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THE BLANK VER8K. 73

By a full ending, that is. a weak ending, a falling cadence
is given to the verse; and by a catalectic, or strong end-
ing, a rising cadence is given. The two effects are entirely
different, as may be seen from the following examples:

the roughest swell

Of wind in the tree tops hides not the panting
Of thy soft breasts. No, wv will jjass to aiorn//i«7

(J'auline)

The movement is very different from that of such lines
as the following. These short examples will show how the
differences between these two endings are intensified in

sustained passages:

But through the blackncsH I saw Konio again,
And where a solitary villa stootl.

(T/ir Pinif (iu(/ (fir /{,,(, k, Hk. I.)

To any one at all acquainted with Browning's verse it

will be plain that the second example is the most charac-
teristic. In fact it may be said that Browning makes no
use of the full ending. It is interesting to note that he
shows a development in this respect entirely opposite to
Shakespeare. The i)resence of full lines in a play of
Shakespeare indicates that it is one of his middle or later

period. In Browning, however, the case is different. In
Pivilhw, his earliest poem, and written under the intluence
of Shelley's AUistor, there are forty cases of the full end-
ing, or 4 per cent. In Parmi'lms, his first acknowledged
work, the percentage decreases to 3', and in the later
Strafford, to 2, per cent. After that play they disappear,
and occur in Thv niu<j ami the Rook only sporadically. In

Book 7. there is the doubtful one of line 13l)L' (des//r). In
Book IV. there are none, according to Mayor-, and only one
in Book V'll. (friar).

By this habitual use of the catalectic ending the individ-
uality of the single ver.ses is very strongly emphasized;
and there is no doubt that in this emphasis on the individ-

'Tha computation of Scl)i|i|»»>r, l':),;ilh<l,r M'Iril;. II, 1, pajje 3(j;{,
^\'jo,

' Chaplem on Kinjluih Mclrr, p. \H\.


