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counter to the New Criticism in so many
particulars as, that the theme is fairly to be
called literary ; the composition has been care-
fully studied. To use his own words, *f the
subject is full of costnme, and it is not of the
present day , the technique is strong, honest
and laborious throughout, with none of those
empty spaces which, in so much recent paint-
ing, seems as interesting as deserts on a
map ; there is no pretension of a swudy of
values, though the values are plainly right,nor
display of exceution, though exceptional man-
aal power is oxhibited . . . The cause for
rejoicing in this iustance is that once again the
sound old prineiples have trinmphed over the
vanitics and affectations that sometimes win
a temporary notoriety.” This is rather hard
on the new school,

The beauties of nature arc to the layman
a source of pleasnre.  He views the ocean in
the serenity of a calm and peaceful evening, or
in the grandeur of a tempest at noonday ; the
landscape, with its gray and purple mountains,
its varied distance and richly colored fore-
ground ; the sunset with gollen tones, and the
moonlight that casts a silvery radianee o’er the
scene—these are to him the cmblems of poet-
ry. The responsibility of prescuting these
various phascs of nature for the recognition of
others is not his, however. e has only to
enjoy and express his feelings in a gencral
way. With the artist it is different.  He has
the responsibility of rendering what he ob-
gorves for the enjoyment and instruction of
men.  He wust heed the lnws which govern
representation in art, and those rules that ave
of practical hmportance in the technical work,
It is not suflicient for the astronomer to see;
he must go through with ealeulations of wlich
the mere observer knows nothing.  So the
artist, with powers of his own, must give to
the people the results of westhotic knowledge
derived from his observation.——Darias (fobb,
i Nate Field's TWashington.

In o criticism on the exhibition of the
Socicty of Portrait Painters, in the Loudon
Speetator, Do S, M. makes some very good
poiuts, as the following extract shows: * But
while there is a sharp distinetion hetween the
man who makes a picture as well as a like-
ness, and the man who ouly makes a like-
ness, there is among the former a difference of
procedure.  With some the logic of picture-
making is more in cvidence, with others it
works less consciously, more implicitly., It is
as in writing ; oue story-teller will make out
the schems of his story before he realizes his
characters 5 he approaches it from the side of
plot.  Another will let the conception of a
character develop a story. My, Sargent secems
to have the Jatter bias.  Where he,does suc-
ceed in making a picture, it is by werit of
concentration on the subjeet before him.  Ile
comes with no preconceived scheme, he imposes
nothing ; it is life that fires him and carries him
through. As he proceeds, his picture sense
does awake and become active ; but seldom
very fully conscious and effeetive.  Accidental,
blind parts remain that the self-suggested
scheme of the subject should have. in the end,
extraded. Mr. Guthrie goes to work ina very
ditferent way. You can sce that every colour and
space in his picture was plotted and’ consider-
ed ; that his sitter was the occasion rather
than the instigation of a scheme ; and if the
hias of Mr, Sargent is towards rendering an
accidental cftoet of life whose redeeming merit
is its liveliness and keenness of expression,
Mr. Guthrie’s is towards imposing o scheme,
instead of allowing the scheme to grow. His
drawing is less keen, the character less con-
vineing, but the picture is more coherent. He
has learned the lesson of Mr. Whistler in mak-
ing every portrait an  ‘arrangement.”  As he
gains in nastery of form and expression, there
is every reason to hope that he will come
nearer really great work like that painter’s
portrait of his mother, in which the arrange-
ment is so much a part and means of expres-
sion that the sense of conscious contrivince
passes over into recognition of an inevitable
thing. Mr. Guthrie's colour this year is much
fresher, and in the portrait of the lady in grey
there is nothing of that unpleasant greenness
which seem to cling to his painting of flesh.”

THE WEEK.

MUSIC AND THE DRAMA.

