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are absolutcly, idcîîtical, and this %voifl(l ccrtaiflly flot have
happenied if one hand been -.il loncst imitation of the other.
/\gain, those parts of tllc "ShieId of Hercules " whicli
have no couniter-parts inth UIl "Sield of Achilles " are too
wvell conccivcd and 2.xplresscd to bc ascribed to au infcrior

potapoet so inferior as to bc rcduccd to, tic neccssity
of siniply ce-producing lionr's %vords in othcr parts of
tie pocim. Those parts which admit of comparison-
tihcire, for instance, tic saine objects arc dcscribcd, but iii
différent terns-in tlîc «Sliield of Hercuîles " arc ccrtainly
itîferior. Thc description is injured by the addition of
iihitrmnonious details. TIhus it sems lik-ely that both are
by Uic sanie poct, and thcy undoubtedly shew traces of
Ilouîcr's li.anditvork. Assigning botlî pocins to Horner,
UheIl "Sield of Hecrcules " nîay bc rcgarded, ziot as an
expansion (ini parts) of the Il Slîield of Acîillcs,> but as au
carlicr %work. of l-lomer's, improved %vlien lie dcsired to fit
it into the plan of thec Iliad. Every reader of l-ornr is
faliîar %with the fact that the poet constantly niakes use
of expressions, and oftcn eveil of complete passages, wlîich
have alrcady been applicd in a corresponding or somec-
tines even in a wholly different relation. A long mes-
sage is delivercd in the vcry words whiclî have beenl
alieady used by the sender of the message. A iveil-
knoiwn instance of this is in Book Il., ivhere not only is a
message dclivcred thus, but tlie person wvlio reccives it
rcpeats it to, others in precisely the saine terins. This
pcculiarity %vould bc a blemisi l% a îi'ritten poem. Teni-
nlyson indeed falis into tic habit-for instance, lie twice in
hlis Il Enid " repeat-s the litie:

" As careful robins eyc tic delver's toil,"

but îvith a good taste îvhicl; erevenits the repetition fromn
becoming offensive. The fact ks, this peculiarity marks
1-oiner as the .singer rather tlîan Uic -writcr- of poetry. Not
that Ive would %vis], to accept the tlîcory that the " Iliad
is a mere string, of ballads, but that tlic whole pocni %vas
sunig by 1-omer at thos.. prolonged festivals whiclî forrmcd
ai characteristic peculiarity of Achaian manners.

liomcr reciting anl elaborate poem of lus own compo-
sition iwould of necessity occasionally vary the order of
evenits, add neiv episodes, and exteiiîporize as the songr
îîrocceded. The art of ex-,tenîplorizinig depends on thue
Capacity for cenîposing freslî niatter wliilc tlie tongue is
cilgagcd iii tlîe recital of 'natter alrcady Conîposcd. This
wve have reason te belicve Iloincirdid, anîd that having in
his earlicr days conipesed a peei ivilichi %vas applicable,
witlî sligh't alterations, te tîje story of tlr liiad " lie
would endeavor by ai suitable arrangement of the plan of
lus nlarrative te iutroduce the lUnes Nyhosr rccital lîad long
silice become fiuniliar te im. For instance, it is by no
nîicans lnecessary te tlîc plot of the I Iliad II thiat Achilles,
sliould ]ose the armour given to l'cleus as a dowry ivith
Thetis. On the: contrr, in order te bring tlîis about, tlîe
peet lias gonc considcra.bly out cf his way. Vatroclus lias
te bc inigenliously disposed or, wikQ the armour lie liad

w-orn is seized by I lcctor, and we have the additionial
improbability tlat thîe ari-our of tlhe great Aclîilles should
fit sucli inferior beiuîgs as Patroclus and Hlector. Indeed
tic aid cf Zeus lias to bc invoked ere thîis cati bc accoin-
plishied. It is qtuit cicar tliat the narrative wvould no'
have bccii iunpaired had Putroclus fougit iii his owvn
arrnour. 1lEs dcatlî was suffUcient cause te arouse Uic
virath of Acliilles against Hector, thoti-h certainly tlîc
lhero's grief for luis arinour is almost as poigniant as lus
sorrow for his friend's dcatli.

It is probable, thîcrefore, that tlîc description cf
"Achilles' Shield" is an interpolation fitted into the plot

of the Il Iliad " by the peet iii the ouîly way lie found
available, and thiat tlîe description both of it and the

Sluicld of 1 lercules " clearly refers te te the saine objcct.

THE TLIREL PILGRIMS.

In days, wvliîe the fruit cf menis labour w'as sparing,
And liearts wecre weary and nigh te break,

A sweet grave maan, %vitlu a br . 1 iftl bearing,
Came te tîs onîce in the fields, anti spake.

H-e told us cf Renia, tlîe finarvelloits City,
And of One that came frei .'.c living God,

The Virg-in's Son, who in licaveinly pity,
Bore for H-is people the rood and rod.

Auud hoiv ait Renia the geds %were broken,
The neiv uas strong, and thue aid nigli dead,

And love was niore tlian a bare wvord spoken,
For the sick were liealed and tlîe poor wvere fed.

And Ive sat mute lit lus feet, and lieatkeiled:
The grave mani came in an lîcur, and %vent,

But a ttiew lighit shiotu on a land long rknc
The toil n'as weary ; tîxe fruit uvas speut.

So We came Southî, till We sawv the City,
Speeding thîrce of us, hand. lu biand,

Scelziing peace and tlîc brecad of pitv,
J ourîieyiîg o.»t of Ille Unîbriaii la1nd(

Till %ve sawv fronu the bills, iii a dazzled conma,
Over the vines thatl tlue uind muade shiver,

Towver on tower, tic great city Renia,
p>alace aiud temple, auud windling river.

And Ive stood long iii a dreani and %vaitcd,
watc)iing and praving and purified,

And came at last to tlue %vails bclated,
Iintering in at the eveiitide.

.And nuany nuet tis %vithi sonîy and dancing,
Mantled iii skins and crewned ivith floîvers,

\Vnvitig gobies and torches glaiicing,
Facus drutnken, that griiîîncd ini ours".
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