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pittance which they recelved,but out of Jove for theirart, They were
not dependent on what they received ; s4¢y were conferring the
favor, and when they were treated us s0 many pupphts who
must obey the governing body or leave, thoy resigned with sad
hearts, and left the school 1o the tender mercies of those whose Art
knowledge is mot sufficient to- distinguish good. Art from the
weetched stuff which is put forward as artistic by those who are
masquerading as actists. I do not know who the present teachers
are; they may be thorough arists Jor al 1 know of them person-

ally, but I do know that the work of thelr pupils is bad, wretched. -

1y bad, and that is sufficient in my judgment to condemn them as
incompetent. Coples or drawings of very inartistic work are sup-
plied to the stadents.” A copy of a good piece of wrought iron
work, for instance, will cost no more than a copy of the worst
plece of work that ever left the hands of a biacksmith, The fault
must: thereforo be with those who select the coples, and they must
be devoid-ol all artistic faculties, or they would be able to dis-
. Ungulsh between copies of good and bad wotk,

‘That an attempt has been made torun the sehool under machine
regulations is cvident. and however well it may answer for the
common schools of the country, it will not do in our Art Schools,
“The teachers must be allowed sufficiont latitude to develop such
coweaes of traintug as will laterest heir students in thelr work,
There must be for without it everything becomes dull,
Titeless and discouraging,

1am of those who believe that more depends on the individual
qualities of the teacher and the influence that he can bring to bear
on the pupil to interest him in his work, than in any quantity of
dull routine work done under set regulations, which kill all
individuality and do not make allowancc for the very different tem-
peraments of the pupils. Is it any wonder that the Art Schools have
suffeced remendously under such a system, aad is it not possible
that cur common schools will kewise suffer?  Teathers cannot be
made to teach as if they were machines, without injuring (hem as
men, and the system of which they are without doubt the most
essential pary, if not the whole, An attempt to teach with the ob-
Ject of giving practical training only, must always result in fail-
ure, where no instruction in general principles is given, Students
shauld be taught in & manner that will broaden their views, make
them reason, and thoroughly study the requirements of any work
on which they may be engaged, that what they do may as nearly
08 possible fulfil the conditions, Nolhlng good can tesult when

drive ? Does not the great wealth of the few, and the abject poverty

of the mamy, prove that there i3 oo much
Lard-headedness and  energy, and oo litle kindly
consideraion one for the other, and desire 10
give and abtain happiness? Would it not be better to seek

! to gain and than to gain
wealth and the pride of wealth,

After all, would it nat be better 10 teach Art in an Art School for
Its refiaing influence, rather than atlemp! to train pupils who are
indifferent to their fulure some specially that they may gain a
livellhood? Would it not be betier to have industcial classes to
teach the hard and dry knowledge required by mechanics in a
way that will be useful (o them, without any pretence of teaching
them something clse ? ’

work. In the matter of stone-carving there is no need
of doing it in the huilding merely because some one
else does st. It may be done because there is a.good
reason for it. Under certam conditions the reason may
not exist. Mere imitation is a sign of decadence—
Stone.

e—

Wood may be inlaid with other woods, with bone,
ivory, tortoise-shell, mother.of-pearl, and other shells,
with metals, with marbles, with precious stones, with
glass, pottery, china, or enamel, either plain or in pat-
tem, says Prof. G. Aitchison, A.R. A, in2a lecture on

ion before the society of arts, London. Living

‘We want both Art Schools and Classes by
those who have o knowledge of the work entrusted to them, What
we do not want aré Art Schools degraded until they do nol teach
art, and too important in their own conceit to give industrial
wralning that will be of service to the mechanieal classes,

‘The Toronto Art School must be taken from under the wing of
the Education Department and allowed to breathe the air of in-
dependence.  The freer the Art Schools of the Province are, the,
better the work they do, The onc at Ottawa, from all uownu.
leads the Art Schools of the Provinee; and we understand that
there the Minister of Education was not allowed to interfere with
its management. If he had been, the Toronto school
might not now be the most incfiicient in the Province. The
‘Torento school should be placed under the management of men

having some avtistic training, and who will have sufficient firm. -

ness to resist all efforts which may be made to effect its ruin under
any and all disguises. Teachers should be sclected who bave @
knawledge of Art, and are capableof teacbing it.  If without cer-
Uificates from Art Schools, so owuch the Letter.  There have been
100 many teachers in the past with certificates from schools of
somewhat similar sianding to the Toronto school, for its good.
‘Teachers without centificates, but with artirtic ability, would bea
change, and should work wonders. Let us try this innovation,

