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hini iii the composite sensc-at oncc imi-
aginative and crucite-in iVlich hce suce-
cectîs iii rCconstructing the life of a <lis-
tant tinte. The secret of bis sitcccss ix
thr'.t he wvas ainiiate( lnot only by Ille
flushî of the roinancist, b~ut b3' the scien-
tific passion of the scholar. The encergy
lie was rcady to expeni< before lie wouldf
consent to paint an epocli or sketch a
figure, the conscientiouisness that led ii
to consuit original sources wvith the care
of a relic-huntcr before lie wvould dilutc
bis message for the tmasses, these coni-
stitute at once bis litcrary value and bis
moral hcelpfulness. Tien, too. those wlho.
like nîyself, are persuaded tlîat thlerc is
sonie good in the inere sensilous effect of
\votds theniselves wvill be interested to
note that above mnost nmen Blhwcr hiad
tic- happy, because largely intuitive, abil-
ity to write cadenced and mlusical prose.
The speciniens of Ricnzi's eloquence scat-
tered throughiout the novel are abilant
proof of this. 1 knowv no passage that
comblines in a greater degree the charmis
of loity conception. of mianly, and. at the
same timie. skilful prose tlîan the Hiles
from Chapter III of Book II. in wvhicle
he dilates upon the difficulties of the po-
sition of Adrian as the lover of Irenie. and
a scion of the nobilîty.

The special purpose of tItis stttdy in
Rienzi. as siniply one representative of
highi-class fiction, wvill justify both tlîc
large ainount of quotation that nîiay figure
in wvhat followvs. and the soniewliat frag-
mlentary character of the wlhole.

First of al. Rienzi lias sonie fiults.
Perlîaps only once, certainly nlot mnore

thanl twice. throughoutt tîte course of tîte
novel. does affectation spoil a sentence,
or the mni forget hîniself iii the Pedant.
"Tîte March of that awvful yeatr.134S,.vliichl

sawv Europe, and Italy in especial, deso-
lated by the direst pestilence wvlich bis-
tory lias recorded, accursed alike by the
nuinhers and tlie celebrity of its victims.
and yet strangely connccted withi soine
î;ot inpleasing images hy tîte grace of
Boccaccio and tîte pathetic eloquence of
Putrarcli." This isn't a sentence. cithier.
by tlie w~ay. le second exaniple is not
far fromn tlie first. <'So fair a group and

so graccful a scelle Adrain neyer behleld
but once, and tliat wvas in the mnidst of
the gbiastly pestilence of Italy! Sncb group

tidsclt scelte our clos .st iitddlllee
iiiay yet revive iii the pages of the brigbit

Breaco!' The close of both these sen-
tences is open to tlie charge of pcdantry.

1 could willingly sec expunged fromi a
1b00k that I admire tlie reinarkzable and
tltiel for chapter of Bookc V - ' l'le
Flowvers Ainid tlie Totnbs." Not thar the
m<an alwvays becsnîirchces bis owvn garnlients
iii wliose way it falîs to paint a scenle of
sin. But, in1 tîte third paragrapli fronii the
close, thiere is a nMct of decidedly douht-
fui inorality.

Tlie artistic wvisdoin of the wliole of tlie
Florence scenes-and they occttpy a wvhole
book-is openi to inmpeachiment. Why
approacli tîte plague spot ? The whole
queston of tlie adnxissibility of tlic ugly is
before lis. At any rate, bcginniing at
lcast wîth Spencer, a line of illustrious
worthies lend it tlic sanction of thieir
naines. Lytton draws not the veil even
liefote tlîe charnel-bouse, wl'here the later
vietinlis of the vlague are notbitig less
tItan duniiped. Does lie hiope that tbe
image of tbe sauglit and bcautious Irene.
hovering hefo-.e our cyes as before those
of the despairng Adrian, will be cnoughi
to wvarrant an alinost uncqualled revelling
in details ? 1It wvas a large. dccep and cir-

cutla.r space. like the bottoin of an ex-
1-austed wvcll. In niches cut inito the
~v..ls of earth around, lay, duly coffincd.
those w~ho hiad been the carliest victinlis
ofl the plague, wlien the becchini's iniar-
mct wvas not yet gliîttcd. and pricst fol-
low'ed. and frietîd niourned tîte dead. But
on tlîe floor below, tîtere wvas the boath-
.;oliic Ilorror ! I-uddled and-" l>ut 1
%vill tîot follow lus lcad. Suflice it bL
say lie l)aittts a picture that cati scarcely
be banishiec froin the fancy.

Thc arc a few passages that arc es-
pecially fitle, to wvhiclî I slîould hike to caîl
attentionl.

Thottglî a disproportioîec ituember of
the sentence iii whiclî it occurs. tîte trib-
tc to tîte Cliurclîly Orders is iii the bcst
style of Lyttotî's cadcîice(l oratory :

.ýthtose lieroic brotherhoods, wvlîo,


