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Two N oteworthy Canadian Landscapes
In the Current Exhibition of the Ontario Society of .Artists therte aie rnany new tendcincies in the Inter prelalion oi Co nadian Scenery.

These Iw'o pictures, one by a French-Canadian, the olher by a y(ung Fr glish jainder
resident in Canada, are amon g the moU c «nepicuous.

Suzor Cote, who has hie studio In Arthabaskaville, P.Q., ha* donc a great Arthur Lismer la a young Englishman who should flot be expected to know
number of Splendild snowacapes In Quebec. This of the River Magog, at much about the mystery of the old iogging road. He has been here only a
Sherbrooke, la one of hie newest and most effective. Suzor Cote se a master couple of ycars, But In that time he has shown that he can cut away from
at the handling of combined snow and water effects. Where snow $tops and the idyllic glamour of the hackneyed Engilsh landscape and with a f resh oye
wator bogins la oneO of the things that a Quobec painter le vory likely to tackle the sharp, rugged outilnes of the Canadian bush. This picture of The
study very Intlmately. He and Maurice Cullen are two of the most expert Bush Road looks to a native woodsman very much Ilke the real thing. Lismer
exponients of this lcind of painting. Canadian painters just now are doing got lt-whcre do you think? Not In New Ontario. Ho painted it not more
a lot of shrowd thlnking about how to paint snow. The aid way was to dab than five miles north from Toronto City Hall, where real astate company
on white paint. But that method l8 discarded by ail modern painters, who woodsmen were carving corner lots In the autumn bush. The oak feit Into

sec In snow very much more than more white. the pines just a few minutes before he got thero.

bute Je just as unstlnted as that of his own feilow
countrymen.

There is a tub of lrony lu ibis trlumphaut close,
if nlot matter for subtie reflection. Ten years agu
Forbes-Robertson made bis lirat, vlsit to Amerlea lu
'*The Llght that Falled." The titie dld not belle the
venture. It failed. "Hamiet7" was burrIed on to take
lis place and the crltlcs were almost unanîmous In
their opinion that It was the greatest Hamiet sInce
Booth. But etber the crIties were discounted or the
public was flot lu the appropriate moud for Shakes-

' peare. The pupular response was anythlug but
flattering.

A season or twu later the "greatest of ail Hamiets"*
returned to, the conquest lu about as obvions aud
trite a tbeatrlcal veblele as Broadway ever saw. Even
this failed. Then came Bernar-d Shaw'a doudcous
trifing wlth blstory, "Caesar and Cleopatra," witb
the actor ldeaily cast. But thîs gut ouly partially
"'ovor."1 You see, Sbaw was stîll more or leas uf a
puzzle to Broadway and the hlotorlc seuse of thls
peuple does nlot go back fartber than Gettysburg.
("DisaelIP succeeded because Parker was wise and
avoided hlstory or suburdlnatad it to a sentimental
luterest.> After Shaw came *'The Passiug of the
ThIrd Fluor Back"ý-tu Wblch Charles Raun Keuuedy
bad played a sort of John-the-Baptlst. wlth bIs "Ser-
vant lu the House.Y And lu a character wblcb tbey
could uuderstaud and a play that reached out and
touched their simple faiths lu a simple way, the
Public dlscovered for the firet time tbat tbey were in
a Preseuce. Tbe actur bad arrived. His goulus es-
tabllsbed, be might play Shakespeare, Shaw or any.
tbing be chose.

Truly nothlng succeeds lîke success. Nothlug
oPeus our eyes tu goulus like tbe plaudits of tbe mul-
titude, In themn resta Our falth after ail. Thoy are
the arbîtera uf conscience as well as uf teste.

For live Years clrcumstances and the publie kopt
the actor to thia une part. Lesser actors bave grown
prusperous and atrophled uver thîs present day
theatricai obsession, that because a Man does a tblng
cOnODicuouaiy woll, ho shall Contlnue to do that une
tblng snd no Other untîl doath do them, part. Some

have no doubt wondered what the offect un tbe Eng-
lish acter mlght be. But those wbo knew Forbes-
Robertsou and retalned vlvid rocollections of bIs
Dick Heldar or bIs Shylock or bis Hamiet, know that

The Greatest "Hamiet" of them ail.

the Stranger of Jerome's play was but a gracîous in-
cident lu the career of one who la au artist to bis
linger tîpa.

In writlng of this actor's Hlanlet It la diffîcuit to
avoid hyperbole. Nu character la more fettered by
tradition or great names than Hamlet. Edwin Booth
was before the writer's tIme, but it le safe to prediet
that the present generatioa of playgoers wlll chal-
lenge future performances with the memory of
Forbes-Robertson's, just as the last generatlon does
witiî tbat of Booth's.

Forbes-Robertson's conception îs a bold departure
froin any of his great predecessors. His la not the
mielancholy Doane of tradition, but a perfectly buman
man of noble Intellect whose nervos have been
brought by misfortuue and tbe haunting cloud of sus-
picion wlth which the palace la fIIIed, aimost tow
breaking point; not a neurasthenla victlm of melan-
choia, that lie depicts, but a noble liane. The re-
velatîon of the Ghost changes uncertainty to know-
ledge, and from that point onthe domlnating ides.
la vengeance, lu whlch the dominatlng note lo not
madnesa, but a bigli Irony.

The subtlety of the Intellectual conception la
niatched by the perfect execution. As an elocutionlat
Forbes-Robertson ls without a rival on the stage to-
day. Physlcally, ton, he la au Ideal, Hamiet. "Born
te play the part," the band of tume bas deait gently
with bis physique, leaving the sanie litho, youthful
figure, the saine noble features as of yore.

"Mîce and Men," the second play lu the New York
repertoire, is a protty littie play of the eighteenth
century, whlch had a successful London run some
years ago. Its author la Mrs. Madelue Lucette Rlley,
a sister, by the way, of Miss AlIce Bradley, author
of "The Governor's Lady." The hero of "Mîce and
Men," Mark Embury, a scientiflcahly and phîlan-
throplcally inclined indivîdual, decides to adopt a
girl from a fondling hospital, train ber In the way
she should go and thon marry ber to the great gond
of the race and the comfort of hlinself. How these
plans are destined to "gang agley" is evident from
the moment a fasclnatlug young blade lu the red

<Concluded on page 20.)


