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oue of the spectators, who wasa Nea- |

politan, a middle aged man,but exees:
sively ugly.  Struck with her charms,
he determined to save hev, and run-
ning immediately to the place of cx-
centjon, declared his intention to mar
vy the girl,and demanded hier pardon,
according to the custom of the coun-
try.  ‘The pardon was granted, on con-
dition that the girl wasnot averse to
the mateh. ‘The Neapolitan then gal-
lantly told the female that he was a
gentleman of some property, and that
e wished he wasa king, that he might
offer her a strong proof of his attateh-
ment. © Alas! siv,” replied the givl,”
Tam fully sensible of your affection
and gencrosity, but I am not mistress
aver my own heart, and I can not belie
my gentiments.  Unfortunately, they
vontrol my fate 3 and T preferthe death
with which I amthreatened, to marry-
ing such an ugly fellow as you are!”
'he Neapolitan retired in confusion,
and the woman divected the excention-
er to do his office.

LETRACT,
A MODESTDEFENCE OF PORTRAIT
PAINTING,
Y HARTLEY COLLMIDGE.
Hogarth, m his Frontispiece to the
Artisi’s Cataloguge, 1761, has commit-

seems to have futlen into 2 common ey
ror—ihat the patronage  of porirait
starves the higher and more inventive
branches of art. A notion sufticiently
confuted by the fact, that Pitian wasa
portrait painter,  In truth it was the
desire to preserve the hincaments of
eminent individuals that first biought
paiuting to Britain, T'he value we set
onour friends’ faces and our own, cn-
ables artists to live while they are ac-
quiring the skill to exceute their poetic
canceptions,  And to suppuse that the
taste for individual likeuess produced
an inscusibility to general beauty, is as
absurd, as to aseribe to the andunls and
other periodieal publications, the luck
of ‘profound eridution in our modern
literature.

Onraiy ov MintoN’sPanivise Lost
—niiton when & studeet at Cambrige,
was very handsome. One day in the
stumner, overcome with heat, and fa-
tiwned with walking, e Taid lumself
down at the foot ol a tree, and slept.
During Lis sleep, two ladies passed by
in a eartinge. The beauty of the
young student attraeted their atien-
tion 3 they got out of their carige,
sl after having  contemplaied  his

beavty some time, without his waking,

W very whimsical bit of allegorieal j the vauugest lady, who was very hand-
estiness.  From a lion’s head, str- some, teok a pencil fromy her poehet,
mounted by a burst of Ling George and wrete seme lines on a ptoee of pa

o]

Jis Third, there issn

ser, (meat to judicate the reyal boun. | hand. Thetwoladwsieturned to s
A @ pot, cacti e, and passcd on. AtGn's fei-

ty,) wluch flowsiuto a w .3tcx'in,' PO
——nothing more nor less; from swhich
watering pot a prefiy,
looking grisetie, (sueh as we may see
similarly employed in the suburban
?;uis!mble love of nature of the cock-
neys,) is watering three interiwining
shrubs ; one feafy and flourishing— the
athers bare, stunted, and 1'n‘unb'.md.——
“Now the pretty damsel whose robes
suceint are tucked up in a way that

shows she isused to dirty streeis, we
are to call Britannia, and the three

plantson which she is pouring the fiuid
favours of Majesty, are inseribed Paint-
ing, Sculpture and Architecture : the
st is in good condition, but Painting
louks as misereble us Wordsuerth's
thorn—all except one single branch
which has withdrawn the sap aud sus-
icnance from its parent stem, and starv-
edats brother branches ; each of which
is higher than_itself. This monopoli-
zing bough is Portrait Painting.
Hogarth was an awkward flatterer
and seldom suceceded in allegory ; but
his satireis not often misapplied, and
hardly ever feeble. In this instance,
hiowever, his shaft may be fairly des-
cribed ps S7mbdelle sinc ictn.’ He

aarden plots, that indicate the inextin-

a siveamn o wa- | per, angt tremilingly put thaa ivo i

red o Uiir

imw-students, who were sceling ar

plump, neat  him, observed thissilent scene ata dis-

tanee, without knowing it to be him,
who was sleeping @ on approaching,
and recognizing thelr associate, they
awaked him and told him what Lad
psed, e opened the paper which
was put into bis hand, and read to his
astoni-hment the following lines from
Gramivi .—

S Qechi, stedle mertali,

Nivistri de mici mady,

e chiusi w'eeradito,

Appertiche fa.cic !

