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@ IHarness—on—our—backs.
6. @ Armor-—on--his—back.
¢ Iron—pinions—borne,
¢ Imperial—theme,

9. &t Up—from—the—south,
10. 6 On—ye—brave.

11. # Put—ijt—away—at—once.
12, ¢ BEagle—has—seen—it,

13. & The queen—of—cities,

14. i The king—would—speak.
15, ¢ Ye—common—cry—of—curs.

16. @ Halt—who—goes—there.,

Observe in regard to the position of the body the directions
given in a former lesson for the correct sounding of the vowels;
that is, poise the head easily at the apex of the spine, have the
chest predominating but not in the least strained, and allow the
jaw to be easy and elastic.

Following the idea previously advanced, that o is the easiest
vowel for most persons to utter properly, attempt the first sen-
tence in the above list, Open—~I—sty. First pronounce the
vowel o about three times to insure purity of tone and con-
fident vocal action; and then say Open, with exactly the same
action of the strong muscles that you used on the vowel. and
give full value 1o the leading vowel, o, by attackmg it fearlesaly,
without regird to the ending of the word.

After saying Open, allow the strong muscles to recover, by

relaxing or removing the strain before saying 7. just as you would
after a single spasmodic cough or the utterance of one vowel.
Then say /1 with the same attack of the muscles that you used
on the first word; and do not give the final consonant of Open
to [ and suy ai (Open—ni for Open—I.) Recover, and utter
the word say just as you have uttered the former words, being
sure to give full value to the vowel, not by drawing it but by
forcible attack directly upon it, with no evidence of the e sound
that usually follows @, of which we will speak more compre-
hensively in our paper on the phonetic sounds of speech.
+ The dashes between the words represent the recovery to be
made by the abdominal muscles after the utterance of each
word. Pay no attention to the sense of a phrase or sentence. but
simply try to say each word purely, resonantly, forcibly. loudly,
and at the same time in the deepest tone of which the voice is
capable under the above-named conditions: and utter all the
words in one key or in monotone, thus Open—I—say. The
natural tendency is to allow the voice to rise slightly on ench
succeeding word ; this denotes lack of control of the vocal
orzans and must be overcome.  All the words in each sentence
must have exactly the same value in sound to accompiish their
mission as an exercise for production of tone.

The next sentence is It —is—the king. Say the vowel ¢ with
its short sound as in /2, in the same mamner that the o was said
in the former sentence. Then say Jt, attacking the vowel fear-
lessly and without strain upon the throat or a tendency to rasp
it by thrusting the chin foricard, & most common fault: hold the
head motionless in good poise, and attack the vowel by a strong
action of the abdominal muscles and an elastic movement of the
lower juw as the tip of the tongue attacks the teeth to give value
to the consonant ¢. Do not neglect to give the final conconant
sound clearly and distinetly for every word throughout the sen-
tence, us this attention will lay the foundation for our later study
of articulation. The habit of dropping fiual cousonants is one of
the greatest defects of American speech.

Say & in the same manner and on the same key as you said
7. The last two worils, the &ing, must be uttered with one im-
pulse of the strong muscles, and the word king must be said with
a strong, ringing effect of voice, produced by sharply attacking
the leading consonant & with the thought of giving full value to
the vowel as before described and finishing with the vocal or-
aans in proper position to form the final sound of 2g by blending
the two consonants. 2 and g, into one sound.

The next example is a diflicult phrase for many to say—FEcery
—inch—a king. Begin by uttering the short sound of e three
times, as for the previous sentences. Erery must be delivered
with a strong, fearless attack upon the leading vowel without re-
gard to the o1 the rest of the word will take care of itself if this
rule be observed. Jnek must be said in the same manuer as
etery, and @ king us directed for the last two words of the pre-
ceding sentence.

