
14 i:K(jiT.\'riVK anh aiiia io M" scuit.

Ki.iJAll. I'liiw noiir, all ye pooplo :
tiiinc ii me I

lior.l (i.i<l ol Abi'iili.im. Isiik; and Ixriicl ' tlii-^ Any lit it lie known thai Tlioii iirt

(ii.il ; and I am Thy servant ! O mIiuw Io all lliis pn.|.l.' tliat I liuvo clono tlictu thirii^'H

i.ci'ordin-: t(. Thy word ! O hear me, Fiord. and answiir iiu'i uml hIiow thin people

that Thnn ail I-ni«l Cud. and Ii-t ihcii- licarts ,i;,'aiii U- WwuvA !

I Kiii'^K xviii. 'MK 'M't, 'M.

15. tirAIlTKIT. 0)

.Mi.s Hlld-AKY. MiHs ALICK COIM.KTT, Mr. M. MICH \KI.. and Mr. M StMHT.

Aniiki.s. -('ast thy burden upon tlio Lord, and Ifo Nliall suHtain tliee. lie nevor

will '-litVi T llic ri;;lite(»iiH to fall. lie is at tiiy rif,'ht liand.

Thy mercy, Ivnd, is k''*'-'' • •'""• ''"' •il">ve the li«avi'n>. Let imne be made

ashanuMi that wait ii)Mtn Thee.

I'm. U. -i'l ; xvi. H ; cviii, .'.
: xxv. '.i.

l(i. {{KClTATiVK (/,). Mr. St'OTT.

MlJ.i.Mi. U Thoii, who luakost Ihine angel.s Siilrit.i : Thou wiiose miiiislors ar<t

flaniinL,'' tires : let tiieiu now (leM",'nd !

r.s. .av. 4.

CHOIMJS.

TiiK I'kiii'I.k. The lire doseunds Croni heaven: the tlatnes consume his oHerlni^ !

IJeliiro llim u|)(in your faces ih'l.

illit

hriti

((') 'I'iui triuanili nf Khjiih, as tlif Divinu rei)rost'ntati\(', now apinoaches, anil tlu' music iioder-

giies a hijjlily saggcstive chaiif^u.

\ few larsof Koc'itativo Ifiul in the air A' Fldl Mnjo)-, Add'jM, 4-4 .solemn >uul prayerful, and

lendenid more iin|in'ssive l)y ooiilrast with th(^ (ieree |ii'tit,iinis of the i<liilatcr.s. Tlie vocal subject

is ili.siloMcil liy I'lurt! aii<l N'lcil.i in tlu' (p|u'iiini; synipliony. anil in the niidillc ol' the \ir. attur a rupid

and skilful modulation into /> /•'/((/. tin' lirst |ilir,is(5 is ri|icati'il with sliikin^' cfrect. -The a:'conii>iini-

ment throughout in of re.'h and vailed hariiioiiy.

(j) 'I'lii.s (((iiaitett I'J F/(tl Miijaf, 4 4 one of th': ino.st reinarUfthlu feature of the dratorio Ih

alnioMtfuuac('onii)aiiiod, and hence, after tlie iirofu-encsH of iiiHtrumeiitatio'i which has hitherto diar-

aetcri/ed the Work, rendered more imjuesaive. 'I'lu! aiiiiearance of the opening melody of tlie I'ro-

pliet'.s I'rayer, in the last phrase of the aecoinpaniineiit, di.splay.s a tinenesa of perception wliicli

merits speei il reniark. The t^iiartett i.i an a<laptation of an old (iorman Chorale. •'(^(Jott, dii

frominer liolt.'' |nil)li>ihcd in l(i4S. It.>< inlioduetion here in therefore a tribute to the woi'th of th.i

old I'saliii Tunes an acknowledgnent to l)e found likewise in the greatest works of Maeh. ami
indeed of all great ( 'oiniiosprs.

{In The I'rojihet calLs for the answer !iy Kire, and the eti'ect, instantly seen, is deseiilinl in tlie

('horns h' Miiinr, Alliijru cmi /'iinfu. 4 4 one of those >;rand 'lescrijitive nioviMients in the eoneep
tioii of whicdi .NJ .'iidelssohn, next to Handtd, excelled. Tenor and I'.ass ojien on the elionl of the

honiiiiant .'^(^ventii, and Sojirano and Alto repeat the phrase, which vividly dcipicts the amazement
of the jissemhleil 8pc<!tator8. After a rapid modulation into /•' Mnjar, the t-'horns is left, unaccom-
panied, to utter, in awe-inspiring accents, the wonls. " I'pon your faces fall !

' and then, as in most
situations of the kind, Mendelssohn linds expression for devotional feeling in a movement resembling
the ( 'horale in simplicity of structure and measured rliytlim. The dramatic action terminates in a

short Kecitativc and ( 'horns in iiii'uou, both enunciated with characteristie force.
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