I am glad to sce. (hat some members of this ycar's Board of
Directors have come to lhe conclusion that they ate not the men
10 manage an Art School without the assistance of the artistic
talent of the city. There are many gwd men on the Douvd of

as most of us do in hired houses, we hardly think of
anything but painted deal, the painting being renewed
every few years, according to the caprices of fashion.
Modern inlaid woodwork most of us have never seen ;
what we take for it is marquetry—two veneers of differ-
ent colors cut into the pattein wanted, and one fitted
into the other, andthe whole glued on to a backing.
Inlaying is sinking out the sohd wood and letting in
pieces of other colored materials, and requires much
greater care and skill than marquetry. There are said
tobe only five men in England who are first-rate at
marquetry, and most of them are foreigners. The main
merit of real inlay is this, thatat the worst the inlay
can but come out, while veneer, if it gets damp, or if the
glue gets too dry, comes off bodily. Very few people
appreciate the value of hard wood, which has the inci-
dental merit of not bruising so easily as soft ; but 'its
main merit 15 preserving the decorative color originally
designed, and that it can be inlaid, or if carved, is not
spoiled by successive panting. Oak is mostly our high-
est ambition. The medievals and the people of the last
century were quite right to plaster and pawt, or to gild
it, for new oak is one of the vilest colors—a sort of cross

Mmgunenl. but they have not the § nor
control an Art Schoel.  The direct man.

a student is hurried along on fi in special
dulznlng. even though it may be very pracucal. He will almost
to & certainty do any designing which he may autempt along
mechanical lines, not having had his rezsoning faculties expanded
by instruction ia the principles he should follow, while leaving hir
free 10 cxert hls indlviduality.  Allinstructions and training should
be with the object of loping the without
his individuality. There fs sufficient machinery in the world at
present, and if not, more can be manufactured. 1t is not neces-
sary, thercfore, Y0 train members of the human race down to the
. grade of machinery~for too many are now, of their own free will,
machines to all intents and purposes. It may be necessary to give
some mechanical trainiog to certain classes, but certainly not to
students who are to be the designers of the future, more especlally
5 their work Is 10 be artistic, and conscquently refining and enncb-
ling. |
1 am not opposed 1o Industrial Schools ; in fact 1 am a strong
supporters of them, but I desire to suppurt schools which are truly
industriu), and not somethingelse. The sortof industrial training
which should be encounraged is the teaching of drawing tosuch an
extent that the pupils of the school will be bath able 10 understand
" drawings of work which they moy be called upon to exccute, and
make drawings of any work—where drawings are not supplicd=—
and they will facilitate the execution of the work.  1do not belicve
- that it is the duty of the Government to make the pupil a trained
artisan in noy particulac calling. If the Government will give o
good foundational course of training that will suirt the student (o
the right course to perfect himself in his chosen calling, it is doing
aM that any Government showld do. It the means are supplied
whereby tho student can gain the information necessary to him, he
should be called upon to make some offort for the entichment of
himse!f in the knowledge of his trade or art. That a school such
28 we possess, or for that matter, any school, can be made (o turn
out competent designers, is impossible. The time necessary for
such parfeciion would be badly spent indeed, if spent in a sehool,
00 matter how good. A man will learn tea times more in one
year at his trade oc artin the workshop, than he will In the same
time spent ot any school, provided he has first the knowledge
which it §s tho place of an Industeial schoal to impart. The
designing taught at schools where they sirive to be very
* practical,” is such hat the studeat must unlearn it before he will
be of any service in the (3]
that 1s simply rulaous to anything like good work, Itisa thon-
sand times better to teach the princlples of design and the dTerent
methods of artistic expression, than to attempt the impossible and
steive 10 (urn out what are called * practical designers,”  [f tuen-
ed out At all, they wil be like so many roachincs—ihcir designs
will be lifeless, Snnstistic and valucless, but very possibly not horme
less, as some may be lead 10 look upon them as the production of
ardsdc training, snd consequently to be admired.

“There is nothing gaiaed by attempting much and failing ; more
benefit whlresult (rom atiempiing liule and dolog that litle welland
along correct Wnes,  One good teacher ks better tor a school than
1en of any number of inferior ones; but above afl things, the
principat teacher should be capable and cntbuslasiie,  An incop.
able at thehead of an Institution will be its ruin, and that, I be-
lleve i3 the positlon of the Toronto School of Ar:

‘Where are all the capable teachers that were once in this school
Gone? And why? Because they were lovats of Art and not
mechanical puppits willing and ready to jump at the command of
+ practical " [gnorance, incapacity and conccit, There is such a
thing as belng so pmctical, as well as so actistle, that nothing good
or beneficlal results, [s it not better to cer on the artisue,
poeilcal and of We, than on the praciical, tho
imechanical and gloomy side?  Wll not tbe human mce be belter
with a liule more joy and happiness, than with more energy and

agement ol’ the school should rest with a commiltes of artists, but
there should be n general board, with many interests represented,

to control the commitiee and provide funds for the proper working
of the school. T am mot confident that this will come to pass~I
hope it will—bul such a radical change will not meet with the ap-
proval of the Minister of Education, as he insists on being the
controlling power in all things, bothgreat and small,

Let us hope that the men now on the Managing Board who
recognize that the school is not what it should be, will not cease
their efforts of reform until they have relieved the school of the
load of officiat incapacity which has weighed it down into the mire

of utter usclessness.
Yours truly,
ANTIPATHY,

STONE-CARVING.

