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NOTES ON OUR ART COLLECTION.

1. MICHELAN(;EL()(1516)

T HE first thing ta consider is the
.N'iiclaiigelesqtle inaunci- of

trýeating the hiiniaîî figure, the basis it
hadl in scientiflc or technical stuly andl
the way in wbicli the artist used it to
express lus thotuglîts. Michelangelo,
bhad studîC(l the life of the body as the

great sciptors of Greece liad studied
it, with the sainle thoroaughnless and en-
thusiasni. li n i lus auds as ini theirs it
is of the saine valuie as the face or
head ini expiressing the intellectual
character and( the sauil of bis stibject.
He lias îiothing, certainly, of the tro-
(leration and cain self restraint witlu
whichf the best Greek art accepted the
liniits of nature. Yoiu iiiîst tak-c the
sJirittual foi-ce of bis concepitiaons and(
thie traniscend<ent grandeur oif bis fig-
tires as sine compilensationi. The en-
(leavauir ta express transcendent pow-
er, for exailîlle, iii bis 1 ropliets and
Sibyls, draws liiî beyoiid nature itito
somnetliîng wvlii voit mna caîl exag-
geratioii or lîîglîer iiitcrpretation ac-
cor<liîg ta auotr sympijathiies. But luis
knowledge 'is perfect. Tliese i<leal
forîns oif lus are foiîînded on a pro-
foiiîid anid scieiîtific kivcgcof tlie
laws a)f life wliicl show~s itself inieveîy
part, frani the general sciene of thîe
figure ta the niiluior details oif miuscles
and internai structurei-. lus grand

marinier was na iliere forial amîbitionu
,iii hiîii, as it wvas ini sane of lus Iimita-
tors, but the îiatural laliage of a
sotîl trglî witlî coniceptions so
jîrofouid as ta relmnîre au aliîiast nu11
iîatiral anîd silîerluîîîîaîî farii for
tlieir expression. Loo], at his C'uîtiveaîî
Siblîv witbi the straiiîge terrifyiîig mass
of bier body and< lier lean, grîîui, strenui-
ails visage rea(lilig tîncliaîigeable fate
ont of lier voalumne. She is alîîuost
nmasculinîe ini thîe iiscular salieîce and
straiig curves of lier figuire. 'lli
powerftil slionîder blade, thîe arîîî aw-
fil in its streîîgtlî x et betrayiîig soîîîe-
tlîîng of the leaîi anîd vasted onine of
age. the Ilervous piower in the beîît
farefiîger, the leaii exposuire of thie
mîuscle s af thie i1eclk, the Witliereîl
clieek anîd siîîistcr liîîes about tlie clîîî
anîd iioitli farîîî a strange comubina-
tioli. I t slil(l be ai l ad croîîe, a liag
iixiiîg potionîs anid g-atlîuring poison-1
ans simpilles iii a i-rauia of Sliake-
sîleare's. I tit it is îlot ;it is a pro-
l)letess gitdwîtl somnetliîg like iîîî-
inortal and< superlîuîuaî farce even ini
thue decay oif lier nuartal fraîîie. IUnder
less ski IfuIl haids thie g igaîtic îiass oif
the blîst and< aîîîîs wv<ild semu disc<îrdl
"lit and< illanst-<îîî , it 2H iclelangela
lias sllccecde<l iii giving- it not oîîly
soîlîciIlig of t1 e lîcanit of vigauir and
streîigtli mît eveîu, as V'asari niotes, a