The dramatic season opened in Toronto on
Monday by the presentation of ‘‘ Held in
Slavery,” at the Academy of Music; and of
“The Police Patrol ” at Jacob and Sparrow’s
Opera House. Both picces were well received ;
and Monday being a civic holiday, were well
patronized. The first mentioned is a nauticul
comedy-drama and well put on : *“ The Police
Patrol” a realistic melodrama, is also well
mounted. The new songs introduced in the
latter are a feature.

Colonel Henry Mapleson and his  wife,
Laura Schimed Mapleson, will head an opera
troupe, which proposes to make an extended
tour in Canada and the United States, begin-
ning at Toronto carly in this month. Their
répertoire will contain an opera ealled ** The
Royal Joker,” by J. P. Frazer, who is a De-
troit lady at present studying at Leipzie.  The
scene of this opera is laid in Egypt, and the
picce itself is said to be after the style of © The
Mikado.” It is also reported that the next
venture for the Savoy, Gilbert and Sullivan
propose to produce, is to have its lueale ia the
country of the Pharaohs.

Mr. Frank Vincent writes from London in
the Musical Courier, that Mr. Frederic H.
Jowen has agreed to conduct the first part of
the programs at the Covent Garden promenade
concerts on the condition that only classical
musie shall be played daring this part.  Con-
siderable speculation is vife as to the probable
success of an arrangement of this kind, as high
class music does not lend ttsclf to such environ-
ments as naturally constitute a promenade con-
cort.  People come to be amused and en-
livened, not edueated or deeply touched.  The
orchestra is composed of 100 performers, and
will be conducted in the secoud part by M.
G. H. Betjeman.  One novelty every evening
will be a new voeal waltz and new voeal polka
sung by My, Steadman’s choir of hoys and
girls,  Mr, George Grossmith is spending part
of his holidays in proparing entertainments for
his provincial tour, commencing August 28,
and lis American tonr in January next. 1o
will stay in Amerien until May, returning to
London for the *‘season.”  Mr. Grogsinith was
highly pleased with his visit to Awmerica and
spenks in the highest terms of the people he
met.  Mrs. Belle Cole and Miss Esther Palliser
have organized a coneert: tour for the provinees
to commence in October aud close at Christ-
mas. This will not interfere with their work
at the great festivals this fall.  They will he
agsisted by Mr. Braxton Smith. tenor ; Mr,
Foli, bass ; My, Frederick Dawson, pianist ;
Mr. Klkan Kosman, violinist ; Mr. Sydney
Brooks, violoncellist, while Mr. Ben Davies
will assist st sowme of the concerts.  Mrs. Belle
Cole has nearly perfocted her arrangements for
an exteunsive tour reaching around the globe.
She feaves London in March next, and after
visiting the principal cities of Australia will go
on to San Francisco and make a tour of the
United States.

A repetition performance of Sullivan’s
“ Golden Legend” was given at the Crystal
Palace in aid of the Mansion House Fund for
the sufferers from the Victoria The prices of
admission, ranging from five shillings down-
wards, attracted an immense audience. The
chorus and orchestra were in full force, and
the soloists were the sae as on June 24, ex-
cept that Mr Henschel's place was taken by
Mr. Andrew Black. The entire rendition was
fully up to the high standard established on
the former oceasion. The above fund hene-
fited by this charity £169 7s. or about $846.75,
certainly not a large figure, comsidering that
the soloists gave their services. At one of the
late Crystal Palace concerts Mr. and Mrs.
Louis Mantell, from Belfast, attracted much
attention by their duet singing, which was so
successful that Mr. August Manns immediate-
ly re-engaged them. Their voices, which are
both high and of rare guality. and cultivation,
were most effective in their rendering of ‘¢ A
Night in Venice’ (Lucatoni) and the ° Bar-
carola” (Gounod), Their most artistic singing
has been much appreciated at a number of
other concerts here this season. Mr. Mantell
is a brother of the well-known actor, Mr.
Robert Mantell, and they anticipate a trip to
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