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xvith news of the (leatil of ()phelia,
ývhich, iindirectly at least, cile to
Hamlet, induces hînii to consent to the
kinigs plot.

"The sceîîe iii the last act where
they fighit, and excbiange rapiers, xvas
rnaîîaged xvithi great iinnity. 1 re-
nienhl)cr wv'hcn 1 first read the play bow
imiprob)able stncl an exchiange appcar-
cd to nic. Nor did I'orles Robertson
make it at ail life-like. Wbat is donc1
at the Theatre Français is this: I11 the
b)out H anilct is wonn(lde(, presses bis
band to bis si(le, an(I \ith(lrawing it,
secs tbe blood. lu studden rage lie
rushes on Laertes, and in the enisinig
bout disarnis ini, the Wveapon falling
at sonme (distance, near tbe feet of
Ilauîlct's second, I Ioratio. Hiaiet,
su(I(enlv o rowîng- cool, p)rescrnts lus
owiî rapier to Laertes, and xvith elabo-
rate courtesv inisists on bis taking it.
Laertes finially daes so, and Hamilet
takes tbat wbicbi bis second bias picked
tp. This inay inîan one of two
t1îings :-Either Ilanîilet sniddenly re-
collects that tbis is bis friend, and
wisbces an act of courtesy, or wbiat is
more likely-feeling inîiseif wolind-
cd, andi suspectîng treachery, lie sees
bis clîanc,- of pavling back Laertes in
bis oil coin. [nt eitber interpretation,
it gets very skilfully over a difficuit
picce of business.

"So far 1 biave saiti bardly anything
of Hanîilet biniscîf. Mounellt-StullY is
the greatest living tragediaii of wbat
is probably tbc greatest tbecatre in tbe
wvorld. 1le rejireselits 1-lanîllet as a
mian of abouit tbirtv. 1lis bair ani
beard were brown, ting-ed with. ant-
hum, and if 1. nay say so withotit
irreverence, bis face Mben iii repose
IookC(l strikingly like the (lermnan cei-
gravings of Christ.

"To lories Robertson, lanilet is
the nielancholy dreanier, spectator of
life. ratbier tbanl actor in it. This side
of hini is so prouinienl pnt forxvard
that it oversbia(lo\vs every otber, and
the resuilt is tbat is mioments of ac-
tion, as in hi s stden leapîng into tbe
grave of Ophelia, coic on one alniost
mrith a shock. This (lreaniy, philoso-
phIic sie was niot lackîng iii tbe
Frenich tragedian. 1 bave licard no-
tbîng more inagnificent than bis giv-
ing of the sp)eechi, 1'o be or uîot to be.'
Mihen lie reacbed 'Dornmir, dormnir,

rêver petit être!' there scemed to corne
a catch iii the breatbi of the wlîole an-
dience. But lie was also a Hamilet,
the prey to anti the miediumn of expres-
sion for the mnost violent emnotions. To
thcuîî lie viclded to an extent alîîost
repuignant to our colder, northernt
temj)eramnelt. Vv'hen 'le first sees the
giiost, lie ieaps forward, 'vith biands
ouitstretched, and his cry of 'Père,'
lengthenied ont into a wail of P-e-e-e-
r-r-r-e!' Wben tbe gbost tells irin of
bis tincle's guiît, be fails first on bis
knlees, and then on bis face, wbiere lie
lies wit'h bis face hidden, his wvhoie
franie throbbing witb enotion. Whcn
the ghiost finally says 'Sotivièns-toi!
antI disappears, Hatulet witb a sintl
(ierilig nioan, rouls over on his back,
cluitchies wildiy at bis tiîroat and beart,
and faiîîts. So in tbe scene witli bis
nother, 'Look on this picture and on

that,' iii wbichi the gbost appears
again, lie tlistiuictly tore the passion to
tatters, raving auîd sobbing iniarticii-
iately.

"1Nor canl lie be calle(i a ranter, for
1 bave seen Iiiini also in Victor Hugo's
'IHeriiuaui,' a p)art giving great tenipta-
tions to a ranter, but whicli Monnet-
Sully played with a reserve and a dig-