At—that—moment is even more difticult to deliver correctly,
on account of the short a in the first two words. Short ¢ is a
areat stumbling block to the uncultivated voice whenever it oc-
curs emphatically in a word, as it is invariably produced iu the
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.must be accomplished.

thront. and consequently becomes either flat, nasal or harsh ;
sound. In the first place say o several times as previously iy}
structed, and then give the short sound of « as it occurs in o
or at, the former example being preferred becnuse it has le ol s
sound of attack on account of the softening influence of the 1

"Try to retain the vocal organs in the throat and at the back.
the mouth in the snme position that they held when forming 1),
more open vowel o: and next try to combine 2 with the vow
to form the word with purity, power and resonance. 3

Much depends upon the action or the jaw in the production ¢
pure vowel sounds, and most persons are very dittident abuy
opening the mouth sutficiently wide for the emission of a pur
tone. Short a requires the mouth to be as widely opened as o
long & which was illustrated in the last paper and for which, i
will be remembered, the jaws were opened to admit two fing
laterally between the teeth; and as there is a very sympathetic
relntion between the diaphragm and the locer jare, they must ag
in unison, while the head must be kept well poised, but ng
stiffly. at the apex of the spine, so as to give n straight colun
like effect to the neck and emable sound to pass through wil
purity and resonance of tone, unimpeded by restrictions caus
by violent contraction of the vocal chords. ~ These coniracti
are due to improper movements of the upper body and the neg
in a vuin endeavor of the speaker to wring out an agreeabl
tone from the upper resonators, which should simply act
dome-like chambers to reverberate the sound as it passes throu,
them after receiving its impetus from the strong attack made Iy
the abdominal muscles and the diaphragm, just as a cannon baj
receives its impetns from the force or discharge behind it and
passes unimpeded through the barrel of the picce.

Having prononnced A¢ sutisfactorily, proceed to the next word
that, and use the same care in saying it. 'T'o say moment withs
full, round tone of voice, be very careful to round the lips nicds
on the vowel, preparing for the action upon the first consonan
with the mind concentrated upon the rounding of the lips as i
attack is made upon the first syllable, mo. One is very liable 1
pronounce the word flatly through a tendency to give too mud
of the Iateral form of a instend of the rounded form of o to the
articulatory organs after using them in the latter position for t
preceding two words.

For the next phrase, Harness—on—our—backs, we proceed
the same manner as for the examples already taken up. The leads
ing vowel is Itulinn @ (&), which is sounded likethe @ in arm: wm
the student must repeat it three times, not forgetting to open i
mouth fully, as when we said e in a former exercise. The
attack the first syllable of the first word, Har, with confiden
and steadiness of tone, and in completing the word do not s
niss for néss.  Wherever sliort e appesrs in a syllable try
give to it its own proper pronunciation of é, and not the incorre
sound of & that is so frequently used to the serious detriment ¢
speech : thus, many people invariably say momint instend o
moment and digferunt for differént. We will consider this d
feet more fully in treating of articulation.  We can help wu
selves a little even now by being careful in these opening
cises: and as purity of tone depends largely upon purity ¢f3
pronunciation of the elementary sounds, so we cannot be
upon articulation too soon.

Short o () has the same vocal form and sound as Italian «
pronounce en by lowering the jaw just asfor the first syllabicd
Iarness, Observe the same rule on owr, which lhas mucl, th
sume voeal form on the first attack, with a slight change jus
before the consonant is pronounced; but think chiefly of th
leading vowel in every word throughout these sentences, as her
we are secking for tone in the voice without so much regard fuf
elegance of speech. It will be found difficult to keep the vuic
down on bdacks on account of the troublesome &, but it can and

Proceed in the same manner in delivering the next phras
Armor—on—his—back. Separate the words, making each ot
sharp and clear-cut; and be particularly careful not to say -1,
ron for Armaor-on.

In the next phrase, Jron —pinions—borne, the word Iron is u
ally quite hard to say, difficulty being experienced in pron.unciy
ing the leading vowel in combination with the rest of the surfs
without contracting the throat. Pronounce i three times, 'eing
careful to open the mouth well, as described in the last puper|B
and then, with the same attack on the leading vowel, con.pletj@
the word. The difficulty that is met in uttering 1his word -fte:}
occurs through mispronunciation, it being a common fault i
pronounce it as it i3 spelt—i-ron or i-ran, when it should i B
i-@rn. It will be noted that the word is much easier tv s
when pronounced correctly.