“Peantiful eyes, mortal stars, authiors
of my misfortune, it you wound me be-
ing closed, what would ye not do if
open

I'his ~trangeadventurc awahened Mil-

ton’s sensihility ¢ and from that wnu-
ment, full with the desive of finding
the nuknown fair, he some years af-
terwards travelled through Italy —The
Idea of her charms worked incessant-
ly in the imagination of this wonder-
ful poet, and to that in part is Fug-
land indebted for tiie Poem of Para-
disc Lost.

Marriage, with peace, is this world’s pa-
radise—with strife, this world’s purgatory.

' W ARWR,
SO hisd Cafit? At snd T tey pevtarig,

Whe re scienee pliams the progress of their toil !
They »mile at peunry, disensoand stonn

Am aceans trom {heir mighty nionnds recoil.”
TOR THE CANADIAN CASKET,
PAINIIKG THROUGH PATTERNS,

. O THRORESM PAINTING,

‘I his sunple art, though there is but little
to recommend it as one of the general
branchies  of omamental education, nwny
still deserve some atiention wpon the pre-
swnption that it wifl tend to develope a
moreoriginal tolent, asa ghild iqlemling-
strings will at lengih acquire contidence 1
walk without.  Desides, the ssme rules
may he applied to painting on wood. cloth,
or plaster, and enable the ingenious honse.
wite to daub her walls and ceilings in fres-
eo, with as much satisfiction as the helle
does the cushion of her toilet-busket, the
process may be explained without engraved
illustrations, thongh such assistanco would
greatly fucilitate this lecture.

COPVING,

Accurate copies are rveadily obtained on
transparent paper, with a lead pencil, by
traving the Hines o' the original as they ap-
pear through the traneparent shect.  Fine
letter paper is sufliciently transparent for
most purpuses, and coarser paper may he
rendered tzasparent by oil, and when the
origmal is extremely dim it may be spread
upon a prae of gluss and oveslaid with she
capy-paper; then exposing the glass to a
clear light will enable the copyist to trace
every hine with easse: or a copy may be
abtaned unon the thickest paper by under-

| B 1 ashieet eolonred on one side
W A ad maxed m oil, and spreading

tiie original over the copy sheet, tracing
tire Lnes with a bodkin whiclt mast be ap -
phed foreibly; and the lines will thus be
cet off from the the colored sheet casting.
an exact copy npon the shest in contact.
This p* 1, wWhen properiy  proportioned:
and dried into the colored sheet, will only
set oft by elose impression. When a copy
is to be obtained on an oiled sheet, by the
first tucthod, ciare wmust be used that the oil
is tharotighly suaked in and rubbed oft” the
surjee, «s the original wonld otherwizc
he soiled, ANALYZING,
All copies must be analyzed, before pat-
rterns can be extracted, as follows: every
article of the copy is to be thrown into
! its proper, res})emivc patiern yepresented
by a figure.  For example, cach leaf of
[ plant, or petal of a flower, is deseribed by
< an outline rendering it adistinet section or
article, though the same fine may serve as
a partial beundary to an adjoining scction.
chg'm the analysis. then, by numbering
"some article of the picce with the figure I,
and distinguish as many articles with the
game fizure as may be found practicable,
vithont any junction of the same num-
bers; for iff two articles described on ono
side by the same line should be numbered
alike, that line would he lost and thetwo
articles undivided in the pattern.  Next,
. number with fizure 2, and so on, observing
.the same caution. Some pieces will re-
quire seveinl figures, but judgment must
be exercised in makiug such a distribution

.