A great deal of the ormamental stone-work, which has
been done in some of our best building in recent years,
has been cut after the stone was in position. This is
common, indeed, in the larger cities. Within a short
fime this process was rare. We can remember in 1873
that in Boston the practice was only then coming into
generaluse. It was introduced by a number of arch
who had studied abroad. At that time in a number of
cases it was more of a fad than anecessity as considerable
stane cutting was done in the building which might better
have been done elsewhere, But asthe general character
of the design changed, work of this kind became more
rational. Though in some cases, as at the present time, it
was catried (o an uawatrantable extent. The practice of
st rving was probably developed most fully in
France, where an extended use is made of the soft
Caensstone, Therethe moldings, aswell as the more
omamental carved aad decorative portions are worked
out on the building. [t is quite absurd tado this to its
fullest extent in the case of granite, hard limestone and
even brown sandstone, as was done o a certain extent
in the East several yearsago. Certain carved and highly
decorative portions can best be done after the building
lns been finished otherwise. But a mere mania (or

b cold veal and a top-boot. If not French polish-
ed, it may get a decent color in the days of your great-
grand-children, thoughwhen new it does not make a bad
background for inlays of ebony, other colored woods,
and ivory, Spanish mahogany also looks well when it
is about a century old, and is then a blackish purple.
For dignity nothing is so serviceable as ebony, or wood
stained black. Ebony varying from black, through
brown to yellow, or through grey to black, has the ines-
timable advantage of variety, which dyed wood mostly
wants. In this respectit is like real black marble,
that is ravely without variations to gray or brown, and
more often then not has white flecks or veins init, so
that you donot mistake 1t for enameled iron or slate.
[Specimens of marquetry shown] The parquetry of
floors may be equally well inlaid in pattems, only it
wants to be done on a larger scale.

HINTS ON VENTILATION,
N llating—say a bed by means of. the
window, what you may principally want is an vp-
word blowing current.  Well, there are several methods
of securing this without danger of a draught :

1. Holes may be bored in the lower part of the upper
sash of the window, admitting the outside air,

2. Right across one foot of the lower sash, but at-
tached to the immovable frame of the window, may be
hung or tacked a piece of strong Willesden paper—
prettily painted with flowers and birds if you please.
‘The window may then be raised to the extent of the
breadth of this paper, and the air rushes upward between
the two sashes.

3 The same eflect is got from simply having a board
about six inches wide and the exact size of the sash’s
breadth, Use this to hold the window up. .

4. This same board may have two bent orelbow tubes
in it, opening upwards and into the room, so that the air
coming through does not blow directly in. The inside

ings may be p d by valves, and thus the

foreign methads, without the of reason,
is absurd indeed. Some of the forcign methods of build.
ing are better than ours. Some of them are not so good.
If we can only use sense enough to discriminate we will
be fortunate indeed, The extremes of patnousm or
mania for foreign i arealike o y. We
remember a visit to Trinity College at Hartford,
afew yearsago. They had some very beautifnl build-
ings afier the designs of My. Burges, the English archi-
tect. They have his work m all jts beauty, but they had
not imported the English climate; they had the same old
New England climate with English windows, sashes and
English giates, We were in a number of student’s rooms
and found them cold and miserable. There is nothing
better than the Ameri d for the North
American climate, particularly that of the colder portion.
The English windows are suited to the Eaglish people
and their climate. This illustration ig used for the

amount of incoming current can be regnlated. We thus
get a circolating movement of the air, as, the window
being raised, there 13 an opening between the sashes.

5. In summer a frame half as big as the lower sash

. may be made of perforated zinc or wire gauze and placed

in 50 as to keep the window up. There is no draught;
and if kept in position all night, then, as a rule, the in-
mate will enjoy refreshing slecp.

6. In addition to these plans, the door of every bed
room should possess at the top thereof a ventilating
panel, the simplest of all being that formed of wire
gauze.

-In conclusion let me again beg of you to value fresh
air as you value life and health itself ; while taking care
not to sleep directly in an appreciable draught, to abjure
curtains all round the bed. A curiamed bed is only a
stable for nightmares and a hotel for a hundred wonder-

1 its general application in all details of building

purp

ills and ail —Cassels Mag



