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We are prone to aceount as lieroie littie occurrences of the
past wvhicli -vould not be coniside.red in the present. This pe(~u-
liarity of the hunian mind in part explains the criticism of the
modern stage. It is only just, however, to observe that during
the last sixty years there were many interpreters of the greatest
elassie roles, who were in the truest sense of the term masters
of their art; and yet taken as a whole the general standard
of excellence in the interpretation of the roles other than that.
assuxned by the star, is incomparably better than it wvas even
twenty years ago.

Now to-day witli a large number of almost unif6rnily artists,
it is true that the really great work of the star actors does not
iinpress the average theatre-goer so mueh as it would were the
star surrounded by less brilliant actors who are also lookzing
to gain a reputction. The audi ence would lose the satisfaction
now enjoyed of a wvell-groundcd art w'ork which is instructive
to the àuditor.

Our stage of to-day boasts of a great number of young nmen
and women w-ho are destined to rank with thue foremost a(-tors
of days gone by. 0f visitors to Canada, to whom mnay W*e listen
with more pleasurc t1ian to the Ben Greet company; and very
few eau outclass Murphy as an Irisli actor.

«We have heard ircli bf the great actors of the past, and
therefore one feels warranted in comparing the wor kof the
past with that of the present; and while nothing is farther from
iny purpose than seeking to ininimize the splendid achievernents
of tuie great actors of ilic last century, 1 Leel that not only does
the stage to-day represent a .higher degree of greneral excellence
than ever before, not only are there more true artists and more
performances that are works of art, but the standard of mian-
hiood and womanhood, the general ideals of the dramatie pro-
fession are higlier than at any formner period mn the history of
Canada.

Imagine the theatre-groers of another gencration w-I be say-
ing, "if you could liave witnesscd the Ben Greet company or
Forbes-Robertson, or Irving. or Manteil, you w-ould have seen
soinethinig yon could ney'er forget."

i1 douht not that, miany of those whose works we thoroughly
enjoy to-day. b)ut. whlorn we are not in the habit of associating
wvit1u the lieroos of ycsterday, wvil1 hiold a high, place in the pan-
theon of art when seen through thie twilight of vanished years.
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