St.
Peter holds a key in his right hand, and points
with the other to a book which lies on his knees.
St. Paul is about to turn the leaf, and his right
hand appears to rebuke 5t. Peter.  His left foot is
on the sword which lies 2t his fect.

The martyrdom of St Paul took place at Ronte,
in the twelfth year of the reign of Nero. He was
beheaded by the sword. Being born a Roman
citizen, he escaped the ignominy of the torture and.
erucifixion, though he would probably, hke St,
Peler, have considered the latter death oo great
an honour. The deco'lation of St. Paul is, [ know
not why, ungommun as a separate subje=t. Giotto
has painted it in the Vatican. According to thelf
réceived tradition, the two apostles suffered at the

same time.  In the picture of Nicols dell’Abate
(Diesden Gallery ), St. Peter is piesent at the
death of Paul. The latter kneels before a block,
and the headsimaa stands with sword uplhified in
act to stuke: in the back-ground, two other
executoners grasp St. Peter, who s kneeling on
his cross, and praying f(.ncml) ; above,in a glo-
ry, is scen the Vugin; in her arms the infant
Christ, who delivers to two angels paln branches
for the martyred saints. lhou"h the genius of
Nicolo was precisely fitted for this class of sub-
jects, the story is well told, and the whole compo-
sition (ull of poetical expression. The parting of
Peter and Paul, when led to death outside the
Ostian Gate, was painted by Lanfranco.

During the imprisonment of Peter and Paul in
the Mamertime dungeons, the twe keepers of the
prison, named Processus and Martinian, were so
stuck by the piety and fervent teaching of the
Apostles, that they were coenverted, baptized, and
publicly declared themselves Christians; and,
parsisuing in their faith, they also suffered martyr-
dom. Valentin has painted this subject ; the
mosaic is in St. Peter’s.

The arrangement of the hair and the length of
the beard vary in some instances , but the charac-
teristic type ol countenace never, in any example
worthy of being cited as authority.—dAtheneum.

St. Mary Magdalen of Pazzi used frequently to
say, that she never could have resclved to do even
the most trifling action, such as to go from one
room to another, if she had wot thought that it was
in conformity to the divine will, 2nd that she would
never omit doing any thing which she believed was
pleasing to the Divine Majesty ; and that i, having
begun any action the thought shouid have suggested
itself to her, while she was about i, that it was
cont ary to the will of our Lord, in that same in-
stant she would have immediately abandoned it,
even though the not accomplishing it should have
cost her her life.

Thaulerius makes mention of a certained learn-
ed and holy man, who being at the point of death
was begyed by his fricnds to leave them some
good piece of advice; his answer was this, ¢ The
summary nnd the substance of ail doctrine is, to
take all things that happen, from the hand of God
and notto desire aught but to accomplish ia all
things his divive will.

To be perfect in our voeativn ig nothing clse than to julhl
tho dutes und offices which oyr condiion aud state uf tifo
atdypeth us to pesfurm and to sccomplizh them welf, aud only
tor the honour sud love of G. d, referring them n!l 10 g
plory. fle who thus acieth, nmy be said 10 Le peifect in
hiz stie of life, and a man according o tbe heest aud the
will of God.



